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and short, but not inelegant.! These and other pictures
evidently proceeding directly from the school of Giotto,
but bearing no names, and authenticated by no records,
would alone prove to what conventionalism the art had
already fallen.?

Taddeo like most of his cotemporaries, was not merely
a painter, but an architect. The inundation of the Arno
at Florence, in 1333, had ruined a vast number of bridges
and houses, the rebuilding of which no doubt required
the skill and the services of all the professional men of
the city. Gladdi, in 1336, during Giotto’s absence at Milan,
furnished the plans of the Ponte Vecchio and Ponte a
Santa Trinita.® According to Vasari he was one of those
employed in the works of Orsanmichele,? and he con-
ducted those of the campanile after Giotto’s death.5 To
the last he continued to execute works in both branches
of his profession. Yet it was not till 1366, that he took
the freedom of the painter’s guild at Florence.® In that
year, too, we find him one of the council which usually
et to deliberate on the progress of the works at 8.
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' The centre is devoted to the signature must, we believe, read
Mf_ﬂlt}nnu enthroned between 4 |not 1337 but 1387. The figures
Saints (8.8, Paul, Peter, Anthony, |in the cusps are by another hand,
and a bishop, the head of 8.|and have the character of Gio-
Pau]idanmged]; the wings, to the | vanni da Milano.

aplism of the Saviour and the| 3 The Ponte Veechio was taken

“position from the cross, with|jown in 1339, rebuilt in 1345.

¢ annunciation in the upper Gaye, Carteggio. Vol. I. p. 488,
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r'FHEEE’ — religious scenes car-|The Ponte alla Trinita was swept
flEf}' out without much religious | gway in the 16! century, but a
sy view of it may be seen in the

2 m fresco of Domenico Ghirlandaio
o Three parts of a predella (No. |in the church of S. Trinita.

S j.} " e Louyre, the dance of | 4 1, 4337 according to Richa
r: :imt?, erucifixion, and Christ sur- (Vol. 1. p. 16), when Shin Bont. stons
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stvle rﬁvﬂchh of Taddeo L””m_l 8| the author of the design. Orsan-
ll}'ﬂE WO pictures in the Natio-| ;}ele was burnt according to
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1_gunﬂ. in the notices of Don Lo- S Vasari, Vol IL pip. 118, 114
U'l:l?fﬂ Monaco, The baptism of x iL-[ i » p-P. 110, 114,
1 I8t No, 579 in the same Gal-|119, and 128 _ .
ery has the character of the close | ¢ Gualandi’s register of the guild,
of the 14th century. It is a feeble | in Memorie di Belle Arti. Serie 6,

Pi“t“"‘ﬂr\vllumpurtiu[l}rnhlitﬂmtud 80. Bologna 1845. p. 188.




