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Crar. XXVI. ANDREA DA FIRENZE, HhT

to speak of him when alluding to a pupil of Lorenzo
Monaco. A large altarpiece, signed “Andreas de Floren-
tia 1437, may still be seen in an ex-chapel contiguousj to
the church of S. Margareta of Cortona. It is a large com-
posite work by an imitator of Masolino and Angelico.! The
weak, slender and mechanically executed figures with their
features and long necks, are reminiscent of Masolino, angels
taking a Virgin to heaven peculiarly so. The outlines are
minute and of a hair line like those of Angelico, but the
draperies are circular and poor, though carefully detailed.
The light warm and rosy colour is grey in shadow and gene-
rally flat, the dresses being in light keys of colour. The
finest parts are the pediment scenes, one of which, repre-
senting the death of the Virgin, is almost a copy of the
same composition by Angelico. The artist, who reminds
the spectator so much of less able portions of Masolino’s
work or of Masaccio's at S. Clemente, was of Lorenzo
Monaco’s time, and may have been an assistant to Angelico.
It is very likely indeed, that many feebly executed or con-
ceived pictures assigned to the latter are by this Andrea.?

The econversion of Constantine, in which the Emperor
kneels at the feet of S. Sylvester between S. Peter, S. Paul
and two angels, a picture in the Casa Ramelli at Gubbio
is inseribed “Conversio Constantini. Hoe opus fecit Andreas
de Florentia”, and is by the artist who executed the altar-
piece of Cortona. The conversion is however comparatively

rude in execution.?

! In the centre, the Virgin, in
an elliptical glory, is taken to
Paradise by six angels, 8. Tho-
mas kneeling beneath receives
the Virgin’s girdle, and 8, Francis
and 8. Catherine pray at his sides.
Il_l the upper ornament the annun-
ciation and Moses and Daniel are
represented, The pilasters in four
Courses contain (left) 8.8. Anthony
the Abbot, Benedict, Fabian and
Peter, (right) S.8. Sebastian, Ni-
colas, Jerom and Paul. Peter and
Paul are in the uppermost divi-
8lon at each side. On the pedi-
ment, immediately beneath the
Pilasters are two kneeling fe-
Males, probably the donors; and 3
SCenes representing the death of
the Virgin (centre), the martyr-
dom of 8. Catherine (left), and

Wir filhren Wissen.

8. Francis receiving the Stigmata
(right).

2 The whole of this altarpiece
is preserved in its original frame
with an overhanging entablature,

3 In the rectory of the Collegio
Cicognini at Prato is a picture
already referred to, representing
the Virgin and child enthroned
between saints, and subordinate
episodes in pinnacles, pilasters
and predella, which has the cha-
racter of Andrea’s altarpiece at
Cortona. AtFlorence, in an upper
cloister of the Badia are scenes
of the life of 8. Benedict in the
style of Andrea. The same man-
ner is displayed in the pictures of
the late Campana collection now
in Paris, falsely assigned to An-
gelico,
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