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Ei&4% Wagner
dEE (EENEHEUASRTE) MaiZeil ke (BZo)

Prelude and Liebestod (from Tristan und Isolde)

f8{K+L 7 Dvorak
ANEMEE R - (E T =
Violin Concerto in A Minor, Op. 53

~ ik 8 — -4 Intermission of 20 minutes ~

#HhikEy Brahms
E/NaR 55 P9 58 il - (a1 A
Symphony No. 4 in E Minor, Op. 98
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The concert finishes at about 10pm

SHEFESEREFRESTENG (FMI7.6-980 Kf ) 8 « g
2013F12A78 ( Bty ) B bt 20138128128 ( 28N ) TSR -
foniaht's concert |s recorded by RTHK Radio 4 (FM Steren 97.6-989 MHz2) and

| be broadcast on 7 December 2013 (Sat) at 8pm with a repeat on 12 December 2013 (Thu) at 2on
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pai heing founded in 1870, the Dresdoer Philhanmonie brought @ new spirt o the city's
I ubdic msic cultupe w95t irs I riormanees ar the Geweshelhs 50| | !|.,_ -|.|||'-5!.| FETVLLIR
rue g this tradiion todwy, As the citv's orchesin, the Dresdner Philharmonie is conscioms
of its ablgation foa diverse audience, o addition o s clasical-romantic come reperbaine
Lhe Diresciner Philharmemie has alwnvs bien cosen o PErOANINE CONemMPOrLry compositions
lie orchiestra comtinees thes trend todoy with recently commissioned works from Sofia

aichulina, Bodion Schischedrin, Gip Eancheli and Michael Ny

Nedeworthy comductors and soloists repularly gave guest performances with the Dresdnes
Philhiarmomie: labhanses Bralms, Pyatr vich Tehadkossky Aarcaun Dok and Bichand
Strss comee o conchoct their owen works.  In later vears this included amisgs like Hermann
Abendroth, Eduard van Beimem, Frite Busch, Fugen Jochum, Joseph Kelberth, Erich Kleiber
Hans Knappertsbusch, Frand Boowischoy and Arthir Mikisch, [n recent times the orchestns
his worked winth puess conducons-such a5 Mare Albeecht, Dennis Russel]l Davies. Migoel
Harth-Bedova, Kristian Jarvi, Michail Jurowsks, Dimitri Kitajenko, Yakov Ereizhern, Sin
Meville Marriner, 'Wivne Marshall, Kot Masur, Inpo Metsmacher, Andris, MNelsons, Markus
Peschiner, Andme Previn, Karl-Heinz Steffens. Yo Temirkno Yan Pascal Tortehier, Sehastian
Wergee, Simons: Young -and bothar Zagroser.  Regular guest appearances By solists such as
Budedl Bischhinder, fulia Fecher, Kidll Gerstein, Mathns Goeme, Vadim Ghirman, Martin
!;'|:|l|",_'|'| H:ikan H: ||_||'|'||||'|:'1q.'| Wichata Kaune, knne "u-|'l|'-|-' Mimter, Dandis] Milke-Schorl,
Fayil Sav and Jean-Yves Thibender have also enriched the orchestra's repertoire.  In 1909
the Dresdner Fhillurmome became one of the firt Gemon onheses o pecform a concerd
fowir in the Undted Sades,  Since then concert oo e aken the Diesdper Pliibaremsonie
fey the major music contres of Burope, the Americas and Asia. Michael Sandeding. Principa
Concdhectar since the 200112 concert seascay, will lead the Dresdner Phillarmeonie this season
in fours o Mambind, Hong Reng, Macao, Kore, Denmak, Spain and o e hesdiog Centra

] i i ' | . - ' .
Eurss:1m music cenines |||':-.||':l..-l| HEE, Muciich and Vienna
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The Dresdner Philharmonie is very pleased to have the opportunity to perform in Hong
1 Kong for the first time. It is a great honour and privilege for us as a German orchestra to give
our premiere concert at such an exclusive music centre. In its role as a bridge between the
cultures and centuries of Chinese-English cultural history to look back on, Hong Kong is the
most important destination on our concert tour of Asia. Given the large number of universities,
institutes, museums and concert auditoriums as well as the wide variety of tourist attractions
Hong Kong holds in store for us - we eagerly anticipate our two concert performances in your
beautiful city.
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Michael Sanderling

%Jﬁf?l ] Frmclpal Conductor
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Born and educated in Berlin, Michael Sanderling is one of the most
promising conductors of his generation, His 2005 debut conducting
the Dresdner Philharmonie marked the beginning of regular and
close artistic collaboration with the tradition-steeped orchestra.
From the beginning of the 2011/12 concert season Sanderling has
been named Principal Conductor of the Dresdner Philharmonie.

Sanderling has worked with many leading international orchestras
including the Tonhalle Orchestra Zurich, Sinfonieorchester des
Bayerischen Rundfunks, the Miinchner Philharmoniker, the
Sdchsische Staatskapelle Dresden, the Konzerthausorchester Berlin,
the Radio-Sinfonieorchester Stuttgart, the Giurzenich Orchester Koln
and the Nederlands Philharmonisch Orkest. His conducting of
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Sergei Prokofiev’'s War and Peace at the Cologne Opera was met

with the highest acclaim from press and public alike.

As Artistic Director and Principal Conductor of the Kammerakademie
Potsdam, from 2006 to 2010 Sanderling performed at international
concert venues and recorded several CDs with the ensemble. In
2010 he founded Skyline Symphony in Frankfurt — a collaboration of
Furope’s leading orchestra players who join together in performing
special classical music concerts on the campus of the Goethe
University geared to younger audiences in an easily accessible

setting free of formal convention.

Sanderling’s early musical training was on the cello. After
successfully participating as a cellist in several competitions and
when he was only 19, Sanderling was engaged by Kurt Masur
as Principal Cellist with the Leipzig Gewandhausorchester.
Sanderling was subsequently also Principal Cellist of the Rundfunk-
Sinfonieorchester Berlin for many vears. He has made guest
appearances as a cello soloist with top-flight orchestras throughout
Europe and the United States, including the Sinfonieorchester des
Bayerischen Rundfunks, the Orchestre de Paris and the Boston

Symphony Orchestra.
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Arts Festival
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"Fearless and thrilling... a rare talent!”

R
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"A pianist of exceptional gifts.”
e :

83 Piano

Winner of:

« 2004 BBC Young Musician Competition at age 11

* "Young Artist of the Year 2012" & “Instrumental Award", Gramophone
* "Jeune Talent”, Diapason d'Or

* Classic Brits Critics’ Award

* UK Critics” Circle Award

(I Fri) 8:00pm

7 WK 1 7 4
HK City Hall Concert Hall
$380 $260 $150

& B Programme \%
ﬁﬁ ﬁ {(;IHJ“ ’ mﬁlﬁ} (HREE) EiRSE /15 W Music Director/Conductor

1 518 WEHEd €213 ' | /
PEANGE (RBRFE) (1947)

Charles Kwong  As the Streams Never Cease (world premiére)
Britten Piano Concerto, Op 13
Stravinsky Petrushka (1947)

MRBI2A7THERETREEERARE
Tickets available at all URBTIX outlets from 7.12.2013

& 5§ =} Advance bookings: www.hk.artsfestival.org
i & Prugramme Enqumes 2836 3336

LE SR LD bl o W H lamg Koy Sande esrrwr B cagi 1o change the pragradunie sl FwT
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Moy Kong Sinfonietia i linancially supported by the Govermment of the Hang Eong Speclal Admankbrative Region

LBt bl Y e et B
Hizsny) Keng Sinkon betta & the Verss Partnes ol the Hong Kong City Hall
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Julia Fischer
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German violinist Julia Fischer is recognized worldwide for possessing a
talent of uncommon ability and as an exceptionally gifted artist, reflected
in the numerous awards and effusive reviews she has received for both
her live performances and recordings, including being named “Artist of
the Year” at The Gramophone Awards in 2007 and “Instrumentalist of
the Year” at the 2009 MIDEM Classical Awards,

The season 2012/13 marked Fischer tenure as Artist in Residence at
Konzerthaus Berlin: under the baton of the orchestra’s new Chief
Conductor Ivan Fischer, she opened the orchestra’s season with Brahms's

Double Concerfo. A recital and an appearance with the Julia Fischer

Quartet in June 2013 completes her residency. The Quartet was founded
by Fischer in the 2011/12 season and garnered ecstatic acclaim from
public and critics alike for Fischer, violinist Alexander Sitkovetsky, violist
Nils Monkemeyer and cellist Benjamin Nyftenegger. Future seasons
will see the Quartet touring through Europe, debut appearances are
scheduled amongst others at the Prague Spring Festival, Wigmore Hall,
Musikverein Vienna and Philharmonie Luxembourg,

Coinciding with Decca’s release of the recording of Bruch's Violin

Concerto No. 1 and Dvotik's Violin Concerto in spring 2013, Fischer

embarked on a tour of Germany with the Tonhalle Orchestra Zurich and

David Zinman. Another highlight of Fischer's 2012/13 season was her

debut with the Vienna Philharmonic Orchestra with both, the Beethoven
and Salonen Violin Concerto under the baton of Esa-Pekka Salonen in
April 2013 - “a debut which could not have been more impressive” as
Austria’s Die Presse attested.

Philharmnnia
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In the 2013/14 season, Fischer becomes the Artist in Residence at
the Dresdner Philharmonie and Wigmore Hall is dedicating to her a
Perspective Series. She will perform at New York's Carnegie Hall with
the St. Petersburg Philharmonic, tour Europe with the San Francisco
Symphony and Asia with the Dresdner Philharmonie as well as appear
in recitals in major European venues including Musikverein Vienna,
Palais des Beaux-Arts in Brussels and the Berlin Philharmonie.

[n 2011, Decca released “Poeéme” featuring Chausson’s Poéme, Respighi's
Poema Autunnale, Suk’s Fantasy in G Minor and Vaughan Williams's The
Lark Ascending to great critical acclaim. This highly poignant album is
also the last recording of the late Yakov Kreizberg - a close collaborator
of Fischer for years — conducting the Orchestre Philharmonique de
Monte Carlo. The recording was featured on the quarterly “Bestenliste”
of the prestigious Preis der Deutschen Schallplattenkritik.

This recording was preceded by the fall 2010 release of “Paganini: 24

Caprices” and her 2009 recording for Decca of “Bach: Violin Concertos”
with the Academy of St. Martin in the Fields. Upon its release in
the United States, the recording became the fastest-selling classical
music debut in iTunes history. Previous recordings were released on
the PentaTone label. Her debut CD, a recording of *Russian Violin
Concertos by Khatchaturian, Prokofiev and Glazunov" with the Russian
National Orchestra under Yakov Kreizberg, won Germany's coveted
ECHO Award in 2005. Fischer recorded “Bach: Sonatas and Partitas
for Solo Violin" in 2005 and this recording earned worldwide critical
praise including the rare distinction of winning three of France’s most
prestigious awards: the “Diapason d'Or”, the "CHOC” from Le Monde de
la Musique;, and the highest rating from Classica Repertoire. The Bach
recording also saw her awarded the BBC Music Magazine Award as
‘Best Newcomer” in 2006. In 2007, her “Tchaikovsky: Violin Concerto”
recording saw her awarded the ECHO Award for “Instrumentalist of the
Year'

Born in Munich in 1983, Fischer began learning the violin at age three
and soon thereafter started taking piano lessons. She became a pupil
of Ana Chumachenco at the Munich Academy of Music and at just 11
vears old won the Yehudi Menuhin International Violin Competition,
an event that catapulted her towards a career as a soloist. Throughout
her career, Fischer has always maintained her piano studies. On
| January 2008 she made her professional piano debut at the Alte
Oper Frankfurt performing the Grieg Piano Concerto with the Junge
Deutsche Philharmonie and conductor Matthias Pintscher. On the same
programme, she performed the Saint-Saéns Violin Concerto No. 3. A
DVD of this concert, recorded by Unitel Classica, was released by Decca
in September 2010.

Wir fiihren Wissen.
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Prelude and Liebestod (from Tristan und Isolde)
Richard Wagner (11813 - 1823

As-a boy m Lewpzrg Rchard Wagner was inspired by the example of Becthoven's Sypmpitiony Prefude 1o Act 1 opens with motifs associted with longng and mystery, the love of Tristan
Vi, 0. while s ke Tary ambitions dres 1III'I1:-!I|I from a study ol "*-i'..l.-il.'.‘-!!l.'illr sudy al andd Bsolde. o be realised only i deatl I'miacan’s meont is heard and the thematic element
MAlsIic b |;.-|.r:.r':_: Wi |._|| T4 |_-:| I '_-'\._'._4\. .'!. I|:||:|:.i||||'||_-|||-\. [0 VNOES opera =|- ESIES |i:|:!|l. % auanciabed with ther I-_'.Ii-'l a4% they look at one .||'|'l|||l.'|' in Il.'-L Al nod ey [ e JI'-'-\."..'l'-h'.!"
Rign, which ended in March 16839, when debts forced him o take fight, sailing to London wiesEves indo is texture also the bove potian and death poton maotifs, the potion administered
bait finally findimg refoge and a |:.:~._~.i!-.;.- reabisation of ambitions n Pars. Whike the French by Brangine thar is the canse of their lowve, The second act-of the opera is set in the grounds
capital offered expenence that proved fruitful, there were practical difficulties in caming of King Marke's castle in Cornwall on a summer sight.  The King hinself has just beft on a
a living, In 1842, however, Wagner succeeded, with the help of Meverbeer, In secunng a hunting expediteon and Tristan and [solde are waether, their fove only inemuepred: by che
staging of his opera Menzi in Dresden, followed by Die Mepende Hollander (The Flving sound of Brangine's warning, as she watches from the tower for the retum of the King.  The
Dutchman) and appointment a5 music director at the Dresden Court Opern. He held returm of King Marke, with Melot, who has betrayed Tristan, leads o the faal wounding ol
this positinn until invalvement with revolutionarss in 1849 forced him o seek refupe in Triscan, wha is hebd in Isolde’s arm as he dies. - She Talls insensibée 1o the ground, and later
Switzerdtand.  Years spent there, interrupted by periods in Pams, Venice, and Vienna, brought 15 she wakes, Brangine tells her that she has revealed the truth about the fove potion o the
growing achievement as a composer and the patronage of King Lucwig [T of Bavaria King. who forgives his imended besde. Tt is toono avail and in her mystic farewell, Tsolde
in Munich, where the great music dramas of his maturity were staged.  Rivalries forced disregarding all else, wishes only to join Tristan with love n death, Lisbestod,  Her hope i
his ddeparture, again to Swizerand, where, on news of the death of his wife, who had Pulfilled as she sinks slowly on 10 her lover's body

remained in Presden, he was joined by Frung Liset's Pepitimate dovghier Cosima, the wife

af the pianist and comductor Hans von Bllow. A vear bifore hier divoree froan von Bidlow,

2w ore ".'l._'r;|||_'| a 500 5 :'_.._l"'u':| il |'||r-_:-n:||'.| Wit her o |.|.JII:_:|III.'I'\- TIEr ".'-.l!.;lll.'l b

fathered.  The couple mamed m T and the following vear Wagner tumed his atention

fey the building of his-own operd house in Bayeeuth, 1Tt was in the new theatre that the

figst complete performance of Der King des Mbelungen (The Ring of the Nibelung) was

perfunmed in 1876, 1o be followed in 1882 by the first staging of Parsifal.  Over the years

Warner had penerally spent the winter in the warmer climage of Ialy. He died in Yenice in

Fetmany 1543

After his escape from Drreaden o Thay Wagner had been helped in Switzerland by
the banker Otto Wesendonck, with whose wife, Mathille, the composer established o
relationship, tnally exposed by Wagner's wife, Minga.  This domestic intrigue lay, in pard,
hehind the story of doomed kvers in Tristan wnd GSolde, inwhich the hers, Tristan, belrys
his king and benetocton, King Marke, whose bride, Isobde, he has escorbed over the water
o her new husband, Their love is brought about by a Jove potion, administered, during

the coume of their joumey, by Branglne, [solde's servant, The hamonically amovative

Wl SLUB o
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Violin Conecerto in A Minor, Op. 53
Antonin Dvoedk 11841 - 1904)

Ailegro nom tropyo Czech violings Frantisek Ondbicek, solodst also in December at the first Yienna perlormance

Adleritr g o frofipo under Hans Hickhiter

Allegro glocosn, mia Rom frop The first movement is introduced Briefly by the oschestra, belore the éntry ol the solomst
Amaing the preatest Crech composers; Irom 3 land kong famous for s musscEns, Anonin with the principal theme, which dominates the movement. The soloist later introduces
Dvorik was bomn th 1841, the son of a village mn-keeper-cum-butcher, trades which o might a secondary theme, but it is the first that remains of greater importance.  The second
have been expecied that he would follow,  His early musical @bents, however, led him o movement i lmked 1o the fiest, i spite of his publisher's soggestion that the teo movements
stucly at the I:Ir.lj-:lll,-- rean School and thereafier (o eaming his living as 4 vieda-plaver in o should be & !I:“'I-l.ll Dvordk, heweves, consdered tiid the -,.FI RTINS 0 RS g
hand under Karel Komsik which was later to form pan of the orchestru of the Provisional I'.'."”_'II B 100 i I_“ i -|..l|.u' BT O S N 8 NGRS T T
Theatre, established in 1832, He was 1 become principal vicla-player and to confinue his by the solodst, the basis of what follows. The b movement, & Czech domia, offers rich
work as an orchestral player for the next nine years, for same |||1:~-. uncler the direction of ""':""ii‘ invention in contrasting episodes, marked by the recurrence of the principal theme
; with 18 characternsie cross-thythms
Smetany, who exercised 3 strong influence on Dvolik's pamlied work a8 o composer. In 8
1871 he feaund hiansell able to reslan from the orchestm and 0 mary, ERing & position s
oeganist at the church of St Adalbert, weaching a few pupils, and otherwise devoting himself
o comecsition. 1 was four veses bater that, with the encourapement of Brahms, he was
ahle to find a wider pubdic for his work, publishing with Simrock: his vocal Moreidas Phoers
anicl the first set of his Saeosic Dances, From this time onwards his repafation grew, While
there might be conservative prejudices against 2 mere Bohemian in Vienna votik won
sarticular popularity in Genmany and in England. In 1891 he was appointed prolessor of
composition 4l the Prague Conservatory and the following year accepted an invitation to
e 1o New Yiork a= divector of the new Kational Conservatony, in appointment that i vired]
the Sympbony From The New World”. By 1895 he was back in Prague, teaching at the

Conservatory. al which he became divector in 1901, two pears belore s death

Dvorik weote the At version of his Viedtn Comcerto i the summer of 1875 and at the end
of November sent the completed work 10 Brahms's friend. the violinis Joseph Joachim
i whom the concerto = dedicated.  The following April he visited Joachim in Berlin and
various suggested revisions were made.  Joachim made further adjustments 1o the solo pan
and the orchestral pan, which kad proved o0 heavy 0 3 un-heough in Berlin in 1882 watl
the orchestra of the Mustbbochichule, was alse revised, The work was completed in its fina

form by the end of the year and was st perfomied in October 1883 in Prague with the
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Symphony No. 4 in E Minor, Op. 98

Johannes Brahms £1833 - 18371

- 1 - - -, (. R E - P + 1 ry 4
Alfegro nos troppo ssaciations, of pure music, a5 epposed o e Music of the Puture promoted by Wagner and

el et des . Rk ¥ Py bhelis eyt ne AT
Amdante moderai Liszt, 4 path o which Joachim and Brilms both Brer publicly expressed their oppositicon.

{tegim gincoso The summer of 1884 brought the beginning of work on the fourth and last of Brahms's

\llegro energico ¢ passieralo symphonies, the Syrphony Nod in § Minor, O, 08, This was completed at the same
tohannes Brahms i Hamhura A% i oE s bl b wid i summer resort of Miirzzuschlag the following summer, 1o be performed under the
II'““IL".I e I.'”" e inliel I_I_'L S e T e _Il T e composer's direction at Meiningen: i October. The symphony opens with guiel serenin
II:..-\.!I older wife, 2 seamstress.  His chilthoosd was soent 0 relatiee -.-_|l,|_'::|'._ and his eurly followed by massive L-.Ii“'-;.l"“:. I'I'I"l_.:il':l with i:.!|- 5T In the second movement Bichard
studies in music, as o pianst radwr than s asting-pliver L|'L"-'L'|“-'I"L'_'~I his _;|.||-n| 10 R 41 Struss jmagined @ funerl procession moving silently dcmss moonlit heights, sugpesing
extent that there was talk of touring &s 4 prodhgy G the age of 11 t was Eduard Maresen i

|u_':|| ps, an evocative patnting by Caspar David Friedreich. A cello theime assumes

Wia gave him a Bl .'”."'II:::'I“ bn the techmical basis of « _|||'i'|:nili|..-| i .I'!'-' .L.III .Ill“lﬂ :illll'l . ProEnime nee, Wil d oo l'lr'k‘E i II.J|EI': i, .'.-I'I-L'r LA ||I-.'|| I.|I|.' march resumes, The scherzn
8 Inb e Y G Woe by PRITIG S IRE R i i :I'”. hen apens forcefiully,  Although ot Bcks 2 formal Ieie secton, there & a relisation of ension st
the émigré Hungarian violinist Ede Reményi and two years lates they set oul together on the heart of the movement, before the origing materiz! reums in full vigour. It seems that
concert four, their oumey taking them, on the nec -'||n|u||-.?.;l||:|| of the Hungarian vicliris Brabims had bang contemplaed 3 final movement in chaconte o fasacaglia form, deved
Joacham, 10 Weimar, where Franz Lisat held court and ..I"TI K o I'IIHIL“‘ 2L S from his smdy of Bach. The movement stards with the passacaglia theme, scored for wind
particular favour to a fellow-countryman. Reméngi profited from the visit, but Brahms, with instruments, now reinforced in grandenr by three trombones.  In the 30 varistions that

l act that was later acceniuted. failed o impress the Masger,  Later in the year ! ; -
LBk Gl iact Uik ) Gtk ) P " follow Brdims demonsirates his mastery of the form and his debt 1o radition.

owever, e met the Schumanns, through Joachin's agency The mesting was a frwitful
e, Inthe mesic ol Bralus, Schumann detecbed a |'l|l-:l‘:i~|L of Rresrcss and |'I'I|:'-i‘:i|ll'!| L%
views in the journal he had once edited, the Newe Zefschrift fior Musik, declanng Brabms
the long-awaited successor 1o Beethoven,  In the following year Schumann, who lad kng
suffered o intermibent periods of infense I||'|‘-I'l."-.'-|ll|| .I:||.III|:-".L'-| suicide.  His final yenlrs
uniil ks death i 1856, were 10 be spent inan asvium, while Brabms rdlied to the suppon
of Schumann’s wile, the mfed planist Clara Schumann, and her voung family, remaining 2

firm friend until her death in 1890, shortly before his own in the following vear

Hrahms had always hoped that sooner or later he would be abde to retum in tiumph to a
position of distincthon in the musical life of Hamburg.  This ambition was never fulfilied.
Instead he sertled fn Yeenng, intermiitentty from 63 and definitively m 1869 '."‘~|.i|'l|l'-||l";l
himself there und seeming to many to lulfil Schumann's early prophecy. In him his
supporters, including. above all, the distinguished critic and writer Eduand Hinslick, saw

i true: successor 10 Beethoven and a champion of music unirammelied by extr-musical

R Pl Pedbeel g At Andirsch
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LORIN MAAZEL FEST

THE RING WITHOUT WORDS WAR REQUIEM
BRENER B FE R

& 2 H -2013 Fri & Sat 7:45pm 7-11-2013 Thu 8pm

_—
3

f _,J{ rul:.la,_:'_.-Lf*' i_'='. .'_._._ ,"_"_,_——;‘._,;n
HK L.J|tIJI'EI Centre Foyer and Concert Hall Hong Kong Cultural Centre Concert Hall
| $680 $480 $320 $220 $680 $480 $320 $220

WAGNER Siegfried Idyll BRITTEN War Requiem

' WAGNER (arr. Maazel) The Ring Without Words AR (EF W)

! Nancy Gustafson S0prano
ﬁ *ﬁ ﬂl] SokiEl L Andrew Kennedy tenor
E & Hﬂﬁﬂﬁ j B 4 E =REIR ) Christian Gerhaher baritone

The Learners Chorus
Hong Kong Philharmonic Chorus
The Hong Kong Children's Choir

1 iR T 4 T W A 1 SRR EE Y Available at URBTIX now

b Jaap van Zweden

.-r:::l_',;.__ |_|| 4T |_ L i [ 2111 5999
i Tickpting wwrw urbtin hi

27349009

o 27212332 hkphil.org
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DRESDNER PHILHARMONIE

Principal Conductor: Michael Sanderling

B — it ¥ First Violin

Ralf-Carsten Bromssa! *
Heike Janicke *
Dalia Schmalenberg
Anna Fritzsch

Julia Suslov-Yegelin
Heide Schwarzbach
Christoph Lindemann
Marcus Gottwald

Ute Kelemen

Antje Brauning
Johannes Groth
Annegret Teichmann
Thomas Otto
Eunyoung Lee
Denise Nitte

Fanny Frode &

B /i ¥ Second Violin

Markus Gundermann *
Markus Hoba *
Cordula Fest

Glnther Naumann
Heinhard Lohmann
Viola Marzin

Steffen Gaitzsch
Halko Seifert

Andreas Hoene
Constanze Sandmann
Jom Hettfleisch
Angelika Feckl

Katrin Sander

Maria Brunner &

Principal Guest Conductor: Markus Poschner
Conductor Laureate: Kurt Masur
General Manager: Anselm Rose

{2 E Viola
Christina Biwank *
Hanno Felthaus *
Beate Muller
Steffen Seifert
Steffen Neumann
Heiko Mirbe
Hans-Burkart Henschke
Andreas Kuhlmann
Tiiman Baubkus
Irena Dietze
Friederike Flemming
Sophia Guide 4

HKiRE Cello

Matthias Brautigam *

Ulf Prelle *

Victor Meister

Fetra Willmann

Thomas Baz

Rainer Promnitz

Karl Bernhard von Stumpff
Daniel Thiele

Alexander Will

Bruno Borralhinho

{EE A% Double Bass

Benedikt Hubner *
Soo Hyun Ahn * 4
Tobias Glockler
Olaf Kindel
Bringfried Seifert
Thilo Ermold
Matthias Bohrig
llie Cozmatchi

£ &8 Flute

Karin Hofmann *
Christian Sprenger * 4
Claudia Rose

Tande Molnar-Grepling 4

X E Oboe

Johannes Pfaiffer *
Undine Rohner-Stolle *
Guido Titze

Isabel Kern

EXE Clarinet

Fabian Dirr *
Felix Lofflar * 4
Henry Philipp
Klaus Jopp

E#2 ¥ Bassoon

Daniel Baz *

Philipp Zeller *
Robert-Christian Schuster
Michael Lang

M5k Horn

Michael Schneider *
Hanno Westphal *
Torsten Gottschalk
Johannes Max
Dietrich Schiat
Carsten GieBmann

IMVER Trumpet

Andreas Jainz *

(Csaba Kelemen

Nikolaus von Tippelskirch
Biorn Kadenbach

£ Trombone

Matthias Franz *
Stefan Langbein *
Feter Conrad

Dietmar Pester

X 88 Tuba

Jens-Peter Erbe 4

B = Harp

Marlene Angerer &

ESE Timpani
Oliver Mills
Harald Persicke &

B2 Percussion

Gido Maier
Alexe| Brose
Philipp Kohnke 4

* BEFF Principal
A #{t8EF Substitutes

e gl ol
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S WMk B Orchestra Staff: Matthias Albert, Gerd Krems, Jens Eichler, Matthias Richter
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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your
mobile phones and any other sound and light emitting devices before the performance. We also forbid
eating and drinking, as well as unauthorized photography, audio and video recordings in the auditorium,
Thank you for your co-operation.

F@Me@e/ 3% Concert Etiquette - Some Gentle Reminders

I ..'..'-_l;, i [ A bgly Tty 27T | 38 4.k EE 4 7 T'E b o I :.I t' Lig EES
.-': - = |.i=l-ll-i..!.: i _I:_r!.::_ i _. i [RE Ii—l :!':'_l' -..:-__l il || I|| |-| = | = |' |_|

Pleasa ensure that all sound Pl"mHm_J devices you carry with you, such as your alarm watch, mobile phone etc.,
have been switched off before the concert.

T & o R i e X el B2 | " == = B it Bl SR [ % % = I . 1j
IR AREEHAYEFYEMINEBRE B EETL -
e L4 I.,.!I T '|| ! ] -"..'.|- — EETL: A LN o el W E L RaR

—‘I[uw do not use any |L] it -‘-'ﬂu’r ing device during the concert, as the light would distract others from
enjoying the performance.

5 ._,.-;-. H- .'_. I"-Iu 3 ¥ ||' :'.I:: ; ;_-i ‘-.- I—__:. ME: I-:l" , S | :: ._- % il

HAE A BB ghse @ (et  3THESSE)

n consideration of the cir“S“ and U*hcf members of the audience, please avoid making any sounds
during the concert aLmh as conversing, unwrapping candies or opening plastic bags etc.

S8 OB o b B 18, 23t i bl o e ek
i) :.__-I_...- ._-l_:__-l:[ _|... I‘II - L f_' 1.':' i |

b el Lk 5 § [ _—— d = - 1L
SEE = TYEA B 3T
. :_l_. :l _'_.\_h el | =% EH H "].'

In due respect of the artist{s], -nlew' do not enter or leave the concert hall during the concert
If, however, there is indeed the urgency, please do so in between pieces,
and only re-enter the concert hall as instructed by the venue staff

A7 dede S, —- et i
s "..'”,:'-l o =

|.|--:. r-; my ||"'_,:L || r | I _,-'_.r." | "|:| |I -|': & "3

Please do not applaud between the movements of a piece. fwh. are not sure whether it is JpDrDr:mr‘.stp 1o appiaud,
a good indication is to wait until the conductor or artist has put his/ner arms down
and turned around to face the audience.

FEERERE MEEEES N BRIEEOER - 38 % H B - www.lesd.gov.hk/CE/Event/artist/indexc.htm
Please visit the following website for information related to application for programme presentation/sponsorship by the
Leisure and Cultural Services Department: www.lcsd.gov.hk/CE/Event/artist/index.htmi

ﬂ Cultural Presentations Section X{cEE&E Q

&I:m i R E HMEHMLF# 5 d@ (2310.2013) | B ESBELSIENEN U EHERENER ARHE
HMERSETM: rﬁ.ﬁ_ﬂhﬂﬁhﬁ. : ,wf]wﬂ LA E R B Zcp2@lcsd.gov.hkE{E R E 2721 2019
Thank you for attending ‘Concert by Dresdner Philharmonie (23.10.2013)'. Please give us your views on this

performance or on the LCSD cultural programmes in general by writing them on this slip, and drop it in the collection
box at the admission point, You are also welcome to write to us by e-mall at cp2@Ilcsd.gov.hk or by fax at 2721 2019.

e
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AT A —
O TR FHABEILE
A simple song can be deep, too —
this music speaks to everyone’

Hﬁﬁﬁﬁm - #HHE Magdalena Kozend

’ The world-acclaimed mezzo-soprano’s ¢
Hong Kong debut

FERHERRERR B

- PE&& Pierre Pitzl

8 -

L%Eﬁkﬂﬂ . ﬂuﬂm and Private Musicke
£R i) 4% oy 44 [H]
& i i
1 O 1 2013
& ZHiH Sun 8pm
= | EEX( LD ERE
H : Zﬂ/ﬁ"’ﬁ“ff%ﬂ oole Concert Hall, Hong Kong Cultural Centre
HEAEREE  £28  Bal  BY+ER - FRFER . BER PR0 g, 2260, 40
-1 =Ral fE* F=/e * BhiELe IFTE£kE " Mg mEE
BRit- BAREE - A4 FERRREENSEANERARE il |l
An Evening of Italian Barogque Songs by Bricefio, Caccini, D'India, Foscarini,
Kapsberger, Marini, Merula, Monteverdi, Sanz, Strozzi and Vitali
MERREHHEEZMEBE Tickets NOW available at URBTIX
AMEE RMER 2R FENSE RN R B B2 EE -
For details of programme and discount schemes, please refer to programme leaflet or our website, £ [Cultural Presentations Section XEEE# [Q)
BB %M Programme Enquiries EIEM Ticketing Enquiries {EAI-FREERESR Telephone Credit Card Booking il - RET Internet Booking
2268 7321 2734 9009 2111 5999 www.urbtix.hk

Y 2B e
| Leisure and Cultural
Services Department







