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date from the r4th century.
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plays of Euripides with the exception of the ZElectra.
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The play was first printed in the Edition

the year 1503, which contained all the extant

Numerous

translations and adaptations to the modern stage attest the interest
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Greek text did not give
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which the tragedy has aroused in modern times'.

us the play as it was left by Euripides.

Till a hittle more
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Since

the publication in 1761 however of Musgrave’s Exercitationes in Euripi-

dgem, the authenticity of large portions (and even of the whole) of the

play has been repeatedly called in question.

Musgrave was the first to

direct attention to the following passage of Aelian Hist. Anim. vii. 39 :
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[t was the attempt to conjecture in what part of the [phigencia at

' . e
Aulis this
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quotation occurred, that gave the first impulse to a far-reaching

[t was clear from the first that no place

could be found for such lines as these in any part of our present text.
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Musgrave’s own attention was directed to the irregularity in the con-

struction of the prologue as compared with those of other Euripidean

plays, and he expressed the belief that the lines quoted by Aelian come

irom a lost prologue spoken by Artemis to an imaginary auditor (Ze.

one not present on the stage)

either Agamemnon or Clytaemnestra.

Musgrave does not suspect our present opening of being spurious, he
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Aatin transla-

Erasmus published a
tion of it (and the Hecuda) in 1524 which
was frequently
Italy:
lished an Italian version, which though

not a literal followed the

reprinted, especially in
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out 1540 pub-

translation
lines of the story and action of the Greek.
Thomas Sibilet translated it into French
iIn 1549. From the same century date
two German translations, one by Ch. H.
Postellus and one by Baptista de Roch-
litz 1584. An adaptation of the tragedy
to the French stage was made by Rotrou

im 1641, and in 1675 Racine founded

upon it his Zphigénie. In the same year
another tr.lgn:r.!y of the same name was
produced by MM. Le Clerc and Coras.

[n 1700 an Italian translation by Maggi
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Wir fohren Wissen.

was published at Milan, and in the same

year an fphigeneia at Aulis was produced
at Drury Lane. An Italian translation
with notes of the two J/Zphigeneia's, by
Padre Dom. Giambbatt. Carraciolo, was
published at Florence in 1729, an un-
published Italian translation by A. de
About
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Pazzi is also mentioned. 1764

appeared a translation in VETSe
by the Italian Laurenzo Guazzesi, and
Gliick’s opera phigeniec en Aulide was
produced 1n Paris in 1554. I have not
here mentioned any translation of the
whole of Euripides.

© I cannot believe that ¢{Aais is the
right word Wecklein

here. suggests
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