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Monday, October 7, 1991 7:30 p.m.

Dresdner Kreuzchor
and
Dresdner Philharmonie
Kreuzkantor Gothart Stier, Conductor
Cantor Benjamin Maissner, Ralph Eschrig, fenors
Ute Selbig, soprano

Annette Markert, alto
Andreas Scheibner, baritone

Programme

Sunday, October 6, 1991 7:30 p.m.
Joseph Haydn The Creation

Monday, October 7, 1991  7:30 p.m.
].S. Bach Mass in B minor
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THE DRESDNER KREUZCHOR

Dresden, the famous “Florence of the
Elbe” situated in the south of Germany, is
reputed to be a paragon of beauty and
wealth of architecture, art and culture.
Thousands of people from all over the
world come here every year to become
acquainted with and to enjoy the city
located picturesquely in the Elbe valley
and on its slopes.

The Dresden Kreuzchor (Choir of the
Church of the Cross) has contributed to
the reputation the city enjoys. The boys’
choir emerged with the city, as it were,
and has existed since Dresden came into
being. No Dresdener can imagine the
city without its choir. It is so deeply
rooted here that even works of ant affec-
tionately bear witness to it.

Railph Eschrig, from the NSlaaisoper Berlin

The Kreuzchor ranks among the old-
est choirs that enjoy a world-wide repu-
tation. When the oldest church of the
town was built at the beginning of the
1 3th century the history of the Dresden
Kreuzchor also began: choir boys had to
be trained for chanting during the serv-
ices. Thus it became necessary to teach
these boys Latin and singing. In this
teaching lies the origins of the
Kreuzschule (the school where these
boys are taught) and the Kreuzchor,

After the early bourgeois revolution in
the 16th century the Kruezschule and
the Kreuzchorwere directly encouraged
by Lutherand Melanchthon, rendering it
possible to admit talented boys no mat-
ter what their social origins were,

The 18th and 19th centuries brought
the choir an extension of its duties that
was decisive for its further development
— it became an important representative
of musical life in the town. The new tasks
of the choir focussed on at that time
determined its activities and develop-
ment up to the present time, During the
time of fascism in Germany they re-
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Ute Selbig, from the Staatsoper Dresden

mained the representatives and the up-
holders ofthe best humanist traditions of
musical life.

Today, the Dresden Kreuzchor enjoys
social recognition and prestige as never
before in its centuries-old history.

Musical director Professor Martin
Flamig has been choirmaster of the

Andreas Scheibner, from the Staatsoper
Diresden

Dresden Kreuzchor and cantor since
1971. His maxim, to delight people and
give them new strength by cultivating
the national cultural heritage as well as
contemporary works, guides him in his
work with the choir. In this way he is
continuing the best traditions of the
Dresden Kreuzchor and its cantors, in-




The Dresdner Philharmonie North American Tour, 1909

cluding Gottfried August Homilius,
Christian Ehregott Weinlig, Emst Julius
Otro, Oskar Wermann, Otto Richter and
Rudolf Mauersberger, and has led the
choir to great artistic maturity,

Today, the Dresden Kreuzchor con-
sists of 150 singers of school age be-
tween 10 and 18 years old comprising
soprano, alto, tenorand bass voices, Thus
it is possible for the choir to sing as a
purely boys' choir, as a purely men's
choir or as a mixed boys'/men’s choir.

The young Kruzianers are selected
from schools from all over Germany at
the age of seven. The boys whoare gifted
with a beautiful voice are prepared for
the admission to the choir by the music
schools of the country in most cases, in
compliance with a special artistic and
musical programme. At the beginning of
their fourth year at school the boys are
admitted to the Kreuzschule and to the
Kreuzchor and are prepared for their
first performance from this date on.

As a rule, the Kruzianers attend this
school and are members of the choir
until they are 18 years old. During their
membership in the choir they undergo
a 10 years' compulsory education. After
that the best pupils take the university
entrance examination,

Apart fromschool classes, instrumental
lessons and voice training are compul-
sory, too, with 10 music teachers being
responsible for the specialized musical
training of each individual pupil.

On average the choir performs 140
tumes every year with the traditional
annual performances of the Christmas
Oratory by Bach, the St. Matthew Pas-
sion by Bach, the High Mass in B minor
by Bach, and the Germian Requiem by
Brahms, as well as performances when
the Dresden Music Festival is opened
and during the Festival, including pre-
mieres, In the symphonic choral music
it is mostly accompanied by the Dresden
Philharmonic Orchestra of the Staats-

kapelle. The Kreuzchortours have taken
them to the Soviet Union, Czechoslova-
kia, Switzerland, Italy, Finland, Hungary,
Poland, Bulgaria, Romania, Austria, Swe-
den, Spain and Japan,

THE DRESDNER PHILHARMONIE

The Dresdner Philharmonie (Dresden
Philharmonic), as it is currently known,
began as the orchestra of the city of
Dresden. It was not until after the First
World War that the old orchestra was
given the title Dresdner Philharmonie by
the newly-arrived ].G. Maczek, artistic
manager, in 1923, It was under the
leadership of Maczek that the orchestra
became popularin Germany and the rest
of Europe.

In 1934 Maczek was succeeded by
Paul van Kempen, who continued to
mold the orchestra into a world-class
cnsemble. Under the guidance and
leadership of van Kempen the orchestra
became world-famous through foreign
tours and appearances at a number of
festivals begun by van Kempen between
the years 1935 and 1942, the main festi-
val being the annual “Dresden Musik-
sommer.”

The orchestra disbanded in 1944
upon the declaration of total war, and
began concerts again June 8, 1945 with-
in one month of the war being over,

During the immediate period after
the warthe orchestra performed in avail-
able performance spaces until the new
Staatsoper was constructed in 1947, With
the orchestra’s move into the new thea-
tre (sharing it with the opera), a
new artistic manager, Heinz Bongartz,
secured the financial future of the or-
chestra in 1950 when the Dresdner
Philharmonie became a state institution.
Under his leadership the orchestra in-
creased s foreign tours, including retumn
visits to North America and western
Europe. In 1961 Bongartz was instru
mental in having the philharmonic ap-
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pointed as a founder-member of the
prague Dvorak Society.

Bonganz's successor was H. Forster
who continued the fine traditions set by
Maczek, van Kempen and Bongartz.
Forster continued the song cycles which
the orchestra had become famous for
performing, and in honour of their Mahler
cycles the philharmonic won the Gold
Medalfor Services from the International
Gustav Mahler Society of Viennain 1966,

Kurt Masur was appointed artistic
managerin 1967, and in 1969 moved the
orchestra to their new home at the Pal-
ace of Culture. In 1972 Masur left the
orchestra, and Gunther Herbig became
its principal conductor until 1977, fol-
lowed by Herbert Kegel.
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The minnesingers of medieval
times in Germany did not just sing
love poetry, but made political
statements and may have played a
role tosmooth overthe sometimes
bitter rivalry among dukes and
kings. Today, the Dresdner Kreuz-
chor and Dresdner Philharmonie
would like to make a small con-
tribution towards their tradition
by celebrating with you the first
anniversary of German unity; and,
at the same time, a call for Judeo-
Christian co-operation in Europe
and the Americas.

Dresdner
Philharmonie
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