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FILARMONICA DE DRESDEN

(Alemanha)

Michael Sanderling, Maestro NOTAS AO PROGRAMA

Julia Fischer, Violino

Richard Wagner
PROGRAMA Prelidio ao Il Acto da opera Lohengrin

Richard Wagner
Preludio ao Il Acto da opera Lohengrin A opera Lohengrin, do compositor alemao RHichard Wagner,
estreada em 1850, desenrola-se em Antuerpia (hoje na
Johannes Brahms Beélgica), no século X, durante um periodo de mudancgas
Concerto para Violino e Orquestra em Ré Maior, op. 77 de poder e regime. A protagonista, Elsa, é falsamente
acusada de assassinar o irmao, legitimo sucessor do
Intervalo trono. Lohengrin, viajante misterioso e um dos Cavaleiros
do Santo Graal, chega a Antuérpia e defende a honrae a
Pyotr llyich Tchalkovsky inocéncia de Elsa.
Sinfonia N.”" 4 em Fa menor, op. 36
O Il acto da opera termina com o casamento de Elsa e
Lohengrin, acompanhado por um emocionante coro

processional (carregado de conspiragoes e pressagios

de derramamento de sangue) enquanto se dirigem ao

altar. O prelidio do Il Acto de Loehngrin, uma peca
extraordinaria para orguestra, celebra este feliz evento e
reflecte o ambiente festivo do casamento. Os temas de
trés notas, curtas e energeticas, ditam o espirito triunfante
do Preludio, repetido pela seccao de percussao e que e,

subsequentemente repetido pelo resto da orquestra.

Wir fiihren Wissen.



Jahannes Brahms

Concerto para Violino e Orquestra em Ré Maior, op. 77

Um encontro fortuito em 1853 entre um auspicioso
compositor e um virtuoso violinista resultou nao sé

numa amizade para toda a vida, como produziu um dos
maiores alicerces de pecas para violino. Aos vinte anos, 0
compositor alemao Johannes Brahms, nascido em 1833,
conheceu o violinista hungaro Joseph Joachim, considerado
um dos mais importantes do seculo XIX (e também celebre
compositor e maestro). Joachim, dois anos mais velho

do gue Brahms, passou os 25 anos seguintes a tentar
convencer o jovem compositor a escrever uma obra para

violino e orquestra.

Durante as suas carreiras, os dois homens desafiaram-se
criativa e profissionalmente, trocando varias vezes
gxarcicios de composicao ou comentando as obras um

do outro. Joachim, em particular, elogiava a musica de
camara de Brahms e regeu até algumas das suas pecas
sinfonicas, engquanto o apresentava aos principals musicos e
compositores da epoca. Por fim, no Verao de 1878, Brahms,
um perfeccionista sempre propenso a extrema auto-critica,
resclveu compor o seu Concerto para Violino, que dedicou
a Joachim. Tal como nos 25 anos de amizade e colaboracao
anteriores, o compositor pediu a opiniao de Joachim acerca
da obra que estava a compor: "“Ficarei satisfeito se me
deres a tua opiniao e talvez se anotares as partes dificeis,

desastradas, impossiveis de tocar, @ assim por diante...”

A preocupagao de Brahms relativamente a dificuldade do
solo de violino era perfeitamente justificada. Diz-se que
Hans von Bulow, respeitado maestro e figura importante do
mundo musical do século XIX, comentou que o concerto de
Brahms fora escrito "contra o violine”. Apesar da imensa
complexidade técnica desse solo, Joachim recebeu a pega
em meados de Dezembro e estreou a obra semanas depois,
no dia de Ano Novo. Brahms escreveu a Joachim depois
das primeiras apresenta¢oes do concerto, comentando

que os musicos da orquestra estavam impressionados:
“Preferiam ouvir-te em vez de tocar os seus proprios
instrumentos. Olhavam constantemente para o lado - grave,

mas compreensivel.”

O movimento de abertura do Concerto para Violino de

Brahms, com temas majestosos e gratificantes, revela bem

a intimidade da colaboracgao entre Brahms & Joachim: o
solo de violino integra-se na textura orquestral, apoiando
as melodias principais executadas por outros instrumentos
por meio de uma serie de passagens complicadas e
ornamentadas. O movimento lento @ enganadoramente
simples — Brahms subestimava-o, referindo-se-lhe como
“adagio fraco” o que nao & verdade. O movimento comeca
com um solo extenso e delicado de oboe, momento
inesperado e muito apreciado, incomparavel entre o
repertorio do concerto de violino. O violino eleva-se
assumindo a calma beleza da melodia do oboé. Por fim,

no ultimo andamento, notam-se as influencias hungaras e
ciganas, imbuidas de ritmos fortes @ melodias

folcloricas exuberantes.

Pyotr llyich Tchaikovsky

Sinfonia N.” 4 em Fa menor, op. 36

Os anos de 1877 e 1878 foram os mais bizarros e agitados da
existéncia de Pyotr llyich Tchaikovsky. Na sua vida surgiram
duas mulheres perfeitamente opostas e independentes:
uma, a esposa emocionalmente desequilibrada, outra, uma
confidente intima e envolvente que Tchaikovsky nunca viria
a conhecer pessoalmente. De gualguer forma, Tchaikovsky
conseguiu completar a Sinfonia n® 4, obra que o proprio
compositor considerava ser a sua "melhor obra sinfonica...

uma das poucas com que nao se sentira desapontado.”

Em Marco de 1877, o compositor russo de 36 anos recebeu
uma carta surpreendente de Antonina Miliukhova, ex-aluna
de musica ha 12 anos, confessando a sua paixao por ele,
Apesar de Tchaikovsky lhe explicar que tais sentimentos
nao eram retribuidos, Antonina implorou a possibilidade de
se encontrarem, afirmando que, sem ele, a sua vida seria
impossivel e sem significado. Reconhecendo semelhangas
entre este apelo dramatico e 0 enredo da peca de opera
que escrevia na altura, Tchaikovsky ficou perturbado pela
coincidéncia e, precisando igualmente de ocultar a sua
homossexualidade, casou com Antonina quatro meses
depois de receber a primeira carta que ela

lhe enviara.

Talvez pouco habituado e também profundamente
perturbado por Antonina (pessoa que o irmao de

Techaikovsky descrevia como uma "“idiota demente”, e
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que passou os seus ultimos 20 anos de vida internada

num manicomio) Tchaikovsky fugiu poucas semanas apos

o enlace, vitima de ataques de panico, esgotamentos
nervosos e ate de uma tentativa de suicidio. Depois de viajar
por Franca, ltalia e Austria, voltou a co mpor novamente,
completando a sua Sinfonia n® 4 em Janeiro de 1878.

A outra mulher da vida de Tchaikovsky foi a sua mecenas,
MNadezhda von Meck, que proclamava ser a sua "melhor
amiga”. Abastada patrona da musica, acreditava de

tal forma no talento de Tchaikovsky que o apoiou
financeiramente durante 13 anos, encomendando-lhe

obras e tornando-se sua confidente durante o desastroso
casamento do compositor - sempre sob condigao de apenas
se corresponderem por escrito e nunca em pessoa, A folha
de rosto da Sinfonia n” 4 contéem a inscrigao "dedicada a

minha melhor amiga”.

A pedido de Nadezhda, Tchaikovsky tentou descrever a sua

sinfonia, prefaciando-a numa carta,

Pergunta-me se had um programa definido nesta sinfonia?
Mormalmente, eis o gue lhe responderia; absolutamente
nenhum... comao serd possivel exprimir por palavras os
nossos sentimentos intangiveis ao escrever uma obra
instrumental sem um tema especifico? (Porem), ha um
programa nesta sinfonia... & possivel exprimir por palavras

o que ela tenta dizer-lhe, a si e s0 a si.

Para descrever a fanfarra de metais que da inicio a sinfonia,

motivo recorrente em toda a obra, Tchaikovsky escreve:

E o destino: & aquela forga fatal que atalha o impulso para

a felicidade, que com inveja impede que a paz e a felicidade
sejam completas e limpidas... (uma) forga invencivel,
impossivel de ultrapassar - que tem apenas e infelizmente

de ser aguentada.

Apods o motivo da abertura surgem nas cordas temas
ofegantes, carregados de emogao, contrabalangados por
um solo cadenciado de clarinete, um calmo momento de
consolo - ou “rapidos momentos de felicidade” — antes
que regresse o tema do Destino e "nos submerja nas

suas profundezas.”

Tchaikovsky continua a descrever a inspiragao para o

segundo movimento:

E a melancolia do final da tarde, que quando cansados das
nossas provacoes, nos sentamos com um livro — mas este
nos cai da mao. Chegam as recordagdes tristes porque o
passado nao volta, porém agradaveis, pois lembramos

a juventude — sentimos saudades do passado, mas nao

desejamos revive-lo.

O terceiro movimento afasta a escuridao e os tons
sombrios dos movimentos anteriores. Com um humor
ligeiro e brincalhao, Tchaikovsky usa as cordas em todo

o andamento, retratando os espiritos que “sentem as
primeiras fases da embriaguez”. Neste quadro indistinto,
passa uma coluna militar rustica, uma peg¢a musical
intencionalmente incongruente gque “nada tem em comum

com a realidade; imagens estranhas, ferozes e incoerentes”.

Por fim a orquestra explode numa corrida veloz. Os sopros
apresentam o tema principal, uma canc¢ao russa intitulada
“"MNo Prado Ergue-se uma Betula” - cangao que fala dos
destinos e futuro das mulheres solteiras. Tchaikovsky

declara a sua "melhor amiga”:

Junte-se as pessoas. Veja como se divertem, rendendo-se
inteiramenta a pensamentos felizes. Imagine a alegria
natural das pessoas vulgares. Embora com dificuldade,
conseguira esquecer-se de si propria e deixar-se transportar
pelo espectaculo da alegria alheia, até que regresse a face
incontornavel do destino, para |he recordar a sua existencia.
Mas os outros nao se preocupam CONsigo, Nao reparam gque
esta s0 e triste. Oh, como se divertem! Como sao felizes

e sdo simples os seus sentimentos. Tera de se censurar

e afirmar que nem tudo neste mundo e triste. A alegria e
simples, mas poderosa. Alegre-se na alegria dos outros,

Viver ainda é possivel.

Jules Lai
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~ NOTAS BIOGRAFICAS

Michael Sanderling, Maestro Principal
MNascido e educado em Berlim, Michael
Sanderling @ um dos mais prometedores

maestros da sua geracao. A sua estreia

em 2005, com a Orquestra Filarmonica de
Dresden, marcou o inicio de uma colaboragao artistica estreita
e regular com este conjunto tradicional. Foi nomeado maestro

principal no inicio da epoca de concertos de 2011/2012.

Sanderling tem trabalhado com as mais proeminentes
orquestras internacionais como a Orquestra de Tonhalle de
Zurique, a Orguestra Sinfonica de Radio da Baviera, a Orquestra
Filarmonica de Munique, a Orquestra Estatal Saxonica de
Drasden, a OUrquestra de Concerto de Berlim, a Orquestra
Sinfonica de Radio de Estugarda, a Orquestra Gurzenich de

Coldnia e a Orguestra Filarmonica dos Paises Baixos.

Mas proximas temporadas vai estrear-se com as seguintes
orguestras: a Orquestra da Gewandhaus de Lipsia, a Orquestra
Sinfonica da WDR em Colonia, a Orquestra Sinfdnica

de Bamberg, a Orquestra Sinfonica Yomiur do Japao, a
Orquestra Filarmonica de Monte-Carlo, a Orquestra Sinfonica

Macional de Taiwan e a Orquestra Filarmonica de Londres.

A sua direccao da pega Guerra e Paz de Sergei Prokofiev
na Opera de Colénia recebeu os mais rasgados louvores da

imprensa e do publico.

Michael Sanderling estudou iniciailmente violoncelo. Depois
de participagoes bem-sucedidas em varios concursos
(Concurso Internacional de Musica da ARD em Munique,
Concurso Internacional de Musica Johann Sebastian

Bach e Concurso Internacional de Musica Maria Canals

am Barcelona), tinha apenas 19 anos quando Kurt Masur

o contratou como primeiro violoncelista da Orquestra da
Gewandhaus de Lipsia.

Mais tarde, tornou-se primeiro violoncelista da Rundfunk-
Sinfonieorchester de Berlim, um cargo que manteve
durante muitos anos. Tem sido também convidado como
violoncelista solista para tocar com as mais prestigiadas
orquestras da Europa e dos Estados Unidos, incluindo a
Orquestra Sinfonica de Radio da Baviera, a Orquestra de

Paris e a Orguestra Sinfonica de Boston.

Julia Fischer, Violino

A violinista alema Julia Fischer e
reconhecida mundialmente por possuir
um talento excepcional e ser uma artista
extremamente dotada. Estas qualidades
reflectem-se nos numerosos prémios e criticas favoraveis
que tem recebido pelas suas gravacoes e actuacoes ao vivo,
incluindo o de *Artista do Ano” nos Premios Gramophone
am 2007 e “Instrumentista do Ano” nos Préemios de Musica
Classica do MIDEM em 2009.

A temporada 2012-13 marcou a posigao de Julia Fischer
como Artista Residente da Konzerthaus de Berlim. Sob a
batuta do novo Maestro Principal, lvan Fischer, Julia abriu a
temporada da orquestra com o Concerto Duplo de Brahms.
A sua residencia completou-se com um recital e uma
actuacao com o Quarteto Julia Fischer, em Junho 2013. O
Quarteto foi fundado pela violinista na temporada de 2011-
12, granjeando, desde logo, o entusiastico aplauso tanto

do publico como da critica pelos desempenhos de Julia
Fischer, do violinista Alexander Sitkovetsky, do violista Nils
Monkemeyer e do violoncelista Benjamin Nyffenegger, Em
proximas temporadas, o Quarteto ira fazer digressoes pela
Europa, com estreias marcadas para o Festival de Primavera
de Praga, Hall Wigmore, Musikverein de Viena e Filarmonica

do Luxemburgo.

Por ocasiao do langamento, pela Decca, da gravacao do
Concerto N° 1 para Violino de Bruch e do Concerto para
Violino de Dvorak na Primavera de 2013, Julia Fischer iniciou
uma digressao pela Alemanha, com a Tonhalle Orchestra de
Zurigue e David Zinman. Outro ponto alto da sua temporada
de 2012-13 foi a estreia com a Orquestra Filarmonica de
Viena, interpretando os Concertos para Violino de Beethoven
e de Salonen, sob a batuta de Esa-Pekka Salonen, em

Abril de 2013 - uma estreia que nao poderia ter sido mais

impressionante, segundo asseverou o Die Presse da Austria.

MNa temporada de 2013-14, Julia Fischer sera a Artista
Residente da Filarmonica de Dresden e o Wigmore Hall ira
dedicar-lhe um Programa Perspectiva. A violinista actuara
tambem no Carnegie Hall de Nova lorque, com a Filarmonica
de S. Petersburgo, fard uma digressao pela Europa com

a Sinfénica de S. Francisco e pela Asia com a Filarménica
de Dresden, e participara em recitais nas principais salas
europeias, incluindo no Musikverein de Viena, no Palais des

Beaux-Arts em Bruxelas e na Filarmonica de Berlim.

Wl SLUB

Wir fiihren Wissen.

Dresdner
Philharmonie



Em 2011, a Decca lancou o disco 'Poéme’ com o Poéme

de Chausson, o Poema Autunnale de Respighi, a Fantasia
gm Sol menor de Suk e a Cotovia Ascendente, de Vaughan
Williams, que foi muito bem recebido pela critica, Este
album, altamente comovente, revelou ser a ultima gravagao
do saudoso Yakov Kreizberg — um estreito colaborador

de Julia Fischer durante muitos anos - a frente da
Orquestra Filarmonica de Monte Carlo. O disco foi alvo de
uma recensao na publicacao trimestral “Bestenliste” da

prestigiada Preis der Deutschen Schallplattenkritik.

Esta gravacao foi precedida, no Outono de 2010, pelo
lancamento dos 24 Caprichos de Paganini, e pela gravacgao, em
2009, para a Decca, dos Concertos para Violino de Bach com a
Academia de 5t. Martin in the Fields. Apos o seu langamento
nos EUA, este disco tornou-se o mais rapido exito de vendas
de uma estreia de musica classica na historia do iTunes. Antes
disso, gravou para a etiqueta PentaTone. O seu CD de estreia,
uma gravacao dos Concertos para Violino de Khatchaturian,
Prokofiev e Glazunov, com a Orquestra Nacional Russa,
dirigida por Yakov Kreizberg, ganhou o ambicionado premio
ECHO da Phono-Akademie alema em 2005.

Nesse mesmo ano, Julia Fischer gravou as Sonatas e Partitas
para Violino Solo de Bach, que lhe valeram encomios da
critica a nivel mundial, incluindo a rara distingédo de vencer
trés dos prémios mais prestigiados da Franga: O Diapasao
de Quro: o CHOC do Le Monde de la Musique e a mais
elevada cotagdo no Classica Repertoire. Este disco de Bach
também |he garantiu um prémio da BBC, o Music Magazine
Award, bem como o de “Melhor Estreia” em 2006. Em 2007,
pelo seu disco do Concerto para Violino de Tchaikovsky

ganhou o prémio ECHO de "Instrumentista do Ano”,

MNascida em Munique em 1983, Julia Fischer iniciou estudos
de violino aos 3 anos & pouco depois comecou a receber
aulas de piano. Tornou-se& aluna de Ana Chumachenco,

na Academia de Musica de Munigue e, com apenas 11
anos, ganhou o Concurso Internacional de Violino Yehudi
Menuhin, o que a langou numa carreira de solista. Ao longo
desta, Julia Fischer continuou a estudar piano &, no dia 1

de Janeiro de 2008, estreou-se como pianista profissional
no Alte Oper Frankfurt, interpretando o Concerto para Piano
Grieg com a Orquestra Junge Deutsche Philharmonie,
dirigida por Matthias Pintscher. No mesmo programa,
interpretou o Concerto para Violino N° 2 de Saint-Saéns.
Um DVD deste espectaculo, gravado pela Unitel Classica, foi

lancado pela Decca em Setembro de 2010,

Filarmonica de Dresden

Maestro Principal: Michael Sanderling
Maestro Laureado: Kurt Masur

Maestro Convidado Principal: Markus
Poschner

Desde a sua criagaoc em 1870, a Filarmonica de Dresden
gerou um novo espirito na cultura musical da cidade com

as suas actuacgoes no “Gewerbehaussaal” e tem-se mantido
fiel a essa tradicao ate hoje. Como orquestra oficial da
cidade, a Filarmonica de Dresden esta ciente da obrigacao
de servir uma audiencia diversa e por isso, para alem do seu
repertorio de base classico-romantico, tem-se disponibilizado
para interpretar composigoes contemporaneas. A orquestra
continua a manter esta orientacao e recentemeante
encomendou obras a Sofia Gubaidulina, Rodion

Schtschedrin, Gija Kancheli @ Michael Nyman.

A Filarmonica de Dresden tem convidado, regularmente,
para espectaculos maestros e solistas de nomeada como
Johannes Brahms, Peter Tchaikovsky, Antonin Dvofak e
Richard Strauss, que regeram as suas proprias obras. Em
anos posteriores ha a registar artistas como Hermann
Abendroth, Eduard van Beinum, Fritz Busch, Eugen Jochum,
Joseph Keilberth, Erich Kleiber, Hans Knappertsbusch,
Franz Konwitschny ou Arthur Nikisch. Em temporadas

mais recentes, a orquestra convidou maestros como Marc
Albrecht, Dennis Russell Davies, Miguel Harth-Bedoya,
Kristjan Jarvi, Michail Jurowski, Dimitri Kitajenko, Yakov
Kreizberg, Sir Neville Marriner, Wayne Marshall, Kurt
Masur, Ingo Metzmacher, Andris Nelsons, Markus Poschner,
Andreé Previn, Karl-Heinz Steffens, Yuri Temirkanov, Yan
Pascal Tortelier, Sebastian Weigle, Simone Young e Lothar
Zagrosek. O repertorio da orquestra foi tambem enriquecido
com a regular actuacao de solistas convidados como Rudolf
Buchbinder, Julia Fischer, Kirill Gerstein, Matthias Goerne,
Vadim Gluzman, Martin Grubinger, Hakan Hardenberger,
Michaela Kaune, Anne-Sophie Mutter, Daniel Miller-Schott,
Fazil Say, e Jean-Yves [hibaudet. Em 1909, a Filarmonica
de Dresden tornou-se uma das primeiras orquestra alemas
a efectuar uma digressao pelos Estados Unidos e, desde
entao, ja actuou nas principais salas da Europa, Américas

e Asia. Michael Sanderling, Maestro Principal desde a
temporada 2011/12, ira reger a Filarmonica de Dresden na
actual temporada na sua digressao pela China, Hong Kong,
Macau, Coreia, Dinamarca, Espanha, e pelas principais
capitais musicais da Europa central, incluindo Colonia,

Munique & Viena.
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DRESDEN PHILHARMONIE

(Germany)

Michael Sanderling, Conductor

Julia Fischer, Violin

PROGRAMME

Richard Wagner
Prelude to Act lll of Lohengrin

Johannes Brahms

Violin Concerto in D major, op. 77

intarval

Pyotr llyich Tchaikovsky
Symphony No. 4 in F minor, op. 36
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PROGRAMME NOTE

Richard Wagner
Prelude to Act lll of Lohengrin

German composer Richard Wagner's opera Lohengrin,
premiered in 1850, is set in 10" century Antwerp (In current
day Belgium) during a turbulent time of power shift and
regime change. The opera’s heroine, Elsa, is falsely accused
of murdering her brother, the legitimate successor to the
throne. Lohengrin, a mysterious traveler and one of the
Knights of the Holy Grail, arrives in Antwerp and defends

Elsa's honor and innocence.

Act Il of the opera concludes with the wedding of Elsa

and Lohengrin, accompanied by an uplifting processional
chorus {also laden with conspiracy and foreshadowing

of bloodshed onstage) as they walk towards the altar.

The Prelude to Act Il of Lohengrin, a short, tour-de-force
showpiece for orchestra, celebrates the joyous occasion and
suggests the festive mood of the newlyweds’ wedding feast.
The short, vigorous ascending three-note themes dictate
the celebratory spirit of the Prelude, first iterated by the full
percussion section and then echoed by the rest of

the orchestra.

Johannes Brahms

Violin Concerto in D major, op. 77

A chance meeting in 1853 between an emerging composer
and a violin virtuoso resulted in not only a lifelong
friendship but also produced one of the major pillars of the
violin repertoire. German composer Johannes Brahms, born
in 1833, befriended in 1853 the Hungarian violinist Joseph
Joachim, long regarded as one of the most important

violinists of the 19" century (and a noted composer and
conductor in his own right). Joachim, two years older than
Brahms, spent the subsequent 25 years trying to persuade
the younger composer to write a work for violin

and orchestra.

Throughout their careers, the two men challenged each
other creatively and professionally, often swapping

compaosition exercises or sharing feedback with regards

to each other's works. Joachim, in particular, championed
Brahms' chamber music and even conducted some of
Brahms' symphonic works, all the while introducing

Brahms to some of the leading musicians and composers

of the day. Finally, in the summer of 1878, Brahms, prone

to extreme self-criticism and perfectionism, sat down and
began composing his Violin Concerto, which he dedicated to
Joachim. Not unlike the previous 25 years of friendship and
collaboration, the composer reached out to Joachim with his
work in progress: “Now | shall be satisfied if you say a word
and perhaps mark those parts which are difficult, awkward,

impossible to play, and so on...."

Brahms' concerns for the difficulty of the solo violin part
were certainly not unwarranted. Hans von Bllow, an
esteemed conductor and musical figure of the 19" century,
famously commented that Brahms' concerto was written
“against the violin”. Regardless of its immense technical
complexity, Joachim received the final solo violin part in
the middle of December and premiered the work just a
couple of weeks later on New Years Day. After the first few
performances of the concerto, Brahms wrote to Joachim,
commenting that the musicians in the orchestra were in
awe: "[They] wanted rather to hear you than to play their
own notes. At their seats they were always looking sideways

- quite fatal, though understandable.”

The opening movement of Brahms' Violin Concerto, filled
with majestic and richly rewarding themes, best reveals

the closeness of Brahms and Joachim’s collaboration; the
solo violin is integrated into the orchestral texture, often
supporting the main melodies played by other instruments
via series of intricate and ornate passages. The slow
movement is deceptively simple — Brahms self-deprecatingly
referred to it as his “feeble adagio”. Of course, it is anything
but feeble; the movement begins with an extensive, delicate
solo in the oboe, an unexpected and much-cherished
moment that is incomparable amidst the violin concerto
repertoire. The violin assumes the hushed beauty of the
oboe melody and soars. Finally, the last movement is

filled with Hungarian and gypsy flairs imbued with strong

rhythms and exuberant folk melodies.
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Pyotr llyich Tchaikovsky
Symphony No. 4 in F minor, op. 36

The years 1877 and 1878 were undoubtedly amongst

the most bizarre and blustering years of Pyotr llyich
Tchaikovsky's life. Two antithetical women emerged to the
forefront of the composer’s life independently of each other:
one being an emotionally unbalanced wife, and the other
an intimate, compelling confidant whom Tchaikovsky would
never meet in person. Somehow, Tchaikovsky managed to
complete his Symphony No. 4, a work the composer himself
claims to be his “best symphonic work... one of only a few

works with which [he has] not experienced disappointment.”

In March of 1877, the 36-year-old Russian composer
received a dumbfounding letter from Antonina Miliukhova,
a former music student from 12 years prior, professing her
love for the composer. Despite Tchaikovsky's explanation
that her feelings were not mutual, Antonina requested

just one chance to meet Tchaikovsky, proclaiming that her
life is meaningless and impossible without Tchaikovsky.
Recognizing parallels between her dramatic plea and the
plot of an opera he was writing at the time, Tchaikovsky was
shocked by the extraordinary circumstance. Spurred on by
the need to conceal his homosexuality, Tchaikovsky married

Antonina four months after receiving her first letter.

Perhaps unaccustomed to and deeply troubled by Antonina
{someone Tchaikovsky's brother described as a "crazed
half-wit" who spent the last 20 years of her life in an insane
asylum), Tchaikovsky ran away a few weeks after the
wedding, suffering from panic attacks, nervous breakdowns,
and even an attempted suicide. After traveling to France,
Italy, and then Austria, the distraught composer finally
resumed composing, completing his Symphony No. 4 in

January of 1878.

The other woman in Tchaikovsky's life, Nadezhda von Meck,
was the composer's patron and his self-proclaimed "best
friend”. Nadezhda, a wealthy patron of music, believed in
Tchaikovsky's talent so much that she financially supported
the composer for the next 13 years, commissioned works,
and even became his confidant during the composer's

disastrous marriage — all under the condition that they

only correspond through letters and never meet in person.
The title page of Symphony No. 4 bears the inscription

“dedicated to my best friend"”.

Al the request of Nadezhda, Tchaikovsky tried to describe

his symphony in words. He prefaced in a letter,

You asked me whether there is a definite programme to this
symphony? Usually in respect of a symphonic work | would
answer: none whatsoever.... How can one put into words
the intangible feelings which one experiences, when writing
an instrumental work without a definite subject? [However,]
in our symphony there is a programme ... it is possible to
express in words what it is trying to say, and to you, and

only to you.

Describing the brass fanfare that opens the symphony,
a motif that recurs throughout the entire symphony,

Tchaikovsky writes:

This is fate: this is that fateful force which prevents the
impulse to happiness from attaining its goal, which jealously
ensures that peace and happiness shall not be complete

and unclouded ... |an] invincible force that can never be

overcome—merely endured, miserably.

Following the opening, motifs are yearning, emotionally
charged themes in the strings, counterbalanced by a lilting
dance solo in the clarinet, a quiet moment of solace - or
“swiftly passing dreams of happiness” - before the Fate

theme returns, "engulfs and submerges you in its depths.”

Tchaikovsky continues describing the inspiration for the

second movement:

This is that melancholy feeling which comes in the evening
when, weary from one's toil, one sits alone with a book—
but it falls from the hand. There come a whole host of
memories. It is both sad that so much is now past and gone,
yet pleasant to recall one’s youth—both regretting the past,

and yet not wishing to begin life over again.

The third movement chases away the darkness and
somber tones of the previous movements. Set in a light,
playful mood, Tchaikovsky cleverly utilizes plucked strings

throughout the entire movement, portraying spirits “feeling
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the first phases of intoxication”. A rustic, military march
passes by this blurry, drunken tableau, a purposefully
incongruous musical passage that "have nothing in

common with reality; they are strange, wild and disjointed”

Finally, the orchestra bursts forth in a brilliant dash in a fiery
speed. The winds first introduce the main theme, a Russian
folk song titled “In the Meadow There Stands a Birch Tree”
~ a song that addresses the fates and futures of unwed

women. Tchaikovsky exclaims to his “best friend”:

Go among the people. See how they can enjoy themselves,
surrendering themselves wholeheartedly to joyful feelings.
Picture the festive merriment of ordinary people. Hardly
have you managed to forget yourself and to be carried away
by the spectacle of the joys of others, than irrepressible fate
again appears and reminds you of yourself. But others do
not care about you, and they have not noticed that you are
solitary and sad. Oh, how they are enjoying themselves!
How happy they are that all their feelings are simple and
straightforward. Reproach yourself, and do not say that
averything in this world is sad. Joy is simple, but powerful.

Rejoice in the rejoicing of others. To live is still possible.

© Jules Lai
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" BIOGRAPHICAL NOTES

Sanderling was subsequently also principal cellist of the

Michael Sanderling, Principal Conductor Rundfunk-Sinfonieorchester Berlin for many years. He has
Born and educated in Berlin, Michael made guest appearances as a cello soloist with top-flight
Sanderling is one of the most promising orchestras throughout Europe and the US, including the
conductors of his generation. His Sinfonieorchester des Bayerischen Rundfunks, the Orchestre
2005 debut conducting the Dresden de Paris and the Boston Symphony Orchestra.

Philharmonic marked the beginning of regular and close
artistic collaboration with the tradition-steeped orchestra.
At the beginning of the 2011/12 concert season Michael
Sanderling was named Principal Conductor of the

Dresden Philharmonic.

Sanderling has worked with many leading international
orchestras including the Tonhalle-Orchester Zirich,
Sinfonieorchester des Bayerischen Rundfunks, the Munchner
Philharmoniker, the Sachsische Staatskapelle Dresden, the
Konzerthausorchester Berlin, the Radio-Sinfonieorchester
Stuttgart, the Gurzenich Orchester Koln and the Nederlands
Philharmonisch Orkest.

In forthcoming seasons he will also give a series

of important debut performances such as with the
Gewandhausorchester Leipzig, the WDR Sinfonieorchester
Kaln, the Bamberger Symphoniker, the Yomiuri Nippon
Symphony Orchestra, the Orchestre Philharmonique de
Monte-Carlo, the National Philharmonic Orchestra Taiwan

and Philharmonia Orchestra London.

His conducting of Sergei Prokofiev's "War and Peace” at the
Cologne Opera was met with the highest acclaim from press

and public alike.

Michael Sanderling’s early musical training was on the
cello. After successfully participating as a cellist in several
competitions {the ARD International Music Competition
Munich, the Johann Sebastian Bach International Music
Competition Leipzig and the Maria Canals Competition
Barcelona), Sanderling was engaged by Rurt Masur as
principal cellist with the Leipzig Gewandhausorchester when

he was only 13,
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Julia Fischer, Violin
German violinist Julia Fischer is
recognized worldwide for possessing a

talent of uncommon ability and as an

exceptionally gifted artist, reflected in the
numerous awards and effusive reviews she has received for
both her live performances and recordings, including being
named "Artist of the Year” at the Gramophone Awards in
2007 and “Instrumentalist of the Year” at the 2009 MIDEM

Classical Awards.

The season 2012-13 marked Julia Fischer tenure as Artist

in Residence at Konzerthaus Berlin; under the baton of the
orchestra’s new Chief Conductor Ivan Fischer, she opened
the orchestra’s season with Brahms' Double Concerto. A
raecital and an appearance with the Julia Fischer Quartet

in June 2013 completes her residency. The Quartet was
founded by Ms. Fischer in the 2011-12 season and garnered
ecstatic acclaim from public and critics alike for Ms. Fischer,
violinist Alexander Sitkovetsky, violist Nils Monkemeyer and
cellist Benjamin Nyffenegger. Future seasons will see the
Quartet touring through Europe, debut appearances

are scheduled amongst others at the Prague Spring
Festival, Wigmore Hall, Musikverein Wien and

Phitharmonie Luxembourg.

Coinciding with Decca’s release of the recording of Bruch's
Violin Concerto No. 1 and Dvorak’s Violin Concerto in spring
2013, Julia Fischer embarked on a tour of Germany with

the Tonhalle Orchestra Zurich and David Zinman. Another
highlight of Ms. Fischer's 2012-13 season was her debut with
the Vienna Philharmonic Orchestra with both, the Beethoven
and Salonen Violin Concerto under the baton of Esa-Pekka
Salonen in April 2013 - “a debut which could not have been

more impressive” as Austria's Die Presse attested.

In the 2013-14 season, Julia Fischer will be Artist in
Residence at the Dresdner Philharmonie and Wigmore

Hall is dedicating to her a Perspective Series. She will
perform at New York's Carnegie Hall with the 5t. Petersburg
Philharmonic, tour Europe with the San Francisco
Symphony and Asia with the Dresdner Philharmonie as well
as appear in recitals in major European venues including
Musikverein Wien, Palais des Beaux-Arts in Brussels and the
Berlin Philharmonie.

In 2011, Decca released ‘Poeme’ featuring Chausson's
Poéme, Respighi's Poema Autunnale, Suk’'s Fantasy in G
minor and Vaughan Williams's The Lark Ascending to great
critical acclaim. This highly poignant album is also the last
recording of the late Yakov Kreizberg - a close collaborator
of Ms. Fischer for years - conducting the Orchestre
Philharmonigue de Monte Carlo. The recording was featured
on the quarterly “Bestenliste” of the prestigious Preis der
Deutschen Schallplattenkritik.

This recording was preceded by the fall 2010 release of
Paganini's 24 Caprices and her 2009 recording for Decca

of Bach violin concertos with the Academy of 5t. Martin

in the Fields. Upon its U.S5. release the recording became
the fastest-selling classical music debut in iTunes history.
Previous recordings were released on the PentaTone label.
Her debut CD, a recording of Russian Vielin Concertos by
Khatchaturian, Prokofiev and Glazunov with the Russian
National Orchestra under Yakov Kreizberg, won Germany's
coveted ECHO Award in 2005. Ms, Fischer recorded

Bach's Sonatas and Partitas for Solo Vieolin in 2005 and

this recording earned worldwide critical praise including
the rare distinction of winning three of France' s most
prestigious awards: the Diapason d'Or; the CHOC from Le
Monde de la Musique; and the highest rating from Classica
Repertoire. The Bach recording also saw her awarded the
BBC Music Magazine Award as "Best Newcomer” in 2006.
In 2007, her Tchaikovsky Violin Concerto recording saw her

awarded the ECHO award for “Instrumentalist of the Year”.

Born in Munich in 1983, Ms. Fischer began learning the
violin at age three and soon thereafter started taking piano
lessons. She became a pupil of Ana Chumachenco at the
Munich Academy of Music and at just 11-year-old won the
Yehudi Menuhin International Violin Competition, an event
that catapulted her towards a career as a soloist. Throughout
her career, Ms. Fischer has always maintained her piano
studies. On January 1%, 2008 she made her professional
piano debut at the Alte Oper Frankfurt performing the Grieg
Piano Concerto with the Junge Deutsche Philharmonie and
conductor Matthias Pintscher. On the same program, she
performed the Saint-Saéns Violin Concerto No. 3. A DVD of
this concert, recorded by Unitel Classica, was released by
Decca in September 20170.

Wl SLUB

Wir fiihren Wissen.

Dresdner
Philharmonie



Dresden Philharmonie
Principal Conductor: Michael Sanderling

Conductor Laureate: Kurt Masur

Principal Guest Conductor: Markus

Poschner

i Upon being founded in 1870, the Dresdner Philharmaonie
brought a new spirit to the city's public music culture with
its performances at the “Gewerbehaussaal”. The orchestra
ramains true to this tradition today. As the city's orchestra,
the Dresdner Philharmonie is conscious of its abligation to
a diverse audience. In addition to its classical-romantic core
repertoire, the Dresden Philharmonic has always been open
to performing contemporary compositions. The orchestra
continues this trend today with recently commissioned
works from Sofia Gubaidulina, Rodion Schtschedrin, Gija
Kancheli, and Michael Nyman.

Noteworthy conductors and soloists regularly gave guest
performances with the Dresdner Philharmonie: Johannes
Brahms, Peter Tchaikovsky, Antonin Dvorak and Richard
Strauss came to conduct their own works. In later years,
this included artists like Hermann Abendroth, Eduard van
Beinum, Fritz Busch, Eugen Jochum, Joseph Keilberth,
Erich Kleiber, Hans Knappertsbusch, Franz Konwitschny or
Arthur Nikisch. In recent times, the orchestra has worked
with guest conductors such as Marc Albrecht, Dennis
Russell Davies, Miguel Harth-Bedoya, Kristjan Jarvi, Michail
Jurowski, Dimitri Kitajenko, Yakov Kreizberg, Sir Neville
Marriner, Wayne Marshall, Kurt Masur, Ingo Metzmacher,
Andris Nelsons, Markus Poschner, André Previn, Karl-Heinz
Steffens, Yuri Temirkanov, Yan Pascal Tortelier, Sebastian
Weigle, Simone Young and Lothar Zagrosek. Regular guest
appearances by soloists such as Rudolf Buchbinder, Julia
Fischer, Kirill Gerstein, Matthias Goerne, Vadim Gluzman,
Martin Grubinger, Hakan Hardenberger, Michaela Kaune,
Anne-Sophie Mutter, Daniel Muller-Schott, Fazil Say, and
Jean-Yves Thibaudet have also enriched the orchestra's
repertoire. In 1909, the Dresdner Philharmonie became one
of the first German orchestras to perform a concert tour

in the United States. Since then concert tours have taken
the Dresdner Philharmonie to the major music centers

of Europe, the Americas and Asia. Michael Sanderling,
Principal Conductor since 2011/12, will lead the Dresdner
Philharmonie this season on tours to Mainland China, Hong
Kong, Macau, Korea, Denmark, Spain and to the leading
Central European music centres including Cologne, Munich

and Vienna.
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MEEETS BN / Filarmonica de Dresden
{ Dresdner Philharmonie

= @48 B / Diretor Musical / Music Director:

Michael Sanderling

B S 5 18 / Maestro Convidado Principal / Principal

Guest Conductor: Markus Poschner

H 5 / Maestro Laureado / Conductor Laureate:

Kurt Masur

8718 / Gerente Geral / General Manager: Anselm Rose

F—iEE / Primeiros Violinos / First Violins
Ralf-Carsten Bromsel *
Heike Janicke *

Dalia Schmalenberg
Julia Suslov-Wegelin
Anna Fritzsch

Heide Schwarzbach
Christoph Lindemann
Marcus Gottwald

Ute Kelemen

Antje Brauning
Johannes Groth
Annegret Teichmann
Thomas Otto
Eunyoung Lee

Denise Nittel

Serge Verheylewegen **

B — /iR % / Segundos Violinos / Second Violins
Markus Gundermann *
Markus Hoba *
Cordula Fest

Ginther Naumann
Heiko Seifert

Reinhard Lohmann
Viola Marzin

Steffen Gaitzsch
Andreas Hoene
Constanze Sandmann
Jorn Hettfleisch

Katrin Sander **
Maria Brunner **
Angelika Feckl **

2% /Violas
Christina Biwank *
Hanno Felthaus *
Beate Maller

Steffen Seifert

Steffen Neumann
Heiko Mirbe
Hans-Burkart Henschke
Andreas Kuhlmann
Tilman Baubkus

Irena Dietze

Sonsoles Jouve del Castillo

Friederike Flemming **

* 122 / Violoncelos / Cello
Matthias Brautigam *

Uif Prelle *

Victor Meister

Petra Willmann

Thomas Baz

Rainer Promnitz

Karl Bernhard von Stumpff
Daniel Thiele

Alexander Will

Bruno Borralhinho

£ =122 / Contrabaixos / Double Bass

Benedikt Hubner *
Soo Hyun Ahn *
Tobias Glockler
Olaf Kindel
Bringfried Seifert
Thilo Ermold
Matthias Bohrig

llie Cozmatchi

£ & / Flauta / Flute
Karin Hofmann *
Eric Kirchhoff * **
Gotz Bammes
Claudia Rose

3 & / Oboeés / Oboes
Johannes Pfeiffer *
Undine Rohner-Stolle *
Guido Titze

Isabel Kern
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B 3 & / Clarinete / Clarinet
Hans-Detlef Lochner *
Fabian Dirr *

Henry Philipp

Klaus Jopp

r [ 40 % / Fagote / Bassoon
Daniel Baz *
Philipp Zeller *
Robert-Christian Schuster
Michael Lang

W &R / Trompa / Horn
Michael Schneider *
Hanno Westphal *
Torsten Gottschalk
Johannes Max
Dietrich Schilat

Carsten GieBRmann

/\5% / Trombeta / Trumpet
Andreas Jainz *

Csaba Kelemen

Nikolaus von Tippelskirch
Bjorn Kadenbach

£ %k / Trombone
Matthias Franz *
Stefan Langbein *
Peter Conrad

Dietmar Pester

[l #% / Tuba

Jans-Peater Erbe **

% = / Harpa / Harp * WEE % / Chefe de Naipe / Principal
| Verena Angerer ** #% LF# / Substitutos / Substitutes
EEHE / Timbales / Timpani # {7 ¥ / Diretor Executivo / Executive Director:
Oliver Mills Martin Bulow
Harald Persicke ** B9 = S8 / Diretor Musical Consultor /
Consultant Music Director: Alexandra MacDonald
IR 2E [ Percussao / Percussion W =¥ / Operagoes Orchestra / Orchestra Operations;
Gido Maier Almut Placke
Alexej Brose S M 8 / Orquestra Pessoal / Orchestra Staff: Matthias
Johannes Kohnke ** Albert, Gerd Krems, Jens Eichler, Matthias Richter
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