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Pyotr Il'yvich Tchaikovsky
(1840 - 1893)

Polonaise from Eugene Onegin,
Op. 24

The best-known and most successful of Tchaikovsky's
operas, Eugene (or Yevgeny) Onegin is based on

a verse novel by the great Russian poet Alexander
Pushkin (1799-1837). It was Elizaveta Lavrovskaya,

a well-known contralto of her day, who, in May 1877,
first suggested the subject. According to Tchaikovsky
himself, in a letter to his brother, Modest, he first
thought the idea incredible and said nothing, But
thinking about it later over a meal he quickly warmed
to the idea, managed to get hold of a copy, and sat
up all night drafting a scenario. By the beginning of
February 1878 the score was finished, and the opera
was given its first complete performance by staff and
students of the Moscow Conservatoire in March the
following year.

Many of those around Tchaikovsky were highly
sceptical about Pushkin’s original having operatic
possibilities, and he remained aware of its

undramatic qualities, even as he continued to work
enthusiastically on the score: “This opera will, of
course, have no powerful dramatic movement but, on
the other hand, the human side of it will be interesting
- and, moreover, what a wealth of poetry there is in
all this!” he wrote to his patroness Nadezhda von
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Meck. Perhaps in recognition of this, he wanted the
work to be descnbed not as an opera, but as "Lyrical
scenes in three acts'.

Pushkin began his novel as a satire on the manners

of Russian high society in the 1820s but, predictably,

it was the emotional predicament of the two central

characters — the bored socialite Onegin, and Tatyana, .
the dreamy elder daughter of a country family — that

held Tchaikovsky's interest. Tatyana falls passionately

in love with Onegin only to be coldly spurned. Onegin

quarrels with his friend Vladimir Lensky, who is

engaged to Tatyana's younger sister, Olga, and to his

horror kills him in the resulting duel. Two years later

he meets Tatyana again. She is now marmed to the

elderly Prince Gremin, and this time it is Onegin who

makes a futile declaration of love. Tatyana sorrowfully

insists that she will stay faithful to her husband, and

bids Onegin goodbye for ever. |

The Polonaise’ begins Act 3, set in the St Petersburg
mansion where Onegin and Tatyana have their tragic |
final meeting. After a brief fanfare-like introduction, |
the main theme sets off, with the fanfare idea

providing an accompaniment figure. The quieter

middle section begins with a new woodwind theme,

followed by a more subdued-sounding melody for the

bassoons and cellos. The main theme then returns for

a stately conclusion.

' polonaise: a stately processional dance, originating
in Poland. Its characteristic three-in-a-bar rhythms
have been used by many composers, but are most
closely associated with Chopin.



Pyotr Il'yich Tchaikovsky
Violin Concerto in D, Op. 35

1. Allegro moderato (moderately quick)
2. Canzonetta. Andante (walking pace)
3. Finale. Allegro vivacissimo (quick and very lively)

To put the aftermath of his catastrophic marriage in
1877 behind him, Tchaikovsky spent several months
travelling in Western Europe. On his way home from
ltaly he stayed for a month in Clarens, Switzerland,
where he was joined by his brother Modest and Yosif
Kotek, a young violinist who had attended his theory
classes at the Moscow Conservatoire, and to whom he
felt strongly attracted.

Among the music Kotek had with him, and which
he and Tchaikovsky played through together, was
Symphonie Espagnole, for violin and orchestra, by
the French composer Edouard Lalo (1823-1892).
Tchaikovsky was immediately taken with it, and
this seems to have been the stimulus for writing a
concerto of his own, which he sketched in just over
two weeks.

He offered both the dedication and the first
performance to the great violinist and teacher Leopold
Auer, who turned it down, on the grounds that the
solo part was unplayable. Instead, another leading
player, Adolf Brodsky, gave the premiere in Vienna,

in December 1881. It provoked a sharply divided
reaction from the audience, and from the critic Eduard
Hanslick’ one of the most scathing press notices
Tchaikovsky ever received: “For a while it moves along
well enough... but soon roughness gets the upper
hand and remains in charge. It is no longer a question
of the violin being played, but of it being yanked
about and torn to shreds.” In the finale he could hear
only “the brutish, grim jollity of a Russian church
festival. We see nothing but common, ravaged faces,
hear rough oaths and smell cheap liquor.” He finally
condemned the concerto as music which “audibly
stinks". To the end of his life Tchaikovsky was able to
recite Hanslick's review from memory.
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The first movement begins with an introduction which
contains strong hints of the main theme which the
solo violin plays in full on its first entry. This then
moves seamlessly into the buoyant and springy
second theme, and it is the continuity between the
two themes which helps to establish the music’s
genial character.

Tehaikovsky wrote the introspective Canzonetta as

a substitute for the original slow movement, about
which he, Modest and Kotek all had reservations.
Nadezhda von Meck found the replacement “... full of
poetic dreaming, secret desires, and deep sadness...”
The gentle woodwind passage which opens the
movement returns to close it, sinking deeper into a
reverie, until the finale jolts us awake.

After a brief cadenza-like passage the soloist launches
into the vigorous dance-like main theme. The second
theme, with its drone bass, has a strong rustic flavour
(Hanslick was right about that, at least), which takes
on a more delicate quality when it is played by solo
winds. But it is the first theme’s carefree earthiness
which brings the concerto to its exhilarating close.

? Eduard Hanslick (1825-1904): The leading Viennese
music critic from 1854. He is known for his opposition
to Wagner, Liszt and Bruckner, and his defence of
Schumann and Brahms, but his views were not so
clear-cut as that suggests.
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Dmitri Shostakovich
(1906 - 1975)

Symphony No. 5 in D minor,
Op. 47

1. Moderato — allegro non troppo — poco sostenuto
— moderato (moderate pace — not too quick -
somewhat sustained — moderate pace)

2. Allegretto (fairly quick)

3. Largo — poco piu mosso

(slow — a little more movement)

4. Allegro non troppo — allegro (not too quick - quick)

Shostakovich's Fifth Symphony is a pivotal work in
his output in more ways than one. It represents a
turning-point in his development as a composer, and
it has become the focus for the whole debate over his
relationship to the Soviet regime.

In January 1936 an article entitled “Muddle instead
of music” appeared in Pravda. A savage attack on
Shostakovich's opera Lady Macbeth of Mtsensk, it left
him in no doubt of the pressure on him to conform
to the principles of ‘Socialist realism’. Although
definitions of the term were left deliberately vague,
the general requirement was for music that was
simple, accessible and optimistic. Anything else was
liable to be denounced as ‘formalist’ and ‘decadent’
(as Prokofiev is said to have observed sarcastically,
this meant, in effect, anything that was not instantly
understood at the first hearing).
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Stalin’s purges were gathering momentum, and
Shostakovich was apparently faced with an |
impossible choice between artistic integrity and sheer |
survival. He knew that the appearance of his next |
major work would be closely watched by both the |
authorties and his colleagues, and the tremendous

act of courage involved in producing his Fifth

Symphony should never be underestimated.

It Is usually said to have been written between April
and July 1937, though a piano sketch of the last :
movement is dated September. Its first performance |
in Leningrad (St Petersburg) in November was an
unprecedented tnumph for the composer, greeted
with an ovation that continued for over forty minutes.
It was accepted by the authorities as a vindication
of their ideology and a sign that Shostakovich

had submitted to their requirements. With its
straightforward design, clear-cut themes and rousing
finale he both achieved a genuine popular success
and restored his official standing in one go.

But what had he actually done? The Fifth Symphony
certainly marks a deepening and maturing of his
creative powers. It is tautly constructed on classical
lines = it is his first four-movement symphony since
No. 1 - and is economical in both its material and
the orchestral forces it requires. This is in sharp
contrast to the gargantuan Fourth Symphony, which
he had withdrawn during rehearsals the previous
autumn. Had he simply caved in to demands, as
some commentators later accused him of doing, or is
something more subtle going on?

His Fifth Symphony was soon described as “a Soviet
artist’s practical creative reply to just criticism”,
though the source of the comment appears not

to have been traced. But what kind of a reply? If
‘formalism’ includes a concern with rigorous musical
structure, then the audacity with which Shostakovich
placed right under the authorities’ noses the very
things they seemed to be denouncing is breath-taking.
The first movement is full of canonic writing” - the
very opening is a stern canonic dialogue between
upper and lower strings — and has a habit of deriving
new themes from earlier ones, often by simply
speeding them up or slowing them down. Whether or
not this kind of concentrated structural thinking came
under the heading ‘formalist errors’, it was integral to
Shostakovich’s creative personality.




2017-2018 \\ nottinghamclassics

Notably, the first movement's lyrical themes have a Did Shostakovich genuinely believe in this passage as
tendency to tum brutal. The long violin melody heard a final triumph, or is it deliberately more ambiguous?

near the start, descending then arching expressively In the article quoted earlier, the composer goes on to |
| upwards, becomes the basis of the strutting, write about “many masterpieces of musical literature !
| arrogant march whose appearance provokes the first where the stern, inspirational language...can fill the |
| movement's climax. This is a world where nothing human soul not with weakness and despair, but

can be trusted. Similarly, the second movement, a courage and the will to fight.”

| lumbering waltz spiked by the occasional four-beat
‘ bar, is shot through with an irony worthy of Mahler,

who was a powerful influence on Shostakovich at overlaps with a more or less exact copy in another

* canon: a compositional technique in which a theme i
part. A round such as ‘Frére Jacques’ is a simple ‘
I

| the time. The violin solo in the trio section is all grace il
and elegance on the surface, but this is only a thin i
disguise for the bitter sarcasm underneath. * romance: a term widely used in France in the

later eighteenth century to mean a song in a short,
simple style, and soon taken up in other countries,
particularly Italy and Russia.

“I think Soviet tragedy as a genre has every right to
exist”, Shostakovich wrote in an article shortly before
the first Moscow performance of the Fifth Symphony
in January 1938. There is no mistaking the tragic
atmosphere of the third movement. It begins in a
tense, icy stiliness and builds to a heart-rending
climax whose sconng — clarinets slowly trilling at

the bottom of their range, the cellos lamenting at
the top of theirs — reinforces the powerful sense of
sheer grief. The music clearly struck a chord with the
Leningrad audience, many of whom openly broke
down and wept.

© Mike Wheeler, 2018

The finale has every appearance of being just the
kind of tiumphant apotheosis the Soviet authorities
expected. But immediately before work on the

Fifth Symphony Shostakovich composed his Four
Romances® on Poems by Pushkin, Op. 46, for
baritone and small orchestra. The symphony’s finale
makes two references to the first song, though

their significance would not have been generally
recognised at the time, since the songs had not yet
been performed. The opening notes of the finale's
first theme refer to Pushkin's “barbarian-artist” who
“blackens over a picture of genius”. In the poem “the
alien paints” eventually “flake off like old scales” to
reveal the original picture. At the end of the central
quiet section of the symphony’s finale an undulating
string and harp figure emerges, taken from the
song’s last verse: “Thus do delusions fall away/From
my worn-out soul,/And there spring up within it/
Visions of original, pure days.” (translation by Gerard
McBumey). A radiant vision = but as the music
regains momentum, the “barbaran-artist” theme
returns and drives the finale towards its conclusion.
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Tonight you’'re going to hear a magnificent orchestra.
How would you like to sing with one?

The Drivetime Choir
Thursday 28 June, 6pm )

The Nottingham Classics Drivetime Concert is not only a great way to hear live
orchestral music for the first time. It also offers the chance to sing with the
world-famous Hallé in our fabulous Drivetime Choir.

This year we'll be singing Borodin's famous choral spectacular, Polovtsian Dances.
The choir is open to all, whether you're a seasoned singer or a complete beginner.
You'll receive expert coaching from Music for Everyone’s inspirational director
Angela Kay MBE, so that you're ready to raise the roof alongside hundreds of other
singers.

It's an experience that you'll never forget!

To find out more and sign up online, visit trch.co.uk/drivetimechoir
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Michael Sanderling

Michael Sanderling, one of the most distinguished
conductors of our time, has been the principal
conductor of the Dresden Philharmonic since 2011.
One of the highlights of this time was in April 2017,
when the orchestra moved into the newly renovated
concert hall at the Kulturpalast. The inaugural
performance marking the re-opening of the venue
featured songs of Schubert with Matthias Goerne,
Julia Fischer performing Brahms's Violin Concerto,
and the iconic Ode to Joy from Beethoven's

Ninth Symphony.

Besides this position, Michael Sanderling is also
guest conductor of renowned orchestras such as the
Gewandhausorchester Leipzig, the Tonhalle-Orchester
Ziirich, the Konzerthausorchester Berlin, the Toronto
Symphony Orchestra, the Tokyo Metropolitan
Symphony Orchestra, the Helsinki Philharmonic
Orchestra, the Czech Philharmonic and the German
Radio Symphony Orchestras of WDR and SWR.

In a partnership with SONY Classical since 2015,
recordings of all the symphonies by Beethoven and
Shostakovich are being produced under Michael
Sanderling's leadership. As of now, the first three
recordings of the series have been released,
marking a new chapter in the discography of the
Dresden Philharmonic.
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Born in Berlin, Michael Sanderling is one of the

few people who, after playing in an orchestra, has
been able to achieve a highly successful career as
conductor. In 1987, at the age of 20, he became
solo cellist of the Gewandhausorchester Leipzig
under Kurt Masur and, from 1994 to 2006, he held
the same position in the Berlin Radio Symphony
Orchestra. As a soloist, he gave guest performances
with ensembles including the Boston Symphony
Orchestra, the Los Angeles Philharmonic and the
Orchestre de Paris.

Michael Sanderling first graced the conductor's
stand at a concert of the Kammerorchester

Berlin in 2000. Having been familiar with the art

of conducting from a young age, as son of the
legendary Kurt Sanderling, Michael Sanderling took
on more and more conducting roles, and was named
the Principal Conductor and Artistic Director of the
Kammerakademie Potsdam in 2006.

As an opera conductor, he has enjoyed success

with Philip Glass's The Fall of the House of Usher in
Potsdam, and with a new production of Prokofiev's
War and Peace at the Cologne Opera. As cellist

and conductor, he has recorded works by Dvorak,
Schumann, Shostakovich, Prokofiev, Tchaikovsky and
many others.

One of Michael Sanderling’s passions is working
with young musicians. He teaches at the University
of Music and Performing Arts in Frankfurt/Main and
regularly works with the National Youth Orchestra of
Germany and youth orchestras of Weimar and the
Schleswig-Holstein-Festival. From 2003 to 2013,
he was the principal conductor for the Deutsche
Streicherphilharmonie (Youth String Orchestra).

In 2017, the Kurt Masur Academy — The Orchestra
Academy of the Dresden Philharmonic, was founded
thanks to the commitment of Michael Sanderling
and the close relationship of Kurt Masur with

the Dresden Philharmonic. It welcomes young
international musicians and contributes to passing
on the characteristic tonal culture of the history-
steeped orchestra to emerging young talent. This
new institution will help ensure the future of the
orchestra thanks to its academy musicians.

Dresdner

* Philharmonie
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Arabella Steinbacher

Arabella Steinbacher is celebrated as one of today's
leading violinists worldwide, praised as “queen of
the evening” for her “brilliant playing”, “extraordinary
sound” and “softly blossoming tone”, to cite recent

Press reviews.

Known for her extraordinarily varied repertoire,

she plays, in addition to all major Classical and
Romantic Violin Concertos, also those of Bartdk,
Berg, Glazunov, Katchaturian, Milhaud, Prokofiey,
Schnittke, Shostakovich, Stravinsky, Szymanowski,
Hindemith, Hartmann and Sofia Gubaidulina’s
Offertorium to name a few.

Arabella Steinbacher frequently plays internationally
with all major orchestras such as the London
Symphony Orchestra, Philharmonia Orchestra,
Gewandhaus Orchestra Leipzig, Orchestra National
de France, Vienna Symphony, NHK Symphony
Orchestra and has performed with conductors such
as the late Lorin Maazel, Christoph von Dohnanyi,
Riccardo Chailly, Herbert Blomstedt, Christoph
Eschenbach and Charles Dutoit. Her debuts at the
Salzburger Festspiele in 2013, at the 2009 BBC
Proms in London and at Carnegie Hall in 2011 have
been praised by international press.
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Recent engagements include her return to the
Chicago Symphony Orchestra, the National
Symphony Orchestra in Washington DC, the
Orchestre National de France and the Spanish
National Orchestra. Her tours in 2017-18 have taken
her to Germany with Mozarteum Orchestra Salzburg
in late 2017, the UK with Dresden Philharmonic
under Michael Sanderling and Asia with WDR
Symphony Orchestra and Jukka-Pekka Saraste.

As a CARE International charity ambassador,
Arabella Steinbacher continually supports people in
need. In December 2011 she toured through Japan
commemorating the tsunami catastrophe of the
same year. The DVD Arabella Steinbacher — Music
of Hope with recordings from this tour was later
released by the label Nightberry.

Her latest CD release is an album with The Berlin
Radio Symphony Orchestra and Viadimir Jurowski
featuring Hindemith and Britten violin concertos.
Among many international and national music
prizes and nominations, she has been awarded the
ECHO Klassik twice. Arabella Steinbacher has been
recording exclusively for Pentatone Classics since
2009. Earlier recordings include a Mozart album with
the Festival Strings Lucerne, an album with sonatas
by Richard Strauss and Cesar Franck with pianist
Robert Kulek and her last recording by Pentatone
Classics in collaboration with the Orchestre de la
Suisse Romande and Charles Dutoit with violin
concertos by Mendelssohn and Tchaikovsky.

Born into a family of musicians, Arabella Steinbacher
played the violin from the age of three and studied
with Ana Chumachenco at the Munich Academy of
Music from the age of nine. A source of her musical
Inspiration and guidance is Israeli violinist lvry Gitlis.

Arabella Steinbacher currently plays the 1716

"Booth” Stradivari, generously loaned by the Nippon
Music Foundation.
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Dresden Philharmonic

The Dresden Philharmonic can look back on a
150-year-tradition as the orchestra of Saxony's
capital, Dresden. Ever since 1870, when Dresden
was provided with its first large concert hall, its
symphony concerts have been an integral element of
the city's cultural life.

The Dresden Philharmonic has remained a concert
orchestra to this day, with regular excursions into
concert performance and oratorio. Its home is the
state-of-the-art concert hall inaugurated in Apnil
2017 in the Kulturpalast building at the heart of

the historic district. The principal conductor of

the Dresden Philharmonic since 2011 is Michael
Sanderling. Besides Kurt Masur, principal conductor
in the years 1967-1972, his predecessors have also
included Paul van Kempen, Carl Schuricht, Heinz
Bongartz, Herbert Kegel, Marek Janowski and Rafael
Frihbeck de Burgos, amongst others.
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The musical and stylistic bandwidth of the Dresden
Philharmonic is great. On the one side, the orchestra
has managed to preserve its very own “Dresden
sound” in the romantic repertoire. And on the other,
it has developed a tonal and stylistic flexibility for the
music of the Baroque and First Viennese School as
much as for modern works.

World premieres continue to play an important part
in the programme to this day. Guest performances
around the world attest to the high esteem enjoyed
by the Dresden Philharmonic in the world of
classical music. The Philharmonic's discography,
accumulated since 1937 is also impressive. A new
cycle of recordings directed by Michael Sanderling
and released by the Sony Classical label creates a
dialogue between the symphonies of Shostakovich
and Beethoven.

en.dresdnerphilharmonie.de



Dresden Philharmonic

First Violins

Heike Janicke leader
Wolfgang Hentrich
Dalia Richter
Christoph Lindemann
Marcus Gottwald

Ute Kelemen
Johannes Groth
Alexander Teichmann
Juliane Kettschau
Thomas Otto

Theresia Hanzsche
Deborah Jungnickel
Xianbo Wen
Annekathrin Rammelt
Eunsil Kang

Attila Janos Keresztesi

Second Violins
Markus Gundermann
Rodrigo Reichel
Adela-Maria Bratu
Elisabeth Marasch
Steffen Gaitzsch
Matthias Bettin
Heiko Seifert
Andreas Hoene
Constanze Sandmann
Jorn Hettfleisch

Dorit Schwarz
Susanne Herberg
Hayoung Kim

Signe Dietze
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Violas

Christina Biwank
Hanno Felthaus
Beate Muller
Steffen Seifert
Steffen Neumann
Hans-Burkart Henschke
Andreas Kuhlmann
Joanna Szumiel
Harald Hufnagel
Carolin Kruger
Susanne Goerlich
Thomas Oepen

Cellos
Matthias Brautigam
Ulf Prell
Victor Meister
Rainer Promnitz
Karl Bernhard von
Stumpff
Clemens Krieger
Daniel Thiele
Alexander Will
Dorothea Plans Casal
Sofia von Freydorf

Double Basses

Benedikt Hubner

Razvan Popescu

Tobias Glockler

Olaf Kindel

Thilo Ermold

Donatus Bergemann

Matthias Bohng

Joshua Nayat Chavez
Marquez
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Flutes

Karin Hofmann

Kathrin Baz

Claudia Rose
Friederike Herfurth-Baz

Oboes

Johannes Pfeiffer
Undine Réhner-Stolle
Guido Titze

Clarinets

Fabian Dirr

Daniel Hochstoger
Dittmar Trebeljahr
Billy Schmidt

Bassoons

Daniel Baz

Jorg Petersen

Robert-Christian
Schuster

Mario Hendel

Horns

Michael Schneider
Friedrich Kettschau
Torsten Gottschalk
Johannes Max
Dietrich Schlat
Carsten GieBmann

Trumpets
Andreas Jainz
Csaba Kelemen
Bjorn Kadenbach

Trombones
Matthias Franz
Thomas Schneider
Joachim Franke
Dietmar Pester

Tuba
Jorg Wachsmuth

Timpani/Percussion
Stefan Kittlaus
Oliver Mills

Gido Maier

Alexe] Brose
Johannes Hierluksch

Harps
Nora Koch
Antje Graupner

Piano/Celesta
Alberto Carnevale Ricci

For IMG Artists
Head of UK Touring
Andrew Jamieson

Manager, UK Touring
Mary Harrison

Touring Co-ordinators,
UK Touring
Fiona Todd
Julia Smith

On-tour Management:

Chrissy Dixon
Ron Yeoman
Colin Ford
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Nottlngham Cathedral
MUSIC FESTIVAL

Roderick Williams & lain Burnside ™
Thursday 7 June, 7pm

The renowned baritone and pianist give a recital featuring works
by composers who served in the First World War. Programme to
include George Butterworth's A Shropshire Lad together with
Songs of Travel by Ralph Vaughan Williams, as well as music by
lvor Gurney, John Ireland, and Gerald Finzi. Tickets: £26 / £22

Papagena - Nuns and Roses
Friday 8 June, 7.30pm

From the chant of Hildegard of Bingen to Bach, Byzantine hymns
to Norwegian lullabies, the all-female a cappella group Papagena
present an exquisite musical cocktail of folk, medieval classical
and contemporary styles, woven into a tapestry which is both
sacred and profane, tender, witty and urbane. Tickets: £15 / £10

Tobias and the Angel % < | arrs counciL

wrmrrwoes | ENGLAND
Saturday 9 June, 3pm

The Cathedral Choirs join forces with Streetwise Opera and

Music for Everyone to give a performance of the uplifting church
opera Tobias and the Angel with music by Jonathan Dove to David
Lan's witty and direct libretto. Tickets: £10 / Pay What You Can

Pnata: Alexandra Johnson

Festival Mass
Sunday 10 June, 11.15am

The Cathedral Choir sing music by female composers - including
a new work by our Composer-in-Residence, Amy Summers.
Free Entry

Letters from the Front
Sunday 10 June, 3pm

Essentially Brass present a recital of music and readings to mark
the centenary of WW1, with percussionist Helen Shelton.
Tickets: £10 / Pay What You Can

Tickets available online - www. nottmghamcathedralmusnc cnm/festwal
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SATURDAY 16 JUNE, 7.30PM

Mahler

Symphony No. 2 ‘Resurrection’
THE HALLE

Jamie Phillips conductor
Natalya Romaniw soprano

Claudia Huckle = mezzo-soprano
Hallé Choir
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THEATRE |ROYAL
ROYAL |CONCERT
HALL

TICKETS: £35-£10 BOX OFFICE: 0115989 5555

trch.co.uk/nottinghamclassics
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Come and hear the mighty

BINNS ORGAN

Nottingham's City Organ
at the Albert Hall

RECITAL SERIES 2018

The ever popular annual recital series of organ music on the
historic Binns Organ returns for 2018 with a range of
internationally renowned organists.

Admission: £6 (under 18s free)

Holders of Theatre Royal & Royal Concert Hall GO Card: tickets half price!

Martin Setchell (Christchurch, New Zealand)
Sunday 22 July, 2.45pm

Francesca Massey (Durham Cathedral)
Sunday 12 August, 2.45pm

Neil Page Golden Jubilee Gala Concert
with the Orchestra of the Restoration

(including Vaughan Williams Variants of Dives and Lazarus
and Organ Concertos by Handel and Poulenc)

Sunday 23 September, 2.45pm

Anniversary Recital: Thomas Ospital (St-Eustache, Paris)
Sunday 21 October, 2.45pm (NB. £10 admission)

www.binns.info
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22?71 C oncert Series

\WEDNESDAY 25TH JULY, 7.30PM
. GAINSBOROUGH OLD HALL

Mozart, Ireland, Borodin, Debussy,
Trio Apaches g
. ':1 ¥ 3 i :
THURSDAY 26TH JULY, 7.30PM -’ nurmm{..ai:!ﬁl-mhu
ALL SAINTS CHURCH, BRANSTON EvesMarielGaravassilisieello

Bach Cello Suites 1, 2 & 3 'hm"‘ yaWass¥Piano

Thomas Carroll, Cello — _Salonie StringQuuttet

FRIDAY 27TH JULY, 7.30PM
PETWOOD HOTEL WOODHALL SPA
“FOR THE FALLEN"

A programme of words and music
to commemorate the end of WW1
and the centenary ol the RAF
= Richard Maine, actor

* Matthew Trusler, Violin
W Ashley Wass, Piano
s o

.

SATURI:}A‘I" 28TH JULY, 7. EEPH“"_
ST MARY THE VIRGIN CHURCH,
™ 3 b FRAMPTON

I}Lhmﬂ |le'|‘|~..]-..'|. Korsakov, Ravel
Salome String Quartet
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LINCOLNSHIRE
INTERNATIONAL

CHAMBERMUSIC. ¥ @LcHnow
FEST‘IVAL i f facehuuk.cnmxucrﬁﬁnuw

: e licmfoffice@ntiworld.com
www.licmf.org.uk

Tickets available from Lincoln Drill Hall Box Office
01522 873894 « www.lincolndrillhall.com = and local outlets
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CINEMA | CAFEBAR | NDTTINEHAH,

GLYNDEBOURNE

Enjoy select
performances from
Glyndebourne in HD
and on the big screen
at Broadway Cinema.

MADAMA BUTTERFLY a2
LIVE

THU 21 JUN, 6.30PM

SAUL 20
RECORDED (2015)

THU 26 JUL, 6.30PM

VANESSA 2»
LIVE

TUE 14 AUG, 6.30PM

i

Tickets: £15 full / £13 memb-+conc Ve o

For full details and booking visit www.broadway.org. uk,
call us on 0115 952 661 1or visit our Box Office today.

BROADWAY BROAD ST, NOTTINGHAM NG1 3AL
0115 952 6611 | WWW.BROADWAY.ORG.UK

WADAMA BUTTERFLY



Turner Violins

(NOTTINGHAM)

Best selection in the Midlands
of good quality, old and new

violins
violas
cellos
basses

bows and
accessories

Invest in the future! | | Expertise

Our old instruments /4 Valuations
increase in value and | Restoration
are in excellent '
playing condition

Also at

16 Hanover Square,
Mayfair, London

BY APPOINTMENT
Tel: 07831 265272

1-5 Lily Grove, Beeston, NOTTINGHAM NG9 1QL
Tel: 0115943 0333
info@turnerviolins.co.uk www. turnerviolins.co.uk
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2 North Road, The Park Estate, Nottingham, NG7 1AG
www.thewaltonhotel.com | 0115 947 5215
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