EHAH Baj2Y

years arter the piece was composed and 37 years after Schubert's death. Its premiere was in Vienna
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In addition to this unfinished work, Schubert also did not complete the E wajor (or & mingr) Sympho
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1st Movement: Compared to Schubert’s previous syrmphonies, the relatively simple sonata-form of
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brief bridae of the bassoons and horr 1 gentie cello theme appears softly. As these themes and
melodies transform and develop, this symphonic drama qoes on gently and wildly At the end :
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