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PRE-CONCERT LECTURE — ROSE RooM, 7PM

Lecy Fredo

Lecy Fredo began piano and violin lessons at the age of six and played with the Chicago Youth Symphony in high school. She attended the University of
Colorado and received her bachelor of Music Education degree in violin. Ms. Fredo taught strings in the Farmington, Michigan public schools and then went
on to receive her master's degree in piano pedagogy at Oakland University in Michigan.

She maintained an active private studio in piano and violin in Michigan until she moved to Daytona Beach in 2002. Ms. Fredo is the owner and manager
of “Music for Special Occasions,” performs with the Halifax String Quartet and continues to teach violin and piano. Her latest accomplishment is to be named
general manager and principal second violimist with the newly formed Ormond Beach Symphony, the only all-protessional orchestra in Volusia County.

PROGRAM NOTES

Finlandia, Op. 26
JEAN SIBELIUS (Born December 8, 1865, in Himeenlinna (Tavastehus) ... Died September 20, 1957, in Jirvenpiii)

Early in his life Sibelius mamfested an interest in music; he actually began composing betore having received any instruction in music theory. After studving
piano and violin, he made a definite decision in his twentieth year to become a composer. He studied in Helsinki and later in Berlin, returning to Finland in
1899, It was at this time that he received a monetary grant from the Finnish state that enabled him to devote his entire creative endeavors to composition

i - i

Having stvled himself "a dreamer and poet of nature,” Sibelius came to carve for himself a special place in the development of Scandinavian music, with his
native Finland dominating the genre. His works reveal a close identity with Finnish nationalism and his inspiration often came from Norse mythology and the
Scandinavian naturalist poets. Indeed, one would be hard pressed to find one of his work that is not characterized by the typical "Sibelius sound,” where scenery
and deed alternate in shifting blends of tone, often combining the qualities of picture and story

Shortly after his return to Finland in 1899, Sibelius began work on composing music for a series of tableaux that illustrated great episodes of Finland's past
The series was presented as part of the Press Celebrations in November of that year in an effort to support the resistance of Russian efforts to subjugate
the country. The final movement, Finland awakes proved to be a stirring patriotic finale. Thus inspired, Sibelius expanded on the movement and worked it into
a tone poem originally Impromptu, but eventually called Finlandia. It was premiered by the Helsinki Phitharmonic on July 2, 1900, The work became such a
rallving cry to Finnish nationalists that it was banned by the Czarist government in 1917

The works opens with angry, growling chords in the brass, followed by a hymn-like section for the woodwinds. As the work progresses, it builds feelings of
hope and jubilation culminating in a fiercely nationalistic hymn the brings tears to the eves of the people of Finland. This final melody has often been compared
to the rousing melody of Holst's fuprrer from The Planets.
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Violin Concerto in D minor, Op. 47
JEAN SIBELIUS {Born December 8, 1865, in Himeenlinna ( Tavastehus) ... Died September 20, 1957, in Jdrvenpidd)

Just as the symphonies and the tone poems may strike the listener as containing great canvases of Finland's landscape and heroic past, the Vielin Concerto
seems to be tinged by a mood of communion with nature. Remarks about this work from music analysts and commentators include such ones as; “bardic songs
heard against a background of pagan fires in some wild Northern night;” “the settled melanchaoly of a Finland of Northern darkness;” and “the violin expresses
... the labor and the love of a sensitive, almost morbidly modern, personality among the crude and prehistoric conditions of an unprotected land and ancient
myths.”

Sibelius wrote the Violin Concerto at Lojo, Finland, in 1903; it was premiered on February 8, 1904, under the composer's direction, with Victor Novacek as
the soloist. Sibelius then revised the work during the summer of 1905 and in this new, definitive version i1t was firsl performed in Berlin on October 19, 1905,
with Karl Halir plaving the violin under the direction of Richard Strauss.

By virtue of its thematic material and the wav in which it is developed, Sibelius’ only concerto stands alongside his symphonies and tone poems as testament
to the compaoser's right of inclusion in the list of the great European composers of the twentieth century. Music writer Louis Biancoli best summarizes the make
up of this work in the r'.;1]|n'.,4.-i;|g words: “Despite its !1|.rur1gl'g.' modern character and modified sonata form, Sibelius’ score |'FL'|IH1:._:'~ to the romantic tradition of
the nineteenth century concerto. The so-called 'bardic’ moods and exotic folk like strains give it a special salience of its own, The opposition of vielin and
orchestra is almost unique in its brooding contrasts, and the rhapsodic note of remote minstrelsy is strong, especially in the first movement. But the technique,
the mounting climaxes, the surging drama of tone and theme, the high-register flutterings all give it & kinship with other repertory of the later romantic

period.”

The first movement is in a free sonata form, The solo violin announces the principal theme over divided and muted strings, the somber character
accentuated by an imitation of the opening motif by a clarinet. Two more important themes follow and, after a cadenza for the solo, the three subjects are
recapitulated and developed at the same time.

The .J.d'a_T-.;'.lﬂ dr molto, a romanza, opens wit h a brief Fln_']un;’f{' followed by a broad, :~jr1ging melody from the solo instrument, The i‘-re|ud1:|| woodwind motil
refurns 1o introduce a short contrasting section, which soon gives way to the return of the principal theme, now in the orchestra with elaborate figuration tor
the violin. There is a short coda.

The finale is a concentrated rondo on only two themes. The first is hurled forth from the solo violin over a relentless rhythm in the strings and timpani. Then,
the violins and cellos chant the defiant second theme. Both themes are developed with startling ingenuity to a brilliant end.

© 1994 Columbia Artists Management Inc.
Symphony No. 7 in A major, Op. 92
LUDWIG VAN BEETHOVEN (Bern December 16, 1770 in Bonn ... Died March 26, 1827 in Vienna)

“I am Bacchus incarnate, to give humanity wine to drown its sorrow ... He who divines the secret of my music is delivered from the misery
"
thar haunts the world.
- Beethoven
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Beethoven's Symphony No. 7 in A major, Op, 92 was written in 1812, at the time when the Napoleonic War was raging. ( This fact has led some commentators
10 £5pouse the far-fetched theory that this event had some influence i ||] the |.:1|1..r.|.‘pt|.|.1| content of the work.) The work was pre miered in Vienna the followi Ing
vear. The occasion was a benefit concert for disabled Austrian and Bavarian soldiers who tried to cut off Napoleon's retreat but were defeated at Hanau.
Beethoven himselt conducted the performance, “hardly, perhaps,” says Grove, "to its advantage, considering the symbolical gestures described by |Ludwig]
Spohr, since he was by then very deaf, and heard what was going on around him with great difficulty.” Spohr's account of the event is interesting:

“At this concert, | first saw Beethoven conduct. Often as | had heard of it, it surprised me extremely, He was accustomed to conveying the
marks of expression by the most peculiar motions of his body. Thus at a sforzande he tore his arms, which were before crossed on his breast,
violently apart. At a prano he crouched down, bending lower the softer the tone. At a crescendo he raised himself by degrees until at the forte
he sprang up to his full height; and, without knowing it, would often at the time shout aloud.”

Marked Poco sostenuto, the introduction to the first movement is of striking beauty, yet based simply on the major scale, setting the stage for 2 movement of
tremendous force and energy. The main body of the movement is marked Vivace and is built upon a sonata form, The main theme is ushered in on the pitch
of E, exchanged from one instrument to another 61 times before finally opening up to its full development. The movement concludes with an elaborate coda in
which fragments of the main theme are heard with its characteristic rhythm, steadily growing from a pianissimo to a powerful fortissimo at the close,

The march-like Allegrero, dgan with a steady rhythm, provides a major contrast, Originally Beethoven had intended this movement for the third
“Rasumovsky  String Quartet, but rightly expanded it for this symphony. Following the development of several counter-melodies, the clarinet announces a new
melody that dispels the somber mood preceding it. The opening theme returns as the movement concludes

The third movement, a Scherzo marked Presto, is a charming example of lightness and grace. The main theme is full of humor and receives buoyant
development. In the Trio (Assn meno presta) the violins hold a high pitch against a pleasant melody said to be an old pilgrim chant of Southern Austria
['he first part of the scherzo is repeated, as is the hymn, leading to the coda and jovful conclusion of the movement.

In the Finale the symphony reaches its peak with an unceasing pulse and sense of ecstatic joy, Both the first and second themes are truly frenzied and
contagious, forcefully driving to a remarkable coda of inimitable invention. It is an exuberant climax to a work of great power, beauty and charm.
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DRESDEN PHILHARMONIC
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Heike Janicke
Prof. Wolfgang Hentrich
Concertiaster

Siegfried Koegler
Christoph Lindemann
lirgen Nollau
Volker Karp
Crerald Baver
Prot. Roland Eitrich
Heide Schwarzbach
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Marcus Gottwald
lohannes Groth
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luliane Heinze
Uta Heinze
Friederike Seviert
Second Violin
Heiko Seifert
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Cordula Eitrich
Giinther Naumann
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Hans-Burkart Henschke
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loanna Sacharcruk
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L'lf Prelle

Principal
Victor Meister
Petra Willmann
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Daniel Thaele
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Double Bass

Prof. Peter Kraufl

(OMat Kindel
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Berndt Frohlich

Noarbert Schuster

Bringfried Seifert

Thilo Ermold

Donatus Bergemann

Matthias Bohrig

Flute
Karin Hofmann®
Mareike Thrun
Birgit Bromberger
(zctz Bammes, piccolo

Oboe
lohannes Pleiffer”

~Norma Undine Réhner-5Stolle

Cuido Titze
lens Prasse

Clarinet
Prof. Hans-Detlef Lochner®
Fabian Dirr”

Henry Phihpp
Dittmar Trebeljahr,
Klaus Jopp
Bassoon
Michael Lang *
loachum Huschke®
Robert-Christian Schuster
Hans-loachim Marx,
Contrabassoon

Horn
[érg Brichner
Michael Schneider®
[ohannes Max
[Yietrich Schlat
Friedrich Kettschau
(arsten Gietlmann
Trumpet
Andreas Jainz*
Kaspar-Laurenz Mdrtig®
Csaba Kelemen
Reland Rudolph

Trombone
Prof. Olaf Krumpfer®

lohann-Michael Steinkahler

Dietmar Pester
Bass Trombone
Peter Conrad

Tuba
lorg Wachsmuth

Percussion
Prot. Alexander Peter *
Crido Maser
Oliver Mills

Harp
Nora Koch
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Music Director Designate
Anselm Rose
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THE SYMPHONY GUILD CORNER

The Symphony Guild is pleased to welcome the following companies as CORPORATE FRIENDS for the 2004-2005 season.

Angell’s Treasures Indigo Lakes Golf Club Parrish Enterprises
Caplan Management Group Information Management Portrait Artist
Coastal Oncology The Inkwell Home Ritzi & Co. Jewelers
Cobb &Cole [ranian American Society, Inc. Robert E. Burch, DDS
Compu Sys La Crepe En Haut Rosetta’'s Boutique
Digital Press Libby's Forget-Me-Not Collectibles Shirley Okhovatian, CPA
Discovery Travel Masters Jewels Speedway Custom Photo Lab
Encore Catering Moore Fine Foods Tower Mortgage
Evergreen Gems Music for Special Occasions Tracy Bay Designs
Flamingo Florist Odyssey Travel Tyler Properties
(Granada Gourmet Ormond Printers Watson Realty
Helen Brandt, RN, CHTP Ormond Steakhouse Word-Pro

THE SYMPHONY GUILD SHOP returns to Peabody Auditorium with an assortment of new items for purchase. Located
in the auditorium lobby, the shop offers tote bags, jewelry, pens, note cards and other music-related items. It is an easy way to
purchase holiday gifts and support Symphony Society outreach programs.

CoMiInG Upr
Saturday, January 15, 2005 * 8 pM
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~TICKETS ~
The Symphony Society * 40 South Beach Street, Suite 107, P.O. Box 2, Daytona Beach, FL 32115

(386) 253-2901 * Web: www.dbss.org * e-mail: info@dbss.org

EXCLUSIVE FRAMER for the
DAYTONA BEACH SYMPHONY SOCIETY
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CUSTOM FRAMING parl series presents™ W :

an unprecedented
history of The Greal
White Way.

470 N. Yonge S5treet
Ormond Beach, FL 32174

(386) 677-6233 [kt
beginning November 17
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