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duction of a pure Siennese in an Umbrian city, destined
to be the cradle of a reviving art. It offers occasion for
comparison with other creations of the time; and proves
that Giovanni Boceati, whose panel of 1447 is hard by
in S, Domenico, was educated on the same principles, and
struggled with similar defects. The Siennese school was,
no doubt, superior generally to that of Umbria and the
Marches up to this time. Still, it is not easy to deter-
mine whether Domenico shed an influence on the Boceati,
or whether the converse proposition would hold good.
Gentile da Fabriano had already interposed both at Si-
*Ina and in Umbria. If, however, Sienna now ceased to
wield supremacy over the ncighbouring country; the ef-
tect was as yet hardly perceptible; and this is equally
true at Camerino, east of the Appennine, and at Foligno,
West of that chain, where local art was modified by the
presence of Benozzo Gozzoli.

| But Domenico’s Perugian Madonna seems not a solitary
Siennese example of its time at a distance from Sienna.
The Prinry of S. Giovanni Evangelista at Borgo S. Se-
Polero, the inmates of which have parted with the “Bap-
tHsm” of Piero della Francesca,! still shelters the remains
of an altarpiece, of which that episode was the centre,
Yéminiscent of the Virgin and saints at S. Agostino of
Asciano, An improvement upon the style of that piece
May be conceded, but the SS. Peter and Paul combine
the feebleness of figure, overweight of head, and peculiar
drﬂpﬂl‘iﬂg’? which have been described as characteristic of
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