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[ | INTRODUCTION.
E the extant plays of Aeschylus 1s a book-play, like the Medea, or the
* Oeditus at Colonus, or the dramatic poems of modern times. All are
J dramas proper, or representations in acting, and the Agamemnon 15 of
‘ the same type as the rest.
| Even long after the time of Aeschylus, when drama as a purely
’I literary type was fully established and hundreds of tragedies were
composed with scarce a hope of performance’, and when, as inevitably
r happened, the importance of the non-literary elements had relatively
| much declined, even then the part of the ‘supers’, to use the familiar
[ term, was larger than a hasty reading of the text might lead us to
! suppose. 1 will give one striking example of this, where we are made
] more than commonly sensible of the stage ‘crowd’ by the fact that
1 some of them are at a ]-:'."'uil'!i]."l' ‘I-j'.Tl of the action converted from
[ mutes into singers. The scene in the Hippolylus, where the hero is
denounced | Yy Theseus, takes ]:!.’.1 e, as the situation demands and the
text shows, in the presence of many persons®, servants of the king,
J friends of Hippolytus, and so forth. It 1s followed by an ode, sung not
| by women only like most of the odes preceding, but by men and
] women in response, a fact which by a mere accident i1s visible mn the
text. The strophe speaks in the masculine, the anfistrophe n the
J feminine, the second sfzopke in the masculine agamn: the second anti-
i strophe does not happen to oive grammatical evidence of sex, but
| proved feminine by its substance. The text runs thus’
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This alternation of gender admits but one reasonable explanation, that
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tively. And since the play has a chorus of men (2. 6r) as well as a

r“!lm".lr: nT' womern, ;‘.2111 all X L']IEL']H w;-[n-.'r'luni'.j.‘ has i'l“«[ ur‘l‘LH'!'ul T]n
Il'l'-l]":'_th’:'_'_ the men upon the stage as part of the crowd. the combination

1S quite simple. But the case i1s a good warning how easily we may

miss the action in a text without supplemental directions. It 1s by
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]' Aristophanes does not say opapara. | 3 0. 1102.

believe he would even then have felt the
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