,_
‘ll
1 !
|

.

104 AICXYAOY

r. Ll | 5 #
TLETAL O ALOAOUNTIS

Ocos €pryots mepLopeEvoLs’

004§

[ = % f [ i
WETAKOoL 0€ (ila paTpt TAPELTLY

[1660s, & T ovdév amapvov Tenéler Oelk-

TOPL [Iecfot OEcOTAL 0 _\p- 'f_lum_'

coniectura opus, rooz éwl ceuvois M. weptoéuvats scripsl. o0 ¢ @i

¢phar M. 08¢ ¢plhat Par. corr, Bothe.

corr. Bothe.

[""‘-'-'t‘!'“ used :-'..Ii--.k.lif.]ll.'!:-.. | = uéya dvvarat)
as in the phrase ol Swdueror. Cf. Hdt.
vii. R duraeros '.l.'{llrat alTE _.-u.e";:LTT-.-J*
Hepaéwr, Eum. g0 péya Svvarat morvt
'Epwtts mapa 7 allavators Tois & umwo
'}”’."“3 In the 1'!‘:1'--]-'_;1}.' of ."'L-'=-.‘||_'u'['.11
Zeus 1s supreme sovereign. Here Cypris
and Hera are most influential in his
court. Auws dyxiora is of local position
or relation of intimacy, and the whaole

L ]

approximates to uéywror oSurarat wapa
Zmvl. Zeus is susceptible to the persua-
sions of love.

1004 sq. =*““But though we pay her
homage, we claim that the crafty goddess
is not honoured by conduct like that of
Aegyptus’ sons. It is not forced unions
that please Aphrodite, but elwn with
diNbTys .

gpyots, ‘‘rites’”, a common term in
this connection. Cf. ¢hornowe €pya Od.
X1, 246, also called €pya "Epwros, "Agpo-
dlrns, Kumpoyevois &c. The notion of
sacred rites is here prominent (cf. &p-
Sew, operari, facere). Hence the adjec-
tive.

mepuoépvors. The dative with el
seems to have no place in the context.
mept-=‘‘very”. For interchange of mept
and éml v. Cobet, Var. Lect. and edit.
pp. 2706 sqq.

The epithet aloAépnmis to mark that
the *“wiles” in question are wanting In
the present case.

roof sqq. ‘‘And Yearning and Per-
suasion always go hand in hand with
Cypris; yet here we do not yearn, nor

they persuade .

roo7 7 M. a7 Wellauer. feaxropt M,

1008 wilot M. meflot cod. Par. [Te:fw Hanupt.

$(\g, to add to the pleasing picture.
With this compare the description of
Aphrodite’s cestus Il. X1v. 216 &t &
utv iNbTms, €v & lpepos, v o oapio-
ris | Tdppacts, T ExKAeye poor mwuka
nmeEp f__""_.-'--lfr.:.-I"."Lr.':'_

@é\kropt. For the masculine form cf.
'.'_-'.'ILJJI rTi:'T.'r_ll-l _"'l.;__- 0. The dative meldol
1S A TArC ,|‘.I:':!~":.--'... Y e cf. Od. 1. 60
Kixhwmos kexbAwrat, ov dgpfalpet akdw
gev, | avTiteoy “n"'x:'-l,‘rr‘.'-: .

[O05 — % And nol .-;;'}- \i.'.'.'.i’lgrl'_: and
Persuasion play their part, but Music
too and the whispering dalliance of the
LLOVES have then office allotted ]'_" the
Queen, Aphrodite ™.

_"'L’t!|||-'--!:.f.l.' administers he: -|I_'i1.'-:.'1 '!j-.'
powers by means ol satraps W ho have
their several functions (polpas). Music
has one such poipa, the Loves another.
wotpa of an office Eum. 476 adTat & Exovat
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potpay oUK H"."."r.'_J.L.‘rr‘"-.w:-'L Eur. Bacc.

"Apews Te potpav weTahaBSwy exeL Tvd

(viz. Dionysus). In Cho. 238 Orestes
has Téooapas polpas, Viz. WaTpos pNT| 05
adehgob ddehgis. When Zeus (P. V. 229)
dalpoow véuer yépa | @\Nowwr ala Kai
StaoTovyl{erat | apxiv, each such division
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‘Appovia. According to the Hesiodic
1}]L'|n;_;cll1}' Harmonia is the -I:.lll}l‘!;l'.'l of
Aphrodite and Ares (lheog. 937). In
Hymn. Apoll. 194 attendants of Aphro-
dite are éUumAdkapor XapiTes xai eUgpoves
"Qpac | ‘Appovin & "HfBn 7e. Love and

music have always been associated.
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