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CHAPTER 1V.

OTTAVIANO NELLI.

If, retrospectively, we cast a glance upon the field over
which the influence of Siennese art was felt, we shall
Perceive that its expanse in the fourteenth century was
Considerable, and that its centre was Sienna. During the
subsequent period, in which some choice talents illustrated
(%'Ul't-:}na and Borgo S. Sepolero by introducing Floren-
tine blood into the Umbrian stock, the point of radiation
Was displaced. We trace an imaginary line from Gubbio
”}’EI‘ the Appennine to S. Severino and Camerino, recros-
SIng the hills to Foligno and Gualdo. The spiral thus
drawn centres in Perugia. Along that line the Umbrian
Et’:.huul developed itself on the old Siennese basis; and,
with luu‘dly any dependence on Florence, silently and
Elﬂ‘r}’l.}’ grew. On the track of Palmerucei and Nuzi, Ot-
taviano Martini, and Gentile da Fabriano inherited and
kept alive the traditions of Oderisio. Impassive, and
averse from change like their cotemporaries of Sienna,
t”uDWillg the vein of thought and technical method, opened
ﬂ‘m‘] bequeathed to them by their precursors, they con-
tinued tq neglect the secientific innovations originated in
Fl?rencr}, and still imagined that perfection consisted in
bnght contrast of uuium‘ﬁ, copiousness and delicacy
of OTnament, minuteness of design and tender fusion
i« HE:E'II tints. Composition, 1*E:‘51}Uﬂﬂ’“3 form, or relief
Y light and shade, were as nothing compared to the
aAm of delineating a languid tenderness or affected grace.




