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visible at all (as 2. 922, 945 seem to shew they are), they must be either
grouped at the entrance or inconspicuously seated in the part of the
orchestra nearest to it.

The scene is eminently spectacular, and is therein suited both to
Aeschylus’ natural taste for pomp and also to the comparatively inart-
istic character of the early drama. (Cf. Arist. Poet. V1. 4 mpoTov pev €&
d:’tf'}rm;q av Er'q TL _ju:;uul‘ r,wpﬁyﬁfm; 0 T'r?fi E.:i.lfffm; f-:f;fLr‘rr_uq.. and z5id. 1.':; 10, :-‘_; O€
oYrts Yuxaywyikor pev ATEXVOTATOV O€ Kal NKIOTA olkelov TS moupTikis.) It
seems unreasonable to doubt that there were fifty persons in the chorus.
The legends invariably represent the Danaids as fifty. In Prom. V. 853
they are yéva wevrykovramais, and in 7. 292 of the present play Belus is
called mevrykovramrars. Itis hard to conceive of a chorus of twelve (Weil)
or of fifteen (Hermann, Bockh &c.) speaking of themselves as the fifty
daughters of Danaus. The spectators would naturally look for fifty, and
if an illusion were practised upon them they would desire to remain
unconscious of it. Here they would have no illusion, but an offensive
incongruity. Nor is there any difficulty in the way of so large a chorus.
The Swupplices 1s the earliest extant drama (see ¢ Date of the Play’), and
as the original number of the chorus was fifty, and as fifty, if we may
believe Pollux (1v. 110), continued to be the chorus down to the time
of the production of the Eumenides, it is hard to see on what grounds
the number fifty is denied to this play. The ¢ Menschengewimmel’ of
which Oberdick complains would really be no drawback, but the con-
trary. ‘T'here 1s no thrilling action in the piece, and, despite its admirable
poetry, 1t would have fallen flat as a drama if only twelve or fifteen Danaids
had provided the spectacle. But with a chorus of fifty the case is differ-
ent. To watch fifty persons performing their choric motions was to the
Athenians of the time in keeping with tradition, it still had ‘something
to do with Dionysus’. As actors Danaus and Pelasgus have pnoes but
little developed from the pifjos of Thespis’ single actor : the chorus is the
centre of attraction. The ‘ Menschengewimmel’ is therefore necessary,
and as the play advances it grows more spectacular still, till it ends in a
grand processsion upon both orchestra and stage.

As the chorus enters, the fugleman recites the wapodos: * May Zeus
receive his suppliants, who, to escape a hated union, have fled from
Egypt to Argos, the home of their ancestress Io. O land and all its
powers, receive the suppliant and spurn away the oppressor.’

Then arranging themselves in the orchestra they chant, with appro-
priate gestures and motions, and probably in yuixdpea, a lyric passage:
‘Next we mvoke Epaphus, offspring of Zeus and Io. From him we
come, as we can shew. If any native hear us, our tones will remind him
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