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C. M. v. Weber : "Der Freischiitz™ Overture
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F. Mendelssohn © Violin Coneerto in E minor, Up.6d
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Violin : Martko Senju

1 st Mow, :
2nd Mow. :

3rc Mow. ;

1 st Mov. :
2nd Mov.
brd mov.,
4th Mov,

Allegro molto appassionato
Andante

Allegretto non troppo

— Allegro molto vivace

Poco sostenuto — Vivace

. Allegretto
: Presto

: Allegro con brio
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F. Mendelssohn ; Violin Concerto in E minor. Op.64

BE1MEEE :
EOREE .

FLIOFIb-T ity FF—h

Ll e o

BEANE  PLTL b S b OyE

b Lol N
J. Brahms :

RIRHE .
BT .
Rl S
PRASEEE |

— PL70-FEIbJrT7—F 1
B 213 R Op.68
Symphony No.1 in C minor, Op.68
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Violin : Mariko Senju
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L. v. Beethoven : Piano Concerto No.5 in E-flat major, Op.73 “ Emperor”
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en : Symphony No.7 in A major, Op.92
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| st Mov. :
2nd Mov. ;
3rd Mow. :

| st Mov. :
2nd Mov. :
3rd mov.
4th Mowv. :

: Allvgru molto ._IF_}I_MShi{J!'Ia[U
2nd Mow. :
3rd Mov. :

Andante

Allegretto non troppo
— Allegro molto vivace

Un poco sostenuto — Allegro
Andante sostenuto

Un poco allegretto e grazioso

- f"u]tlgin — Pig andante

—f"n.llugn;: non troppo ma con brio
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Adagio un poco mosso

Rondo. Allegro

Poco sostenuto — Vivace
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J. Brahms : Symphony No.3 in F major, Op.90
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J. Brahms : Symphony No.1 in C minor, Op.68
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J. Brahms : Symphony No.4 in E minor, Op.98
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]. Brahms : Symphony No.2 in D) major, Op.73
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BAEE . TLJ0O 4th Mov. :

B1EE .- K- YAFRX—b— 7LF0O | st Mov. :
B2ER T FA TV AT} 2nd Mov. ;
BRI I R—O-FLY Lk T 5 rF—) ird mov. :
RARE [ FHA-—a— - TLHT 4th Mov. :

B . 7LJ0O-/-FOyR I st Mov. :
BORW . T AT ET TR 2nd Mov. :
BIAENE . L7030V ird Mov. :
AR  FL7O- I3 T0-T 1y FF—h 4th Mow. :

FIRE . TLIO-/-POYR I st Mov. !
E2HEM [ FH—Tg-/-bOYK 2nd Mov.

BIEE  FLYLyb T 01F =0 (97 T dr74=7) 3rd mow. :
4R . L7005 A=K 4th Mov, ¢

Allegro con brio
Andante

Poco Allegretto
Allegro

Un poco sostenuto — Allegro
Andante sostenuto

Un poco allegretto e grazioso
Adagio — Piu andante

— Allegro non troppo ma con brio

Allegro non troppo
Andante moderato
Allegro giocoso

Allegro energico e passionato

Allegro non troppo

- Adagio non troppo

Allegretto grazioso (Quasi Andantino)

Allegro con spirito

Dresdner
Philharmonie
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TN T TAT ) M REH Op.6d  (GraAus : T-fk BUHLT)

F. Mendelssohn : Violin Concerto in E minor, Op.64 Violin : Mariko Senju
B 13EEE | PL70O-FIb-TyiNyFdF+—k 151 Mov. : Allegro molto appassionato
RoRE (T AT 2nd Mov. : Andante
BEIMLE LY ybs S by 3rd Mov. : Allegretto non troppo
FLAO-Fivb S p—F1 — Allegro molto vivace
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R. Wagner : “Die Meistersinger von Niimberg™ Prelude to Act 1
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L.. v. Beethoven : Piano Concerto No.5 in E-flat major, Op.73 "|",1111u-|'t:rﬂ Piano : Hiroko Nakamura
BIEK . 7170 I st Mov. : Allegro
B2RE I TH =T R—0FyV 2nd Mov. : Adagio un poco mosso
BIEE I OF . 7LIO ird mov. : Rondo. Allegro

Wl SLUB

Wir fiihren Wissen.

PROGRAM .




A DRESDNER
; PHHLHARMONIE




F 77 LI T 2=y 7T

PROFILE

TV R spnns sies

H:’lf-'lf_'] I*I'H}lh{‘{'k I.lf' I'}Hl'g{r.‘é. Chefdirigent und Kiinstlerischer Leiter

19334E . ANA DT NI A EFh, s
LR Py FOFREBET. T4V ET/,
RUOEMZ A RZ R 32N FRRKET
WEsERA 72 (R Z K. TA e RV 2G.E.
Ly fElize Iy M e B OHAY
s o BRERIL, UM A 2 H 3
i~ﬂ¢*}i’ﬂﬁH‘ﬂ‘-F AELTHF AT % P 19624
MOTREE T, TRV F D ANA ¥ ¥ 7 T %45
FHOE Iy 45 'Fl‘ G, TOEH,. T vk
FAZTTOEREBE R, T2y FL 72388
FM, EXM) A= 2 O K ER fahi 4
A T, B HARZE R b
FaF NN EL TS BRI A EL
Tl 7,

ElxohTClc. g3—ay s, 7R H AT,
HA&, RUAAST LT 1008, FHDF—4
ARZEML TS, T2, T3—au8  TAY
A TAVA T, AXSORIEL T -Twah,
1991 ~964FE 121X, 71— 28 T W o i G 38
W%, 1992~974E1212. RN v - KA F
FOF AR R 1994 ~20004E 121, fwux
P52 TN O B G AR Pl 2 REAT ., 3¢
20014213, B /DRATIE H_*’i’?‘?-:‘}izldlﬁﬁi’%
it BRIy (A

Pl F e . FO B L 7 A i DA X
'«‘iﬂ{{rﬂ'i‘f%ﬁ;fr;'-’E*J*?’j-*ia'Lu_u*-r?::. f{.ﬁ’f.ﬁ
DF T KFpLTINTAKREDPBIEY A
W45 2342 5S4, 19964 ISR, A —ABY T
LR D6 [ S oY | A5 W7 AZ 7= —

—R S [ ATV | DSMSILTz, 19974
Lﬁi‘zﬂf.ﬁ TIkbLHERHL TR O
b7l —ai{E 2 i B 19984 ITIE AR, ¥
Il':l.'f're".ﬁﬁ:‘! IHGFJ?’:*:HITW P AN S |lu~__lfl|.i‘*_

20034E . FLAT >+ Z4N N —F = — 35 il 45
[ O & S e HE A ST . £ ORAEICIE
BRI RO EW B I e Ehiz. 2
NETYV)—=AShZ1002 B 2 AL a—T4
T OB A2 M EIZYE-TEY
P CTHRERICERABEELE ST mmw}b
LTt ATV AS = DA S M)A [ 3 |
ExY7|, T—I7N D[ L2l | . FNT7D
[ ANIF - TF5—F |  EX¥—D[ANAL]|. £

TRCAXRLA N OEIME 7 71) v D 25K
REBEITENL, FLATF V- 740D g
DLA—=F A T LRSI RV 2T TAD | Fr -
XHF—7| [F77/] | T4V -FA L al—
TIDOMRE NI 61X, 2004421 — A
ahiz,

FLATF Y - 24WVELL, COIZDR.abTIA
[T T A [ XS oL #L, 2007
ED—a—AXY— A/ —sROFTra—N
WL (7T7—5 A, Y2 bF 7R, 77)%. K/l
W= E¥—) . T N2 —D 75 % i 453
i 7 — 27 F—O % B H S5 3% 58 i O BEE 4
(| =2 XNITDIAAY—7H— | | P A
gAY IVTF | [ fhA OO OHE) %
Ko P TEIZL 20084E2HIS) ) — A8 7z,
T 57— LADZE R FE 1 FERIWHTTH 5.




CJ DRESDNER
PHELHAREMONIE

Ratael Friihbeck de Burgos

Rafael Friihbeck de Burgos was born in Burgos,
Spain in 1933. He studied violin, piano and
composition at the Bilbao and Madrid
Conservatories and continued his studies at
the Munich Hochschule fiir Musik (conducting
with K. Eichhorn and G.E. Lessing and
composition with Hindemith scholar H.

Genzmer). After serving in his first career post

as Principal Conductor of the Bilbao
Symphony Orchestra, he was named Principal
Conductor of the Spanish National Orchestra
Madrid, conducting the orchestra from 1962 to
1978. He was General Music Director of the
City of Diisseldorf and Principal Conductor of
both the Diisseldorf Symphony Orchestra and

the Symphony Orchestra Montreal. He has
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Principal Conductor and Artistic Director of the Dresden Philharmonic

also conducted the Yomiuri Nippon Orchestra

of Tokyo and the National Symphony
Orchestra of Washington as Principal Guest

Conductor.,

Rafael Frithbeck de Burgos has performed with
more than 100 orchestras in Europe, America,
Canada, Japan and Israel. He has also
conducted opera performances in Europe, the
United States and South America. From 1991
to 1996 he was Principal Conductor of the
Vienna Symphony Orchestra and held the post
of General Music Director of the Deutsche
Oper Berlin between 1992 and 1997. He was
also Principal Conductor of the Radio
Symphony Orchestra Berlin from 1994 to
2000 and was appointed lifetime conductor of
the Orchestra Sinfonica Nazionale della RAI
Torino in 2001,

Rafael Friithbeck de Burgos has received
numerous honors and distinctions for his
artistic achievement, including an honorary
doctorate from the University of Navarra and
the University of Burgos in Spain. In 1996 he
was awarded the "Silver Badge" for the
service to the Republic of Austria and the
Gold Medal from the International Gustav
Mahler Society. In 1997 he received the most
important Spanish music award, the Jacinto
Guerrero Award, and in 1998 was appointed

Emeritus Conductor of the Spanish National

Orchestra.

Frithbeck de Burgos was appointed Principal
Guest Conductor of the Dresden Philharmonic
in 2003, one year later assuming the post of
Principal Conductor and Artistic Director.
More than 100 recordings testify to his
worldwide reputation. Some of these
recordings have already become classics:
Mendelssohn's Elias and Pawulus, Mozart's
Requiem, Orff's Carmina Burana, Bizet's
Carmen as well as the complete works of his
fellow countryman Manuel de Falla. His first
recording with the Dresden Philharmonic of
Richard Strauss's Don Quixote, Don Juan and

Till Eulenspiegel was released in 2004.

With the Dresden Philharmonic he has
recorded Richard Strauss's "Don Quixote",
"Don Juan" and "Till Eulenspiegel", "An
Alpine Symphony" and "Rosenkavalier
Suite", the New Year's concert 2007 with a
wide range of "encores" (by Brahms, Straul,
de Falla, Dvofdk, Bizet and others), Anton
Bruckner's 3rd Symphony and orchestral
highlights from operas by Richard Wagner
(Die Meistersinger von Niirnberg, Tristan und
Isolde, Gitterdimmerung). The latest release
(February 2008) presents Johannes Brahms'

First and Third Symphony.
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Dresdner Philharmonie
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The Dresden Philharmonic

In 2005 the Dresden Philharmonic marked the 135th
anniversary of its founding. In a period spanning
more than a century, the ensemble has worked with
outstanding principal conductors and countless
internationally respected soloists and guest
conductors. When the orchestra's current Principal
Conductor Rafael Frithbeck de Burgos led the Dresden
Philharmonic on a three-week tour of the United
States in 2004, the New York eritics celebrated the
ensemble as one of the world's elite orchestras — a
tremendous plaudit of approval for a foreign orchestra
which is seldom heard in the U.S. where excellent
orchestras abound and recognition of the systematic
and ongoing work of the orchestra over the years,

Earliest beginnings

The founding of the Dresden Philharmonic in 1870
coincided with the official opening of the city's first
civie concert hall, the Gewerbehaus-Saal. Unlike the
S#ichsische Staatskapelle, which was originally the
orchestra of the court and thus a performing
ensemble for the aristocracy, the Dresden
Philharmonie emerged from the city's middle-class
music culture, The ensemble's roots thus date back
450 years to the first civic music ensemble, the
Ratsmusik, which came into being outside the
influence of the court or nobility and flourished far

into the 19th century.

However, the basis for a regular presentation of

concerts was initially missing, a performance hall,
until in 1870 a Gewerbeverein or trades and crafts
association  devoted to proliferating scientific,
technological and economic knowledge built a
building which could serve as a venue for several
types of occasions, When the Gewerbehaus-Saal was
dedicated on November 29, 1870, which was used
for concerts until its destruction in the Second World
War, the actual history of the Dresden Philharmonic
first began. At first the orchestra was referred to as
the Gewerbehauskapelle. The term "philharmonic"
was first used to refer to the ensemble in 1908 during
a performance of "the main philharmonic concerts".
The title took on special meaning in 1909 when, as
one of the first German orchestras to do so. the
ensemble undertook a major tour of the United States
billed as "The Dresden Philharmonic Orchestra."
The name Dresdner Philharmonisches Orchester
began to be officially used starting in 1915. Afier
performing in various temporary quarters in the years
following World War II, the Dresden Philharmonie
made its permanent home in the cily's downtown
Cultural Palace starting in 1969,

International fame under the baton of famed conductors

The Dresden Philharmonic has worked with the most

eminent conductors in each historical period since its
founding. The orchestra gained worldwide fame in the
1930s, with much credit going to the leadership of
Paul van Kempen. This in turn attracted the great
conductors of the time to appedr in concert with

-
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Philharmonie, including Arthur Nikisch, Hermann
Abendroth, Hans Knappertsbusch, Fritz Busch, Erich
Kleiber and Joseph Keilberth. The work of Heinz
Bongartz as Principal Conductor was essential in
rebuilding the orchestra in the years following World
War II. Among other conductors, Kurt Masur served
as Principal Conductor of the Dresden Philharmonic
before later accepting an appointment to head the
Gewandhaus Orchestra and ultimately serving as
Music Director of the New York Philharmonic from

1991 to 2002.

Germany reunited in 1990

A new era began when a divided Germany was
reunited in 1990, The artistic level of the orchestra
had continued to improve despite the limiting
circumstances of the GDR years — artistic excellence
which allowed the orchestra to undertake many concert
tours throughout the world. However, financial
circumstances — the lack of a freely convertible
currency — prevented artistic exchange at the
international level. After German reunification entirely
new opportunities presented themselves for truly
cultivating the Dresden Philharmonic's potential and
systematically building on the orchestra's strengths.

Michel Plasson — Marek Janowski

From the 1994/95 concert season the internationally
acclaimed Principal Conductor Michel Plasson led
the Philharmonie, a collaboration which resulted in a
strong focus on key French composers on the
orchestra's concerts programs.

In 1999 Michel Plasson's tenure came to an end. In
2001 an equally renowned conductor, Marek Janowski,
became Plasson's successor. Deeply rooted in
German tradition and familiar with the performance
practice of leading orchestras in all the world's major
music centers, his coming to the Philharmonic was a
particularly welcome turn of events.

Rafael Friihbeck de Burgos
For the 2003/04 season Rafael Frilhbeck de Burgos

was named Principal Guest Conductor and a year
later became Principal Conductor. His experience
conducting the best orchestras in the world and his
personal charisma led to a highly successful
partnership with the orchestra, both concerts
performed in Dresden, on tour and in the
international music recording industry. Rafael
Frithbeck de Burgos primarily presents the long-
cultivated artistry of his Dresden orchestra with
outstanding German symphonic repertoire which
brings out the legendary "Saxon sound" upon which
the orchestra's excellent international reputation was
founded. At the beginning of his tenure with the
orchestra, the orchestra recorded highly acclaimed
versions of Richard Strauss's Don Juan, Till
Eulenspiegel and Don (Quixote. These productions
were followed by a recording of Strauss's
Alpensinfonie (An Alpine Symphony) and the
Rosenkavalier Suite, which also met with highest
praise from record critics. Further recordings such as
works by Wagner, Bruckner and Brahms as well as
the orchestra's "Encore!" release featuring famous
orchestral encores round off the "Dresdner
Philharmonie" edition.

Each year the Dresden Philharmonic also offers
proof of its artistic abilities in numerous guest
performances and concert tours. In 2004 Rafael
Frithbeck de Burgos and the orchestra performed on
tour in Spain where the newspaper "El Diario
Montafies" praised the orchestra as "one of the best
German orchestras of all time." Performances during
a three-week tour of the United States also met with
the highest praise: feared New York eritics heralded
the Dresden Philharmonic as one of the world's
finest. The orchestra's tour of South America lasting
several weeks in 2005 was also a rousing success,
proving once again the excellent partnership shared
by the Dresden Philharmonic and its Principal
Conductor Rafael Friihbeck de Burgos.
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DRESDNER PHILHARMONIE

Chefdirigent
Rafael Frithbeck de Burgos

Ehrendirigent
Prof. Kurt Masur

Intendant
Anselm Rose

Ehrenmitglieder

Prof. Heinz Bongartz

Prot. Wilhelm Kempfti

Prof. Dr. Dr. h.c. Rudolf Mauersberger
Prof. Elly Ney

1. Violinen

Prof. Ralf- Carsten Brimsel (KV)
Heike Janicke (KM)

Prof. Wolfgang Hentrich (KM)
Dalia Schmalenberg

Eva Dolltub

Jiirgen Nollau (KV)

Volker Karp (KV)

Prof. Roland Eitrich (KV)
Heide Schwarzbach (KV)
Christoph Lindemann (KM)
Marcus Gottwald

Ute Kelemen (KM)

Antje Briuning (KM)
Johannes Groth

Alexander Teichmann
Annegret Teichmann

Julhiane Kettschau

Maria Geilller

2. Violinen

Heiko Seifert (KV)
Cordula Eitrich

Gitinther Naumann (KV)
Erik Kornek (KV)
Reinhard Lohmann (KM)
Viola Marzin (KV)

Steffen Gaitzsch (KV)

Dr. phil. Matthias Bettin (KM )
Andreas Hoene (KM)
Andrea Dittrich (KM)
Constanze Sandmann (KM )
Jorn Hettfleisch

Dorit Schwarz

Susanne Herberg

Christiane Liskowsky

Bratschen

Christina Biwank (KM)
Hanno Felthaus (KM)
Piotr Szumiel

Beate Miiller (KM )
Steffen Seifert (KV)

Gernot Zeller (KV)
Holger Naumann (KV)
Steffen Neumann (KM)
Heiko Miirbe (KM)
Hans-Burkart Henschke
Andreas Kuhlmann (KM)
Joanna Szumiel

susanne Neuhaus

Wenbo Xu

Violoncelli

Matthias Briutigam (KV)
Ulf Prelle (KV)

Victor Meister

Petra Willmann (KM)
Thomas Biz (KV)

Rainer Promnitz (KM)
Karl-Bernhard von Stumpff (KM)
Clemens Kriege

Damiel Thiele

Alexander Will

Bruno Borralhinho

Kontrabisse

Prof. Peter Kraull (KV)
Benedikt Hiibner

Tobias Glockler (KM)
Norbert Schuster (KV)
Bringfried Seifert (KM)
Thilo Ermold (KM)
Donatus Bergemann (KM )
Matthias Bohrig

Olaf Kindel

Fliten

Karin Holmann (KV)
Mareike Thrun

Birgit Bromberger (KV)
Gotz Bammes (KV)
Claudia Teutsch

Oboen

Johannes Pfeiffer
Undine Réhner-Stolle
Cuido Tize (KV)
Jens Prasse (KM)
[sabel Hils

Klarinetten

Prof. Hans-Detlef Liichner (KV)
Fabian Dirr (KM)

Henry Philipp (KV)

Dittmar Trebeljahr (KM)

Klaus Jopp (KM)

FFagotte
Michael Lang (KV)
Damel Biz

Robert - Chrisunan Schuster
Prof. Mario Hendel (KV)

Hiirner

Prof. Jirg Briickner (KM)
Michael Schneider (KM)
Friedrich Kettschau
Torsten Gottschalk

Peter Gratl (KV)

Johannes Max (KM)
Dietrich Schlit (KM)
Carsten Giellmann

Trompeten

Andreas Jainz (KM)
Christian Hicherl (KM)
Csaba Kelemen

Roland Rudolph (KV)
Nikolaus von Tippelskirch

Posaunen

Prof. Olaf Krumpfer (KV)
Michael Steinkiihler
Joachim Franke (KM)
Peter Conrad

Dietmar Pester (KM)

Tuba
Jorg Wachsmuth (KM)

Harfe
Nora Koch (KV)

Pauke/Schlagzeug

Prof. Alexander Peter (KM)
Oliver Mills

Gido Maier

Axel Ramlow (KV)

Orchestervorstand
Giinther Naumann (KV)
MNorbert Schuster (KV)
Jirg Wachsmuth (KM)

Kiinstlerischer Koordinator
Martin Billow

Orchesterinspektor
Matthias Albert

Orchesterwarte
Herybert Runge
Gerd Krems

KM = Kammermusiker KV = Kammervirtuos
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