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Rafael Frihbeck de Burgos was born in Burgos, Spain in 1833. He studied violin, piano and composition at the Bilbao and
Madrid Conservatories and continued his studies at the Munich Hochschule fir Musik (conducting with K. Eichhorn and G.E.
Lessing and compaosition with Hindemith scholar H. Genzmer). After serving in his first career post as Principal Conductor of
the Bilbao Symphony Orchestra, he was named Principal Conductor of the Spanish National Orchestra Madrid, conducting
the orchestra from 1962 to 1978. He was General Music Director of the City of Disseldorf and Principal Conductor of both
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the Disseldorf Symphony Orchestra and the Symphony Orchestra Montreal. He has also conducted the Yomiuri Nippon Orchestra of Tokyo
and the National Symphony Orchestra of Washington as Principal Guest Conductor.

Rafael Frihbeck de Burgos has performed with more than 100 orchestras in Europe, America, Canada, Japan and lsrael. He has also
conducted opera performances in Europe, the United States and South America. From 1991 to 1996 he was Principal Conductor of the Vienna
Symphony Orchestra and held the post of General Music Director of the Deutsche Oper Berlin between 1992 and 1997. He was also Principal
Conductor of the Radio Symphony Orchestra Berlin from 1994 to 2000 and was appointed lifetime conductor of the Orchestra Sinfonica
MNazionale della RAl Torino in 2001.

Rafael Frihbeck de Burgos has received numerous honors and distinctions for his artistic achievement, including an honorary doctorate from
the University of Navarra and the University of Burgos in Spain. In 1996 he was awarded the “Silver Badge® for the service to the Republic of
Austria and the Gold Medal from the International Gustay Mahler Society. In 1997 he received the most important Spanish music award, the
Jacinto Guerrero Award, and in 1998 was appointed Emeritus Conductor of the Spanish National Orchestra.

Frihbeck de Burgos was appointed Principal Guest Conductor of the Dresden Philharmonic in 2003, one year later assuming the post of
Principal Conductor and Artistic Director. More than 100 recordings testify to his worldwide reputation. Some of these recordings have already
become classics: Mendelssohn's Elias and Paulus, Mozart's Requiem, Orff's Carmina Burana, Bizet's Carmen as well as the complete works

of his fellow countryman Manuel de Falla.

With the Dresden Philharmonic he has recorded Richard Strauss's “Don Quixote”, “Don Juan” and “Till Eulenspiegel”, “An Alpine Symphony”
and “Rosenkavalier Suite”, the New Year's concert 2007 with a wide range of "encores” (by Brahms, StrauB, de Falla, Dvorak, Bizet and others),
Anton Bruckner's 3rd Symphony and orchestral highlights from operas by Richard Wagner (Die Meistersinger von Nirnberg, Tristan und Isolde,
Gotterddmmerung). The latest release (February 2008) presents Johannes Brahms' First and Third Symphony.
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Es ist mir eine groBe Ehre und eine besondere Freude, mit der Dresdner
Philharmonie in China aufzutreten. Ein schbneres Zeichen fir die
weltumspannende Kraft der Musik ist kaum denkbar!

Rafael Frihbeck de Burgos
Chefdirigent und Kinstlerischer Leiter der Dresdner Philharmonie
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The founding of the Dresden Philharmonic in 1870 coincided with the official opening of the city's first civic
concert hall, the Gewerbehaus-Saal. This marked a new stage, a change away from the aristocracy to the
performing of concerts for general public. From 1885, the then "Gewerbehausorchester” gave philharmonic
concerts in Dresden, which earmed them the title “Dresden Philharmonic Orchestra” in 1915,

With its approximately 80 concerts in Dresden, the Dresden Philharmonic essentially characterizes the
cultural life of the city. The orchestra plays in the large festival hall of the Dresden Kulturpalast am Altmarkt.
The conceris of the orchestra, which emerged the central attraction for thousands of Dresdners and for the
guests of the metropolis on the Elbe, were so called Florence on the Elbe.

In the past, Brahms, Tschaikowski, Dvorak and Strauss, amongst others, have conducted their works with
the orchestra. Paul van Kempen and Carl Schuricht have conducted the Dresden Philharmonic as Music
Directors after 1934, as well as - since 1945 - Heinz Bongartz, Kurt Masur, Glinther Herbig and Herbert
Kegel, Jorg-Peter Weigle and Michel Plasson, with whom numerous records and CD's have been made. Kurt
Masur is today the Dresden Philharmonic's Laureate Conductor. Frihbeck de Burgos was appointed
Principal Guest Conductor of the Dresden Philharmonic in 2003, one year later assuming the post of Principal
Conductor and Artistic Director.
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Tours have so far taken the members of the Philharmonic all over Europe, up to China, Japan,

Israel, South America and the USA. Each year the Dresden Philharmonic also offers proof of its

artistic abilities in numerous guest performances and concert tours. In 2004 Rafael Frihbeck de

Burgos and the orchestra performed on tour in Spain where the newspaper “El Diario

Montafies” praised the orchestra as “one of the best German orchestras of all time.”

Performances during a three-week tour of the United States also met with the highest praise:

feared New York critics heralded the Dresden Philharmonic as one of the world's finest, The

orchestra’s tour of South America lasting several weeks in 2005 was also a rousing success, as

were the tours throughout Switzerland (2006), the USA (2008) and Japan/Korea (2008), proving !
once again the excellent partnership shared by the Dresden Philharmonic and its Principal ' i
Conductor Rafael Friihbeck de Burgos. :
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Lu Qiming (Chinese ) : Ode to the Red Flag
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Ode to the Red Flag is an orchestral prelude composed by Lu Qiming in 1965. The ternary form is employed within one single theme unifying
the whole prelude. At the beginning, from the clear and magnificent trumpets flows the national anthem motif, reminiscent of October 1, 1848,
the day when The People’s Republic of China was born. In the solemn and triumphant notes one can envision the first red flag in the grand
Tiananmen Square.

In the transition section, a very lyrical oboe melody depicts veteran revolutionaries gazing at the red flag, recalling the fire of battle and saluting
the symbol of their dedication, sacrifice and the promise of a bright future.

The third section features a recurrence of the theme in its full grandeur. The proud song of millions of Chinese people lauding the revolution and
the rebirth of the ancient nation reaches the climax when the brass fanfare brings the prelude to a majestic end.

FAREN - HilEF. (BWmTAMEIL) Fil, KV 492
Wolfgang Amadeus Mozart: Ouvertuere ,Le nozze di Figaro™ KV 492
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The Marriage of Figaro, K. 492, is a comic opera by Wolfgang Amadeus Mozart, with ltalian libretto by Lorenzo Da Ponte, based on a stage
comedy by Pierre Beaumarchais, La folle journée, ou le Mariage de Figaro (1784). It shows the lightness and happiness in the form of sonata.
The averture is especially famous and is often played as a classic concert piece and won applause from the audience.
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' Antonin Dvorak: Slavonic Dances Op 46 No. 3, Op 72 No. 1
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The Slavonic Dances are a series of 16 orchestral pieces composed by
Antonin Dvofak in 1878 and 1886 and published in two sets as Opus 46 and
Opus 72 respectively. Originally written as piano duets, the Slavonic Dances

o Sy L

were inspired by Johannes Brahms's own Hungarian Dances and were
| orchestrated at the request of Dvofék's publisher soon after composition.
The pieces, lively and overtly nationalistic, were well received at the time and
today are among the composer's most memoerable works, occasionally

making appearances in popular culture.
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A Kaiserwalzer op. 437 (Emperor Waltz) is a waltz composed by Johann
Strauss Il in 1889. The magnificent new waltz was first performed with
conducting of the composer himself in Berlin on 21 October 1889,

? The pomp and majesty of the work is demonstrated throughout. A quiet
march starts the waltz's introduction before a sweeping crescendo heralds
the gentle waltz principal melody. As more waltz sections are introduced,
the mood remains constantly upbeat and triumphant.
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Richard Wagner: Meistersinger von Nirnberg — Vorspiel 1. Akt
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Die Meistersinger von Nirnberg (The Mastersingers of Nuremberg) is an opera in three
acts, written and composed by Richard Wagner. It is one of the most popular operas
in the repertory, and is among the longest still commonly performed today, usually
taking around four and a half hours. It was first performed at the Kdnigliches Hof- und
MNational-Theater in Munich, on June 21, 1868.

The story takes place in Nuremberg during the middle of the 16th century and revolves
around the real-life guild of Master Singers, which shows an impression of brightness,
happiness and dynamic. This overture is actually the prelude of act 1 and its wide
polyphony music and dominant brass form splendid and brilliant vigor.
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In 1874, the French composer Georges Bizet wrote the four acts opera "Carmen”. Since its premiere, it has been staged in
almost every major opera house on the world. It is adapted from the same titled novel by French writer Prosper Mérimée. To
some extent, the great charm of "Carmen” comes from the inconstancy and misery of mankind love revealed in Mériméee's
novel. However, it was Bizet who employed moving music in this eternal topic, what endowed the opera with much more
vitality. The story happened in Seville around 1830, the opera deals with the love and jealousy of Don José, who is lured away
from his duty as a soldier by the gypsy girl Carmen. He is later induced to join the smugglers with whom Carmen is associated,
but is driven wild by jealousy. This comes to an end when Carmen makes clear her preference for the bull-fighter Escamillo.
The last act, outside the bull-ring in Seville, brings Escamillo to the arena, accompanied by Carmen, there stabbed to death
by Don José, who has been awaiting her arrival.

FRlE - NER. (HEETHNZE)
Luciano Berio: Quattro versioni originali della Ritirata Notturna di Madrid di L. Boccherini
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Musica notturna delle strade di Madrid, Op 30 No. & (G. 324), is a quintet (quintettino) for stringed instruments dating from
1780 by the Italian composer in Spanish service, Luigi Boccherini (1743 to 1805). It is literally translated as the Night Music of
the Streets of Madrid. Since the revival of interest in Boccherini's music in the second half of the 20th century, the 'Ritirata’
has become quite well known, and was used by the Modernist Luciano Berio as the basis for a piece where he superimposes
all the 4 known settings of the plece so that they play concurrently, ebbing and flowing in and out of synchrony. Despite its
slightly jokey nature, like Berio's folk song settings his 'Ritirata’ is very attractive and approachable, acknowledging and
expanding on Boccherini's achieverment.
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Manuel de Falla: Interludium und Tanz Nr. 1 aus ,,La vida breve"
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La vida breve (Life is Short, also: The Brisf Life) is an opera in two acts and four scenes by Manuel de Falia to an original Spanish libretto by
Carlos Fernandez-Shaw, The first performance was given at the Casino Municipale in Nice on April 1, 1913, The opera is unusual for having as
much purely instrumental as vocal music. Its opening scene effectively portrays a typical momning in the village, with a male chorus of anvil
workers plying their trade in the local forge. Though this opera is seldom performed at present, its Intermezzo has been taken as repertoire.
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Enrique Granados: Intermezzo aus , Goyescas”
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Goyescas, subtitled Los majos enamorades (The Majos in Love), is a piano suite written in 1911 by Spanish composer Enrique Granados. This
piano suite is usually considered Granados's crowning creation and was inspired by the paintings of Francisco Goya, although the piana pieces
have not been authoratively associated with any particular paintings. The suite is the most famous works of Goyescas and forms part of the
standard Romantic piano repertoire.

BEREE - HHgnit. (FMERMEL) 83
Geronimo Gimenez: La boda de Luis Alonso
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Geronimo Gimenez's musical talent was recognized and developed at an early age. His first lessons were with his father, and he began playing
in the first violin section of the Teatro Principal by age of 12.

Today, Gimenez's fame as a composer rests primarily on his masterpiece, La Tempranica, the one-act musical farce El Baile de Luis Alonso, and
what has been called the most famous zarzuela of all time, La boda de Luis Alonso.
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& — |\l = FIRST VIOLINS

Prof. Ralf-Carsten Bromsel
Heike Janicke

Prof. Welfgang Hentrich
Dalia Schmalenberg
Eva Dollfuld

Jirgen Nollau

Volker Karp

Prof. Roland Eitrich
Heide Schwarzbach
Christoph Lindemann
Marcus Gottwald
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Antje Brauning
Johannes Groth
Alexander Teichmann
Annegret Teichmann
Juliane Kettschau
Thomas Otto

# —/\iRE SECOND VIOLINS

Heiko Seifert

Cordula Eitrich
Glnther Naumann
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Reinhard Lohmann
Viola Marzin

Steffen Gaitzsch

Dr. phil. Matthias Bettin
Andreas Hoene
Andrea Dittrich
Constanze Sandmann
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Dorit Schwarz
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PiEE VIOLAS

Christina Biwank
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Beate Miller
Steffen Seifert
Gernot Zeller
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Hans-Burkart Henschke
Andreas Kuhlmann
Joanna Szumiel

*i8% CELLOS

Matthias Brautigam
Ulif Prelle

Victor Meister
Petra Willmann
Thomas Béz
Rainer Promnitz
Karl-Bernhard von Stumpff
Clemens Krieger
Daniel Thiele
Alexander Will
Bruno Borralhinho
Dorothea Vit

{E&XiEE DOUBLE BASS

Prof. Peter Kraul3
Benedikt Hlbner
Tobias Glockler

Olaf Kindel

MNorbert Schuster
Bringfried Seifert
Thilo Ermold
Donatus Bergemann
Matthias Bohrig

llie Cozmatchi

& FLUTES

Karin Hofmann
Mareike Thrun
Birgit Bromberger
Gitz Bammes
Claudia Teutsch
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Johannes Pfaiffer
Undine Réhner-Stolle
Guido Titze

Jens Prasse

Isabel Hils

BEE CLARINETS

Prof. Hans-Detlef Lochner
Fabian Dirr

Henry Philipp

Dittmar Trebeljahr

Klaus Jopp

K& BASSOONS
Daniel Baz

Philipp Zeller
Robert-Christian Schuster
Michael Lang

Prof. Mario Hendel

€ HORNS

Michael Schneider
Friedrich Kettschau
Torsten Gottschalk
Johannes Max
Dietrich Schiat
Peter Graf

Carsten GieBmann

v TRUMPETS

Andreas Jainz

Christian Hocherl

Csaba Kelemen

Mikolaus von Tippelskirch
Roland Rudolph

=5 TROMBONES

Matthias Franz
Joachim Franke
Peter Conrad
Dietmar Pester

A& TUBA
Prof. Jérg Wachsmuth

%% HARP

MNora Koch

¥1i: 5 PERCUSSION

Prof. Alexander Peter
Oliver Mills
Gido Maier

H4¢ INTENDANT

Anselm Rose

FEEEAER Orchestra Management

£§ Direction

Martin Bilow

M& T Orchestra Stage Manager

Matthias Albert

ReEE Orchestra Stage Manager

Herybert Runge

EHFHRTE Orchestra Assistants

Gerd Krems

E: 7 151% Conductor Laureate

Prof. Kurt Masur

Z# R 5 Honorary Member

Prof. Heinz Bongartz
Prof. Wilhelm Kempff

Prof. Dr. Dr. h.c. Rudolf Mauersberger

Prof. Elly Ney
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BEIJING ARTISTS MANAGEMENT CORP., LTD
BEIJING INTERNATIONAL CULTURE & ART

EIRP., LTD - =

(KEY ENTERPRISES FOR CHINA'S CULTURAL EXPORT, WITH
[SO9001 QUALITY MANAGEMENT SYSTEM CERTIFICATE)

Beijing Artists Management Corp., Ltd (BJAMC) and Beijing International Culture & Art Corp., Ltd (BICAC) grew out of Beijing Performing Arts
Company and Beijing International Cultural Exchange Agency, which were founded in 1958 and 1993 respectively. Under the Beijing Municipal
Bureau of Culture, both companies hold the First-Class Qualification for performance agency in China. BJAMCABICAC is the first cultural
company with an IS02001 Quality Management Certificate among all Chinese performance agencies, and achieved the first CQC certificate In
the performing arts area. For the needs of reform in cultural system and invested by Beijing State-owned Assets Management Co., Ltd and
Beijing Cultural Facilities Management Center, the twin companies were reorganized in April 2006. The two companies operate on a
registration fund of RMB 30,000,000. Both companies are key enterprises for China's cultural export.

BJAMC works mainly in performance field. Its business covers a wide range of areas including planning and producing large-scale activities,
marketing and promotion, designing, production and renting of stage set, lighting, and sound equipment. BJAMC has developed a service
chain for performing art, and therefore achieved scale merit. We have completed a number of model projects and gained considerable
professional experience. BICAC specializes in planning for major cultural activities, hosting international exchanges of culture and art,
film-making and training. The two companies make full use of market mechanism, and broaden the financing channel, so as to round into the
mainstay of Beijing culture industry, integrate personnel, capital, technique and market organically.

In March of 2007, we set up "BJAMC Theatre Workshop”, which dedicated itself to create new and brand plays and combine the fund with
theatre and marketing. In August of 2008, cooperating with Beijing Dongcheng District library, we managed The BJAMC Theatre on which we
mainly stage the newly-created plays and invite brand productions, with the characteristic of fashion and resident performance, we are

developing forward the way of sweeping industrialization.

In September, 2008, we created the resident performance of “Music Spectacular Water Cube” in the National Aquatic Centre, as our brand
show. We represented a series of concerts with marvelous water show, which was launched on the 30th of the month, only 12 days after the
close of the Paralympics Games. Concerts with marvelous water show and Music Spectacular Water Cube create a precedent for resident
performance in the field of symphony and ballet, which set a model for the commercial use of large scale Olympic competition sites after the
Games. It immediately caught the attention of both the media and the public home and abroad and was praised by the People's Daily as “a
wonderful idea” and “a practical way out for the giant Olympic competition sites”, which firstly becomes a performance brand in the Clympic
venue all around the world and we have also experienced a substantial development in terms of its model as well as scale of management after
this attention-getting and beneficial trial.

In October of 2009, we presented the Bird Nest version of famous opera “Turandot” directed by Zhang Yimou, which attracts altogether more
than 80,000 audiences and creates a new record for the number of pecple watching performances.

During the past decades, we have provided many wonderful art performances for the audience of Beijing and the whole country, establishing
highly appreciated cultural brand names such as “Beijing New Year's Concert” (in the Great Hall of the People),"Proms Beijing"” (in the Great
Hall of the People) and “Music Spectacular Water Cube” (in the National Aquatic Centre).

o4t dERTEEEEENS LEER30S, Add: 30, Shangyuancun, Xizhimenwai, Haidian District,

HE 2§. 100044 Beijing, 100044 China

B if. 0086-10-82210721/0722 Tel: 0086-10-82210732

& . 0086-10-82210723 Fax: 0086-10-82210723

P dE www.bjame.cn  www.bicac.cn Website: www.bjamc.cn  www.bicac.cn

E-mail: service@bjamc.cn E-mail: service@bjamc.cn A
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1997 BEIIING NEW YEAR CONCERY

MNational Symphony Orchestra, Beijing Ey;nphnny Drcheitra

Chorus: Chorus of the Central Opera and Ballet Company -
L

Conductors: Tan Lihua, Yan Liangkun -

- 3

Symphony Orchestra of the Central Operasand Ballet Congpany, China

1998 BE1JING NEW YEAR CONCERT

China National Symphony Orchestra, Beijing Symphony Orchestra
Chorus: China National Symphony Orchestra Chorus

Conductors: Chen Zuchuang, Chen Xieyang, Tan Lihua

1999 BEIJING NEW YEAR CONCERT
National Symphony Orchestra of Russia, Beljing Symphony Orchestra
Chorus: China National Symphony Orchestra Chorus

Conductors: Evgeni Tchaikovsky (the chief conductor of National
Symphony Orchestra of Russia), Tan Lihua

2000 BEINING NEW YEAR CONCERT

Beijing Symphony Orchestra

Choruses: China National Symphony Orchestra of China, Chorus of
the Central Opera and Ballet Company

Conductors: Chen Zuohuang, Tan Lihua

2001 BEIIING NEW YEAR CONCERT

Symphony Orchestra of the Central Opera and Ballet Company,
Beijing Symphony Orchestra, Shanghai Symphony Orchestra
Choruses: China National Symphony Orchestra Chorus, Chorus of
Central Opera and Ballet Company

Conductor: Tan Lihua

2002 BEITING NEW YEAR CONCERT

Symphony Orchestra of German Broadcasting Association, Beijing
Symphony Orchestra

Chorus: Boys Choir and Women Choir attached to the Symphony
Orchestra of China

Conductors: Tan Lihua, Werner Andreas Albert (Germany)

2003 BEINING NEW YEAR CONCERT
Royal Philharmonic Orchestra, Beijing Symphony Orchestra

Chorus: China National Symphony Orchestra Chorus

Conductors: Barrie Wordsworth (the Chief conductor of Royal
Philnarmonic Orchestra), Tan Lihua

- - L
2004 BEIING NEW YEAR CONCE®I

The London Philharmonic Qrchestra, Beljing Sympheny
Orchestra

Choruses: China National Symphony Orchestra Chorus, Chorus
of the Central Opera and Ballet Cormpany, China Broadcasting
Chorus, Youth Chorus of Central Conservatory of Music

Conductors: Moses Walker (London Philnarmonic Orchestra),
Tan Lihua

2005 BEINNG NEW YEARS CONCERT

Beijing Symphony Orchestra

Choruses: China National Symphony Orchestra Chorus, China
Broadcasting Arts Troupe Chorus

Conductors: Justus Frantz (Germany Conductor), David
Gimenes (Spanish Conductor), Tan Lihua

2006 BEIING NEW YEARS CONCERIT

Beijing Symphony Orchestra

Conductors: Ralf Weikert (Austria), Paul Bateman (Britain), Tan
Lihua

2007 BEIING NEW YEAR'S CONCERT

Beijing Symphony Orchestra, Philharmonia Orchestra
Chorus: Beijing Symphony Orchestra Boys' Chair
Conductors: Andrew Davis (Britain), Tan Lihua

2008 BEIING NEW YEAR'S CONCERT (THE NIGHT
OF PICC)

The Israel Philharmonic Orchestra

Conductor: Zubin Mehta

2009 BENING NEW YEAR'S CONCERT ( IHE NIGHT
OF PICC)

The BBC Philharmonic Orchestra

Conductor: Vassily Sinaisky
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In September, 2008, we created the resident performance of “Spectacular Shows in Water Cube” in Beljing National
Aguatic Centre. As our brand show, we represented a series of marvelous concerts with water show, which was
launched on the 30th of the month, only 12 days after the close of the Paralympics Games. Our second resident
production is full-vision ballet “Swan Lake" in water cube, we presented the two productions with 120 shows, and
over 380,000 audiences had a chance to watch the fantastic shows. They immediately caught the attention of both
the media and the public home and abroad and were praised by the People's Daily as “a wonderful idea” and "a
practical way out for the giant Olympic competition sites”.
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FULL VISION OPERA TURANDOT
IN BIRD NEST

5 E R ARESIIAE (E=5)

HIERRAEEFARLLEN. HRERARKZREAARABNESHEETAGAARLFREAS. ®E
ASGEREAHLSARE (BZ48)  TATARSURENSHEAERUTE (B=2) |
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REPEEETHAERAEES. tRRESFARLHT
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Zhang Yimou, World famous Film director and the director of Beijing Olympic Opening and Closing
ceremonies, and Chen Weiya, associate director for Beijing Olympic Opening and Closing Ceremonies take
their creative team to contribute the production of this world-famous opera Turandot by Puccini.

Beijing Artists Management Corp., Ltd and Beijing International Culture & Art Corp., Ltd, cooperated with
partners, make the visual spectacular production a cultural feast for the 60th anniversary of People's
Republic of China.

The production is enhanced to match the grandeur of its gigantic venue——the “Bird Nest”, which is a
world-famous stadium and venue for opening and closing ceremonies of Beijing Olympic Games.

This landscape performance Turandot was selected by Beijing Government as a performance for 60th
anniversary of PRC.
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BJAMC THEATRE 4Li%ElH

IEREG. AFEREXBEOFRAHESS AEEFRAL, FHALFRFENEXILRE
®it-HE" EEFESAEXACREGHE SHEEYE, LWILAFEIRAREES
RRE. BFE. HELES, HHUARYRBRSIELRRBEBEAE. UEHK
EEMRLHEEREHBERE . TR HGERTS".

BJAMC Theatre, located in No.85, Jiaodaockou Street, Dongcheng District, is superior in
its location with the neighborhood of food streets, bars, and places of interest such as
Lama Temple, Imperial Academy and Temple of Earth. In August 2008, cooperated with
Beijing Dongcheng District library, we managed The BJAMC Theatre on which we
mainly stage the newly-created plays and invite brand productions.
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PERFORMANCE
VENUE J&H AP
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S8l Kah. ARASE. ERARBSRUEBKEMNAMAEKEER HitRTHXZAH, BEILZR. FRE
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BJAMC projects take possession of all top performance venues in China such as Bird Nest, Water Cube, The Great Hall of the
Peoples, National Centre for the Performing Arts and so on and set up long-term collaboration with those venues. It grows 1o
be a mainstay for the development of Beijing’s cultural industry by establishing our brand, creating high guality productions.
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STAFFS OF THE CONCERT
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Chief Planners: Wu Yan, Li Aiging
Presenters: Wu Xiaonan, Li Qin
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2 K ®:. F B Senior Producer: Li Qin

8 w: A M RWE Producers: Zheng Ying, Liang Xianjun

ZRE HE B T Artistic Director: Jia Ding

= AR R E: KB Artistic Advisar: Zhang Shurong

& WM o EUEE T FEEH Music Advisors: Liu Xuefeng, Tang Ruofu

ol R M. P Performance Directors: Qie Chunlai

mEs @&FE W@ Performance Coordinators: He Yue, Yuan Yuan

RelE IEE Foil i Stage Managers: Qe Chunlai, Sun Lansuo

o Bk:  Fhis T 2 BE international Communication: Sun Lansuo, Fan Ying, Chen Fel

BEtgE I F £ E WUEE Publicity Coordinators: Wei Gi, Ren Zhong, Wel Xuelel

mEME B2 m H F & lickets Coordinators: Wel Ran, Lu Ming, Li Jun

Bl & ISR Telavision Director: Liu Wanjie

= W ig = Sound Designer: Ma Xin

8 B i o " iL & Set Designers: Fan Bo, Jiang Tao

B RE%ER XNEE Stage Coordinators: Liu Guixi

4 0 WO EiRF Bx HA I SLE Graphic Designers: Shi Zhenyu, Chen Meng, Li Lingxi

# i1 FRE Video: Li Zhuojun

ITH R I I FEGL Administrative Coordinators: Wang Chan, Li Minjiang

RETE IFrthHEUEFREELT Stage Engineering: Stage Engineering Division of Beijing Artists
AT ELERFTRBEE LS Management Corp., Lid & Beijing International Culture
= THEE & Art Corp., Ltd

HEMGITEREE. LEEEEABITAT  Program Book Design & Make: Beljing Ideal Design Art Co., Lid
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