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stenation ““kapelle™ tor an orchestra mav at first Appear strange t

a friend of music . History _"|".':."“- us the e x[‘un] \Hion concerni ne this,

"l‘x.||‘~u lle” 1s understood to be a small church or as well the part of

church which was added perchance to honour a saint. Then the name was

transterred to the band ot musicians appearing in a place of worship, that
| |

s T

Al

first to a choral society, trom which also the designation for singing

without mnstrumental accompaniment derives: a cappella.
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f e Dlector Morite vapn Nachren ( by Lucar Cranach the younper)

[n the age of the Reformation these heralds of the Christian faith were
ascribed a new particular signiticance, since Luther not only was aware of
the propagandistic efficacy of music, but was himself a musician, indeed,
CVEn a pocl and COMPpOSsCr. [t was his friend and cXpert mustical adviser,
Johann Walter, who, in 1548, at the suggestion of Melanchthon, as-

sumed the leadership ot the court choristers’ class tounded by the Albert-

inian Elector Moritz of Saxony. In August he engaged members through
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a circular letter, whereby only “1|1|'-|'..'ri‘L'I| and .'-Il‘u'-lm:';-.ill'_’_ |"'LI|_l"'2l. with

R T |-:] '-.III‘.L"L"-H WeErg I.'IIII‘~I-.:|L1'L'L| _ll'il.l. g L lLl. A LTS 'i-""‘[j'i"i'i.lll-'- WETC ‘HII'I'_'l'II
['he deed of foundation is dated September 22nd, 1548, so that the Dres
den Staatskapelle justly cel bhrated 1ts 400th anniversary on September

22nd, 1948,
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| 0 Iy DIl W i1|_|l 1|]|_' cOourt l._'i%llil' :'"':-m.ll‘--_ e J 1-.r1!~.inlt'c| ur' eleven .H|I|i' -:|'|-..'|

nine vouthtul singers. There was only one instrumentalist, the organis
Joachim Kellner. It is worthy of note that in addition to the choir con
singer who, as rutot

ductor there was a Cpreceptor and taskmaster

|
4 4 |

5 5

of the choir-bovs. the “treble-singers™. had to be active not only 1n the
H:I.I‘-w'.'.'.!l L'1||]L'.1|I~:'I'.- |1'.If .Il‘*-" 111 fl'IL' Ikll"'i'I:fL'.ll.

1II.|.|’|'|I IIIi.'|| dl rlw 1HIJ|‘.Ll:.I‘a:_T H1-|]H ])Tt"“l]:_ n court choristers « |.-.=-‘~ € |I_'_I”I;-*~

ends. above all. |W!.|u'|| a laree role. nevertheless at the same time it was
thi expression of court art |-5”“L"'-. Accordine to Luther’s words “*Kings,
|"|-i-,|._-._-k and lords must maintain the music. tor such i1s the duty of ereat

potentates and lords: individual private persons cannof do 1t!”

t b
“potentates’” wert the chosen patrons of that time. Thar first aim was
sO0N to |'klﬁt'n_ in I.i'u_ |1.|1'!.\-_f1'-r||||-.| .|'.|-:_| riye E‘ll'ut'uh'lln' to the court s
endeavour for representation. Atter the Schmalkalden war had brought
the Albertinian I.II'IL.I'_'_L' the L'IL'L'|I'I“-E'!"!'I, It wWas necessary to show the ele-

vation 1in rank also externally. The new elector was aware that music was

VETY dppropridle tor this. And still 1||'-l':.l'.',_’ his reien the secularization
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began. Shortly betore his death in the year 1553 he had arranged a carni-
val testival in Dresden, and that on the eround between the Altmarkt
!'H]d ['IT.H'|~;L_I ]‘1].1L‘L':| :Ii'li.] 1|‘|L' ]‘!I:L].IL'L', 'ﬂ']‘lit’h hi..'th']'["lt.‘i.] ]ILL a ['11'L'.‘-'~L'E'IT'iT':I'lL'E"l[ ni.
the then rising festivals which were acquiring European renown, and
therewith of the cultivation of opera at Dresden. With it the “kapelle™
character of the choir was more and more destroved, its secular character
more and more stressed, especially as already under Walter's successor,
the Fleming Matthaus Le Maistre (died 1577 in Dresden), there were six
“Italian instrumentalists™ in the choir, now consisting of 45 members.
Atter the pattern of court predilections of the Italian Renaissance, their
number became constantly greater under the direction of the Italian Anto-

nio Scandello (1517-1580), the Italian G. B. Pinello, the German Georg
Forster and of the Netherlander Rogier Michael, who was active in Dres-
den trom 1587 till 1615, whereas Michael Praetorius was onli sporadi
cally active in Dresden f-l'HI'ﬂ ]HIH till 1616.

How great a ]"rllii[il_';l] accent this secularization had is seen bv the tact
that the successor of Moritz, II".LI.:-_{I_I'-J I, who was given the name “‘Father
\ugust” as the patron of trade f|.t'i]1?iu Fair), ot industry and iﬂ.|h|iu'
instruction, proclaimed a new arrangement of the choristers’ class two
vears after the death of his predecessor, which now fundamentally estab-

lished the obligation of the members of the choir to performance of

secular music, to attendance at the table, to the embellishment of large

testivities. Through the introduction of foreign, that is, Italian and Dutch
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musicians, this music had a cosmopolitan character. To cultivatea German
music was then and still for a long time thereafter the affair of the bour
ceolsie, of the choristers’ classes and of the collegia musica at the univer-

Hilil.'*.

Those testivities which the court choir to organize musically were
chietly what today we would call sporting events, that is, tournaments,
tilting at the ring, riding and tilting at the ring, quintain (a tournament in
which one tilted with a lance at a wooden man), and others. Theyv were
preceded by festive processions called “inventions” (always something
new, more beautitul, more splendid, more striking had to be “invented™),

which were abundantly in‘ltL'1'-'p::rr~u! with musical groups. Since 1t was

the concern of the court to make a show of these festivities. thev were

L
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-|‘1'1L':rr1"l.1|.]ja recorded, and it 15 owing to this circumstance that todayv we
are precisely informed concerning the composition and the tasks of the
court chotr.

For the nobility, which L‘HEW]LH[-L"L] the |"!L'IIP|.L' ruthlessly, there were suf-
ficient motives for celebration, II"«H';.E.‘I.hlII'I'l:-_E", ]‘r.i|‘i1':wr'|'!‘-, ]‘lif'[]‘ul.l:l'n.*w and also
deaths had to be given a musical “trame’; foreign princely personages
who were guests had to be met radiantly with the a[wh'lhllrnurnt- the court.
and, finally, the sequence of the seasons again and again gave occasion for
not letring the round of testivities come to an end, with sledge-driving in
winter, hunting in autumn, fétes on the water in summer. Here too the

toreign influence became evident: the Italian sculptor Giovanni Maria

Nossent was called to Dresden (he staved there trom 1575 till 1620) as

<
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Stage Llit'L’L‘ltrt' and decorator what he tl'.."'-]"'"i..'i.l and L'I'L.‘.I[L'll has been

|“-I'L'H¢.'!"-.L'LE |-||1‘ 115, ;II|‘IH‘-.L' ;l”_ i|1 1|"|L' |""it'HI1'L'*-2 .|]' '|hL.' "|‘:-.|1'|‘|1-;_r .11';Ll u_'1'[|;';_'|'|“

Daniel Bretschneider. The scene of these inventions was, chieflv, the
stable courtvard, builr in 1586 by the Nuremberg architect Buchner, the
P tace, the Altmarkt and the Neumarkt, and finally as 1||1itL' a]u-t'i_.d “fattrac-
r 0k | ¥ 1 i’ A | - L ] ¥ "

t1on the Elbe. The wayv led trom these inventions to musical L:|r'.|.|]"|.|, L
opera and ballet, which, as is well known, having been “invented’ in
Italv. swiftly could take root in the well ]W;'Q-P;[rgd sn1l of Dresden. Simul
1
|

taneously the first German grand master in this sphere also made his

appearance: Heinrich Schiirz.

||~l'i'l1'i':']'l :"‘Il'hlll}“'~ 1'u'u.|'|1_'~ 51X VEéars .||-_1, iH “”T Was W 1'L"-I~'.'r.] r-r'HIH ].'.ilhE-
agrave Moritz of Hesse-Cassel by Elector Johann Georg 1. Previously an
embittered war of letters had ensued — at that time the artist was not
much more than a ware in the hands of the great lords of the nobility.
['he musician was. like music. a means of 1L-|w1';~-_~xL-11r.|!iu|1,

When Schitz came to Dresden, he met an orchestra which was very ef-
ticient. Dutch, Italian, English and French instrumentalists had funda
mentally changed the character of the former choir (“*kapelle™). Italian
orchestra conductors had favoured the Italianizing, but also the raisine
ot the level. Thus, immediately in the first vear of his activity, Schiitz
could surround the visit of Emperor Matthias with ostentatious music.
In contormity with old tradition, a splendid féte was celebrated; game
had been driven into the Elbe, so that their lordships could lay it low
trom the boats, and the musicians were condemned to embellish this
oCrucsome H|‘1:tr'! with ]'*|&':|Hifllu tones. Also betore the '|‘|.|:| ce ““lovely music
was arranged and |1la:1am: to hear”, In the evening. a sone-ballet © "\|"n o
und die neun Musen™, composed by Schiitz, was performed in honour of
f|1'.' FLIESTS.,

Soon thereafter it was necessary to elaborate musically a religious festival,
For the centennial celebration of the Reformation. a band of musicians
consisting of six organists, four lutists, one bass-lutist. three clavicembal
sts, eighteen trumpeters, two kettle-drummers and sixteen singers was
|‘l1t"-L'."|fL't] under the direction of the new court orchestra conductor.,

At that time, too, the frst tours of the orchestra took place. In 1621 i
journeved to Breslau, six vears later to Mulhouse political happenings
turnished the reason for this.

ln Venice the voung Schiitz had become acquainted with the new world of
the opera. Thus it was not surprising that, when in April 1627 1t was neces
sary to celebrate the marriage of the princess of the Electorate of Saxony

with the Hessian landgrave Georg, he contributed an opera as testival

| |
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music. Martin Opitz*, who had friendly ties to Schiitz, delivered the text,
and indeed, a translation of the libretto of the reallv first opera, ”|fl.i|]'||hn|r”~
music by Peri and Caccini, text ]11_; Rinuccint. The l’-HHl:I"J-.'iﬂj_f VEerses masn

rive an idea of this translation, which bears the characteristics of the

*Martin Opitz (1597-1639), German poet, particularly known through his “*Buch von

der deutschen Poeterev”. He was the head of the Silesian school of poctry,

I 3
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yoetry. The god "'n|'m|1u ) PUTSuCS the my |'1]ﬁ: [Daphne ancl

"‘Hl slan 'H|_'|"|| Wi |.| i

calls to her:
“Bleib. Nvmte. bleib; ich bin dein Feind ja nichi
dass du so |.l||t1|'-|, mein | iL"i.l'I|,.
als wenn ein armes Schaff vom Woltde wird eetricben.
Mein Folgen |-=|"|r‘|]|'ﬁr von liebhen.
.1I'I.L-|'-|, .|L'|]_ I;':.]"i"'- 1-lI:I' I.:Iit PFriyssc H1'|_HI.‘--|
kein Kraut wichst auff der Erden!
Was hilfft mich jetzto meine Kunst,
durch welche sunst

ein jedes heil kann werden ™

“Tarry, nymph, tarry; truly 1 am not your enem
that vou, mv light, should so run

as it a RIEI) lamb by a wolt were driven.

My pursuit comes out of love.

Oh, oh, that tfor the great Passion

no herb grows on the earth!

(Ot what help 1s now my skill,

throueh which otherwise

. - |
CVErvonec carl Ii"k |'L'.1'.l'{

| 'nfortunately. the music which Schiitz wrote to it got lost. Either at the
burning ot the Torgau |'='.I|.IL'-.' or at the ereat Dresden fire ot 1760, when
the entire works ot Schiitz went up 1n Hames. An irreparable loss tor
(German intellectual, art and music history.
[he opera, by which we must imagine a combination ot opera and ora-
LOTLO, Was M 1'1-”! Tk -j Lilll'i!]i-_’ r]‘ut' Wi nhhl"l_‘-.', 1-k'?‘~'5i‘u i1iL'H i11 ."H']'||H-“- | I.I1'|:. I'I1'J]"*
car Toregau: *On the 13th the musicians |n'|'r'l rmed musically a pastoral
tragi-comedy about Daphne.” From this short note it can be gathered
that the court society took more delight in the hunt and tournaments than
in this opera pertormance which represents so important a tactor in th
history of German music. The “Daphne™ by Ric hard Strauss had its pre
miere in |l lrx_-||x,|‘: ]hr:,'L_' }'||_!';n|1'|_'e,| :iI]L:. i |-. ven vears later. To it a ]H tLET I-'.=.I:.
wis to b .Ll.."'-|i.t!.
[n 1628 Schutz journeved to lraly tor the second time, to *inquire con
crnine the meanwhile newly arisen and current customary manner in
music”’. This “new manner” was especially developed by Claudio Mont
rdi. We do not know whether the two great ones met., However, all
1gns speak tor it. \lso the work which originated in Venice, the “Sym-
phoniac sacrae”, permits the inHuence of Monteverd: to b perceived

For the orchestra musicians there were new tasks; Schutz had brought

N |’|} .!']|r| A TICW s10 ATIIIE €3] I!'h' -III‘---'t'III‘Ih 'If.lfiHH . % il 'ill'l‘H,, |1.|*~‘-1 MATTS, I]‘l.l 1) :-.
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Cereat Hall of the Dresden Palace with ballet performance

Hutes, shawms, cornets, trumpets, trombones were added in varyving
assortment. Especially tascinating are the pieces tfrom the Song of Solo
mon, which have very little in common with the “spirituality” of the title
(Symphoniae sacrae - sacred concerts), but on the contrary are very
genuine love lyrics of a chamber-music style.

A year later, Schiitz was again in Dresden. A difficult period for the city
began. The war which for more than ten vears had raged in Germany
now also encroached on the L"-\["itﬂ of H:IEIJI"J}'. “Inter arma silent musae’’,
was said at that time, “when arms prevail, the Muses are silent”. Also the
Dresden orchestra which soon was in great hardship came to experience
this. The musicians no longer received the pay to which they had a right,

IN an entire year not much more than that due to them for one month.
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Schiitz came to the support ot his musicians. In petitions he .|p|":|iu| to

the elector. In 1633 he himselt .L[‘\]W|§L't| for leave ”Jf-.lh‘*L'f'IL'L', 1'L'1-R'!'1'i['|_}_f Lo
the fact that because of the “present Huctuating course of the war’ the
S troupg of mstrumentalists and Hi[l_:ll:rh now has become ¢|111'r|.' weak and
inferior” and he *“‘could quite well be spared™. In 1635 he returned to
Dresden to his orchestra. from Ci n'lﬁwﬂ“l.]_:rm where he was much liked at
the royal court — reluctantly was he permitted to depart tor home. He
encountered the orchestra in extreme need. The war had brought enor
mous misery to Germany.

In the vear 1632 the orchestra consisted only of thirty-nine members,
in 1639 onlv of ten. Thus, in 1637, Schiitz once more :lin[ﬁliul for leave
of absence to Copenhagen, which was granted him. In the tollowing
vear, 1638, having returned, he wrote a large German h.|||u|-n]w1'.| “Von
dem ( ‘lriwhyn und der |".m'}nih‘:_'" on the occasion of the 'x'-.'L'tlt,“l]_'__' ot the
Saxon successor to the throne, tor the Great Hall of the palace. Un

fortunately, also ot this work only the libretto which August Buchner

had al |111pu1|-|~. laid out has been ]‘r'a'ww'u-q]. rthe music has 1|i-:151[h_.||11l_ I

1673 the work was pertormed in Moscow by a Dresden theatre group and
in conformity with the Dresden original. It 1s possible that the score be
came a victim to the Hames at the burnine of Moscow in the vear 1812,
Now it was necessary to build up the orchestra again. Schitz was well
aware of the “ill-nature of the present time, inimical to the fine arts”, ot
thie “.Il'l“\.i.'l.ll.l.I”"L trodden into the mire and stifled amonest the weapons’,
nevertheless he did not give in. That is evident in the now famous peti-
tion to the elector of March 7th, 1641. He was concerned that “‘the immi-
nent manitest ruin be averted, and onlyv, as it were, in the dissemination of
music to Your Electoral Highness, I hope that it may be preserved”. He
proposed acquiring tour bov-choristers and four boy-instrumentalists as
the basis for the later reconstruction of the orchestra. He attempted to
make the matter palatable tor the elector with the tollowing words: “*Who
knows even, whether by the present heavy burden of government, Your
Flectoral Highness by this means again and again would not wish to be
invigorated in spirit, and so much more abundantly in return be blessed
by God with good perpetual lasting health, and other Electoral weltare 2
[ 0 begin with the prince did not wish to hear ot it. Only later, as he feared
that |”“.:—'.' ol repute wi wuld sutter thre Il.l_:]H|‘|L' tactthat he no |u11_5;m;['h.l|.] d IC-
|"I|'k "\LV.'l.I”".('HT'i.'l"IL"'-ll'.h |1t't]L'L'il!It't:| Iuinn-n i i | _'Illll'lli_l1!:'I|.'I"\'_5|lT'I._'.Il_|". Iiﬂ. CVeaArs
later (1647) the Dresden orchestra again numbered tw enty-one musiclans.
In 1642 Schiitz was once more in Copenhagen, for the third time. The
poet-musician Johann Rist, a Protestant clergyman, complained about 1

and at the same time mentioned the reason for Schitz’s flicht from his

native land:
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“Aber weil kriecen und Rauben und Brennen
Tuegend und Kunste tast nirgends mehr kennen
samt dem verflucheten Quilen und Morden
leider genommen hat sehr iberhand

Sonderlich aber im Sichsischen Land

hat sich Herr Schiitz gewendet ins Norden.”

(*‘But while warring and plundering and burning
almost nowhere longer know wirtue and the arts
together with the accursed torture and murdering
unfortunately become very prevalent

but 'x'l'l:_'t-l_llll'-. in the Saxon land,

Herr Schiitz has turned to the North.™)

A lsoy i 1645-46 Schiitz Hed from Dresden. this time to Weissentels, where

his u'idnu'aﬂ sister lived. In the meantime he did not :.Irl'_LLL'1 the 1}1'L---_|..'|!
orchestra. He was concerned that the orchestra *‘again should be placed
in a laudable condition and such, that it could shine forth as a light amon;
other I'..‘-..I'll_'_r_L'llll.'l] choirs .’llhi be extolled™.

\fter the conclusion of peace, which Heinrich Schiitz had greeted jubi
lantly with the hymn of thanksgiving “Verleith uns Frieden™ (Grant us

g
peace), a motet arranged for five voices, from the *“Geistliche Chormusik™
(Sacred Choir Music) of 1648, the musical life of Dresden Hourished anew.
In 1650, on the occasion of a 111=Li]‘I]L'-M'-.'L'thhll_:_'_. A |=ll'!g-.' P« r'L':-H]'*L'i'I.i-'l']L',
“Paris und Helena”, was performed. The text derived trom the Saxon
court poet David Schirmer, the music probably trom Heinrich Schuatz;
however, also of this not a single note has been presery ed. In this pet torm
aAnNce, MOreover, a singer .|ppu.|1'ul, named Geore Kaiser, who had a
powertul throat, which — as Schiitz humorously writes — “occasionally
must be washed off with a jug of wine”. He is the same one, mentioned
by Schiitz in 1651, as he again turned to the elector. The payment of sti
pends had been suspended, and often Schiitz had to help out. Speaking ol
this bass singer, he explained that he “has pledged his cloak and jacket,
sleeps on straw like a hog in a pigsty”. He described torcibly the “hourly
frequent running round, exceedingly great lamentation, want and wailing
-:r’r- ||"'IL' l._'1'|fi1'L' 'i.'HI‘I‘-||"-:I1l‘. |1t- ]‘H T Ll]'h’ll]l..!ll II'IL'll l"._'].H | VES H1-l|'H.' I I1'l._'h|.'~xl Ia, '-,1'|'|||

live in such misery thateven a stone in the eround would be movedto ;m \

And he comes to the conclusion: “1 fiind it neither pl'.liwuurlirx o1

Christian that in such a commendably large land twenty musicians cannot
be maintained. or it is not desired to do so, and still cherish the mosi
1'1'&111'{'][_111 ]]I I["ﬁ:_', ."I.IZIL'I[' |".'JL'L'IH1.|'I | 11.:1]“.1& 55 % ]l| L'l'l.l!]_'_’_l.' ViOur |11i|1ii G

[n the spring of 1655, Heinrich Schiitz, 70 vears old, could finally retire

1nd move to his sister in Weissenfels, the “last shelter in this world™. At

10y



the Dresden court, [tallan music came more and more to the tore. At the
head of the orchestra were Glovanni Andrea Bontempi, composer, archi
[eCt. historian .JIILE I!-:||*-q'l1t1 SINECr, W ho |:"'I'I. viousiy h:ui led the orchestra ..r'
(rown Prince |I1||.|!]|1‘1rl."'1-_£i.il.1h|f]'ll']'ﬂlpi]Ill'.f"'-l._'1|1'.ll;f',‘ =|1'iw1u]1]1Ha-rnh:LnL
in the orchestra sat C. Chr. Dedekind, COMPpOSsCr of rank ot sacred and
secular SOIIErS, AS Electoral Saxon concert MAasicr; whereas his i‘-r|'ri.':l_'_‘llc'-
lohann Jakob Walther. one of the most i|t|]h||'|.1|1| German violinists of
the 17th century, limited himselt to composing for his instrument.

When Heinrich Schiitz, at the age of 87 vears, died in Dresden on No-
vember 6th, 1672, it was a matter of honour for the choir to sing the hvmn
it his grave, 1in contormity with the request addressed to 1t |u' Master Her-
zog, “‘at the taking up ot the corpse W ell, vou noble musici, vou vir
tuosi and faithtul chents ot vour hoary senior, encircle and accompany
with tears the body ot the late orchestra conductor to his tomb!™ The
tears were for the ““tather of German musicians™, With this title of honour

Heinrich Schutz has entered the history of music,

O omeay { beafre on the | aschenber:
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['hus, the gates now were wide open tor ltalian music. On January 2ith,
1666, Dresden’s first opera-house on the Taschenberg (of “Pirna hard
stone’’. vet in conformity with “ltalian structure”) had been inau

21|I1T|1L_-!. It was ||-1ﬂ|ft'l| |*1'fhk cen the |asche IW]Wt o ]1.|:.Iih and thi B lace

with which it was directlyv connected, and was "'i'“"“-‘l with the opera

1l Teseo™ by Grovanm Andrea Monegha. This too was a ballet-panto

mime with choral backeround. In the vear 1672 a Hl-}-”-."'ill'li'” emeroed

AOdI1, DA the alreads |ruw1chﬁrJ (. 1.|ﬂnﬂlunﬁpi. Rl{LWWHJ||WLHL|1fJH
|H_ LarJ%ﬂln]uu| Iin this aqﬁrrJ, | [11n1~|hrhhi|w1 Into the H|ﬂ|kr; il 'ﬂ1WFJi
drama. A hunter. thus a human beine. 1s broucht 1n. who vearns ftoi
DDaphne more ardently than Apollo. The music to the famed planet ballet,
halt stage -|"-|;.'-.~ half testive pageantry, |‘1-.-|'r'- rmed in the vear 1678, derives
|-5'||['|‘| r||L I"ll]'l"l-'il. (1 "“L'th,a" t.]'||'i‘x||1|‘.||1 E‘:u.'l'l]ll,lfl"u. |||m :|1|‘|]]'r||=-|_ I. -;_!'|'||:|I

tered by the treatment which tell to his share, to a German, preferred to

I} 1uai!J|wlu.ru,'m||urt AS CANtOr o6 the Hkl't“THWVWWJli hiut:!rh!---

. o . |
ried out a truittul acuvity. Later he acain returned to Dresden.

E|<1|H.r|_|ng|ll_diJ:].n11HEH WEeTE I|mJH f|H1=1¢|H51 In competition witn omn

inother, |'||.-u]1|-;-|‘||1'-.~ above all under the successor to Bernhard, the sub

stitute orchestra leader N, AL Strungk, 1t came to disputes with the *ltal
ian musict’ . The latter, however, remained uppermost. Dresden was

- - B | i 3 ] e 5 ; 1 -
stronghold of evervthing Iralian. To be sure, other cities were not ditter

. ; = Tl bl <t el
ont. Lyermany., HP]H 1qﬁ into innumerable individual states atrer the wai
.I:.L-i 110 !|-.|.L_|‘| Ly 1hl.' ,-;.t]|‘|‘|.h11_i=~.'|1.]|‘;-_r_ cCry O 3 i I'i'._l.ll'.n_!'l YO | CRLFE L] it “1.|".I.
L i)

{.MIW1LH|1.H|LH1H x||H1Hr|flﬂ-lhEHtlfHPILJ]ﬂL hLFKihfkl~i %If|1hfiHLflJ|"H

others, above all Andreas Gryphius*, agreed.

\n orchestra budeet trom the vear 1666 clearly poermits cognizance ol

the pre-eminent position of Italian music. Four Italians were engaged as
orchestra yuuleh;yﬂrr~; A8 ASSOCIALE IHIW?M«ITJ E¢H1Jtnfhﬁr,i'l A|di|“lﬂ Liy i
turther Italian, a German. the alreadv mentioned ( |‘|1'|~»IH|W|| Bernhard
['he tormer received a 'uii[-"':.llt:.'F1.-:'i'.f}ll hundred Taler, the latter onlv hive
hundred.

|||l|IJ|LHiHHLTr|u'|ﬂhhiuflJLnI'H'|h ~'HlUlHHiJH1-l}TEHJV'L||H Dresden
of August the Strong and the Dresden of his son, August 111,

Now more than ever it was evident that the cultivation of art was entir
111 €l “ﬁ'hltl'fd-1ln']‘rH1LvF-.|w1k Arrs were UJH';1fht1|L11-H;q|1l-luli:LIHn1
the splendour of the courts, to magnity the esteem ot the aristocracy
WA4as 4 means to Hlﬂmu]“HiHifh. l<*|h_'~xllt'i~ ”1L Ptqqﬁh'h[ulm|.rJLh. Fh:h
had to produce the means, so that the costly structures could be erected,
the brilliant tétes be celebrated.

|r] lTllL {3ICE _'15_:,|.]|‘| Y | |_'L|q|i’.'|g_' Wis l._-';_'lﬁ |'“|'f',|IL_'c| il] I:'I'l. Hllu'1?- lIL L |i'-_']f=l"l

Gierman pocts of the 17th century
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with even greater pomp than hitherto. Even an individual opera-house
had been built, atter the Klengel opera-theatre had become court chapel.
The new opera-house was crected according to the plans ot the head
architect Matthius Daniel Poppelmann. Many hundreds of Freibere miners
had 1.||.]I=_{ the _u'l'l1L111';_1. The interior was le‘t&i_ﬁlltt] ]H. Alessandro and Giro-
lamo Mauro, the 1'I._'E_'|]'L'E'-L_'!”.||:i".'L""m11t-1h|,_' Bibiena style in Dresden and War-
saw. The supporting ficures derived from Permoser. The ostentatious
house was the largest theatre in Germany and one of the largest in Europe.
The auditorium oftered space for 1,500 to 2,000 persons (the estimates
dil]-.'-L']"I. rhe Stagd had a Ll:_'l"ﬂ}'l Hl-lhir'[fu WO MELrcs and a scenic |1|‘|-L'|'|il1_'_’ O
| 1.40 metres width. Thus it permitted the pomp, the decorative glamout
which was characteristic of the opera ot that time, the **Venct ian’ and the

1719, with

“Neapolitan™. The theatre was inaugurated on September St

the opera “Giove in Argo™. The composer was Antonio Lottt who had

(dhera-harse al the Znineer « Mave and orcbesira durang e performaice of “ [ ealane by Mallai

)
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arrived at the Saxon u_'.1]‘.~ir.|'| On .“"'-.]HCI'['IIH'T Sth, 1717, with an opera

IIIF-||"'I.' |.I'I T ‘kli_'lnl".'. ]r Was l.'ll’l"ll"“ 5"“-‘_'-1 o1 |]‘|-. maost tamous artises ol r|].|'

LITMNE. | S48 ~|‘.‘."~ I.'_H |"n'-i'.'|l"|ll Over twenty opceras, cvoll I.i'_1||_|_-_T]| |I|"- E_']'lll'1

mportance 15 1n the sphere ol church composition which at that time
vas not less soucht in Dresden than the art of musical drama.

| h [!Il’llfu (7« rLl'lil'|. 1Ll::l|h1 the atrone |‘]JL[1 i NECCSSAry that a ( ;I]!nu
L1« church music he JITZ:II:L1|. \1 the :]THF uliti'lu “LTIKIHL'IIr.!!IEH L.iut|
11 "'-.'|-l||‘--’.|l'.|'-"_‘. theretore, s the “Roval |hl:-|i'“-|] .|r*.u1 |'|I_L'TH1'ZI| SAXON
cholr” took part. dervice at the court EHL”W|1_E'H1thrJrLI|h| 1751, which
wter under Hasse and Carl Maria von Weber 'L"‘.'l-i't'1'|k|-|L-'i."i:| culminating
DOINLS, hence torth ]1L!-|!|5[rl| to the duties ot the Dresden orche all'iﬂiI'TL
spective of contt ssional membership Reissicer, Naumann, who wert
werive as directors of church music, Richard Wagner, who, with regard
LO) LTS TCY i2.||,q XPr H“t'lllli'lﬁhLlf.]I] rah'-IHI'-h1-|ﬂL1rq'1 ocal music, were Pro-

restants. In 1939 the fascists prohibited the music at the court church;
todav. owing to the large state means for the re-erection of the court
church, it is experiencing a new oolden age. in whose cultivation also
members of the Dresden Staatskapelle take part.

\ ‘iH-. ture can b ||.I=| I:-I.Ii'.-: ITTISTIC lustre '-Ju]il'l'|| At that time 1L|-| '-I|'1-!"I'| 1|h
city of Dresden from the opera, in a contemporary report of 1718, 1n
which it reads: ““As to the H]'?'L'l'l.lil':."'-, among them the Itallan opera is
justly admired most of all. All the arts and sciences appear to assemble
||L re rOr MEre |w|k_LHt1r;. |W|: 1'RIIZIIITL5H1.IFH ]“.lk which IEIL'i.iﬁlu E*u'ﬁﬁnrkh*wllil
the plavers, has attracted trom ltaly, as the great school of music, the
hest and most excellent masters of this art to Dresden. When Senesino and
Berselli sing, Lotti, however, composes the music, then one hears all that
15 |5L:alz1;1ll| JI1LH ILIWI[L?' 111 I=1I:Hin1 .!-LHI CNNre *=5L41u'HrI'| 15 f||]ru| with the

best instruments. The stage, itis true, is in itselt smaller than that in Vien-
na, but the cast and performance are incomparable.” In addition to rhe
above mentioned sopranos, the contralto Tesi and the ““countess among
the women singers” Marcherita Durastanti deserve mention.

'he orchestra i1s fAlled with the best instruments . . . Indeed, the best
1|]xr|t||11L1}!,|]ik|L.~.|' in the orchestra a5 1s thie CASC st1ll today the most
outstanding violinists ot thetr time. Thus, Pantaleon Hebenstreit and,
before all. the violinist [ohann Geore Pisendel, who beloneed to the
orchestra manv vears. from 1712 to his death in 1755, and was considered
S fl‘n‘.' ”*—IHI]H_ e the real traine: -:1|-I}'IL 1.]!'-1 HL!L]'II!--"L']]L'HIT.i. EI-: WS 'i_'lli'rnil!-
ered the most :_|=1]-.||-|_:_|1| violinist of his time, a virtuoso and concert mas
LCT, xr|1|1 t].lLl LD ]Lt1{] the orchestra 1n 1|1L {]L!Ll111r i]l]l‘L[i'll1 usual at 1}1J'

- 1.1 - e i i Aoy i
[Ime, moOoreover, a notanic L::ul?,l‘;hlw.'l'~ 11 this H|W|1L1‘r 11 ATTISTIC SPIrIT o

distinct originality”, as Arnold Schering calls him. It is supposed that

lohann Sebastian Bach wrote his suites and sonatas for violin solo for

21
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Pisendel, Bach was stimulated to compose pieces for the lute by the
lutist ot the orchestra Silvius Le Jel ld Weiss who himself created valuable
works for his instrument. Also plavers of wind-instruments. such as the
oboists Antonio and Carlo Besozzi (father and son). the Autist Pierre
(Gabriel Buffardin, contributed to the renown of the Dresden orchestra.
Far-witnesses of these brilliant performances were Handel, Telemann,
the brothers Graun and other c mtemporary composers., Handel won the
hest artists over to his London theatre,

The substitute of the above mentioned Italian orchestra conductor Lott]
was a German, Johann David Heinichen, comineg from the Central Ger-
man area, born 16583, died in Dresden 1729. He was a Thomaner under
Schelle and Kuhnau in Leipzig, then advocate at Weissenfels, thereupon

;l.“L'.Hi_'u] hiz‘r‘l‘%l.'“- L 1T]1IHiL'. HL L“-:l r]aia ‘-.l.'i[li Ihl.: OrCALCST SUCCESS.

he
[n Italy, where he staved several years for the purpose of studying, operas
|H. him were ]’u.'l'['l |T|TlL'[l. [ [L' |1:|Ll 114 ]L"-H SUCCESS iI'I ]q}I"L"*LtL'I"I, '.-if-!-.. i []‘JL' L']LL"

toral prince had called him home in 1717. Here he gained ereat esteem

l.'I-.-' TR e _.'I"- 51l '.. AT TR s I|'II pre Ceedarte ,-'.;_.'._.'_.'-.I_r'I,'.'|_" .'.-':."n'."."'."




s COMPOSCr of Orc hestral works ,|:|c| ch '.|‘1|'h. L I‘.'llmit'. As W Il as w !'|| 1
I.E'I_I'L'll music. |||]1 |||._ WS '-."IHI'.lL'r'I.II.l"- |||:||l|;_-,|f|_.| Ly Wt ila I--c-'
decisive part also 1in connection with the large wedding testivities

In 1720 there arose controversies berween the orchestra conductor Hei

. 1 . g . r . | . - " | ! . — . | X
nichen and several singers. whereupon the elector dishanded the Operi.

[ he dispute probably was only a pretext, tor it cost much money to main

tain the Opcra, and the |"li|IiIL' L‘-'.&'|'|~'.~.|l!a1 once again had becomu CmptLy.

However, the Dresden court did not endure tor long to be without opera.
|

From 1726 there again were occasional performances, and in the middl

-I.'- \"'-L'l‘lc"1i|‘-|'| l.::-l a4 TE '__"'|'.|L"1 d &g _r'..|' r]':a_ l}]'n_n-il_"_'l Operd |1-. Fan. LInNce
| i

-
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{ e sinoer austma Heasre, née Bordon

again, and perhaps even more so than before, Dresden became the focus
of a European cultivation of music. This new golden age is connected
with the name Johann Adolf Hasse who, 32 vears old, came to Dresden
trom Italy, where he was idolized, simultancously with him his wife.
Faustina Bord: lr‘li~ Oone II[LI]IL' greatest hir'I_L’_I.'I"- nrt' all times. Hasse was en-
gaged as “primo maestro di capella di 5. M. il Re di Polonia™ August
the Strone, whom he served still three decades.

On September 13th, 1731, Hasse's opera “Cleohde™ was |1L-1-r'| rmed with
Faustina Bordoni in the title role. The costumes and the jewels had been
brought trom Nuremberg and even from Venice. Money was of no im-

portance. 11,000 Taler were spent. The r;[wh'ndu war of the theatre was the

24



married couple Hasse, Thi l.'”l'l]'i.'l"l-l'l"“|1'.|1'ii._"'~ were of the n]uininn: “ .. the

unusual married couple can ]1|'11|1.|l:|1 be considered the greatest virtuosos
of music in the whole of Europe.” With the ntle of royal Polish and
Flectoral-Saxon orchestra conductor, Hasse left Dresden in the samc
vear once again, to return fAnally in the vear 1734. To return, 1n order to
rule. For three decades. till 1756, he |"'r".'“-|'::|l'l| over the musical lite ot Dres
den as — thus was he stvled — the ““uncrowned German king of Italian
opera”, This expression indicates the divergences in his personality, The
king of Italian opera - Italy, Venice were the standard tor the Dresden
()] |:|'_‘-\.‘\.|_'_ in whi !'I sOon | ||I' €r1s H]L".Hhr' "“HL["'!.'L' i) IIE'IL COLTl L.'!"Il.H'L'ILI
rose aloftt. The Neapolitan opera with 1ts splendour ot voilce and stage

15 th 'I'|II»|I'] Tt H.';H-H " IIE”H Ids W% |'|II*~L' I1*— .'1.|'L.|||_‘. .I-llllilL' LD I|‘|a'

[talian

Attilio Regolo, Ipermestra, Solimano, Olimpiade. Hasse

prototype: Arminio. Semiramide. L tla'i|"|*'*. Natale di Giove.

|
¢ libretts

» HDICIUIST WaSs
Pietro ll'.l',1-.'~'-I~ who called himselt Metastasio, the librettist of I talian

B

opera, against whom Gluck’s opera reform was aimed. But Hasse was the

German king of Italian opera. He was born 1699 at Bergedort near

Hamburg. The organist’s son never torgot his German origin, as it is

expressed in the words, moreover not authenticated, **1l earo, 1] divino

H".I‘-‘~"|'II'.~i||'-x !21I.|H‘.m|mtg1'xllh SAXON ) ’.|1:'~ "i."*."..l"hl.il”l.'ll.l.H [I:':|'~. 1I|'IL'1'L

tore Kretzschmar, a sienthcant German music sclentist. savs that his

opera “Arminio’. 1in the more complete. unconstrained ¢ H]W|x-h»i|||1 Of

rT1e10. 10 [h 1|- cper tone orf tenderness, permits German teelinge to .||-;_

more clearlyv perceived. Also traces of German tolk-songs can be tound in

1S musi Viuusico LEET which 1S 1Invi ‘-|i'__'.I|:|".r_ the national value III-II'.II'
cultural heritage still taces manv problems recarding this COMPOSET,

['he signihicance of H.I“-. |5 £ |'|| SIra CONOQUCto .|!‘|t] “-"L.ﬂ‘l‘li.'l.'! 1S qQuite
indisputed. His orchestra was world-known. || !.I‘l.l.|||':._"'~ Rousseau
recorded not only the seatine arrangement of Hasse 1in his “Dictionnaire
8 { ::||!~I1|| e o lr._*l'_.'. but judeed also: L_'|I'.I LI_-.I! sl 1C IMUECLLS tl1l'~11'll"ll_',L' Cl
torme 'ensemble | 'I‘]I' pari 1t, c’est 'Orchestre de 1’ Ipera du Roi de
Poloene a |:'|'L 'wlt_ | rrc pat 1llustre Hasse.”” (The best 1'PII]'i'II"-»I.'IL| o

mble with r||- ||I-_'||: st tonal P 1'1-. Crio that 1s the *"]""1'.I 111'L'}'|L'*-r|' 1

'II- E1-'!I'." |' i H" '---|t 1, ~.I"1.|I..-L"I.-| 'H the tamous ]|.|~-|'-]

In Gerber’s “ Tonkunstlerlexikon™ (Protessional Musician’s Dictionary)

1t 1s sald concerning the quality of the orchestra, “that, when one saw the

S, [ o o ety q 1 I iy g

Orcnosira orf tnadat mc together at work, with regard to the violinists 11
|

ippearcd not therwise than as it their arms with which thev euided the

] 1 R . - 1] W n 1 & - - - - - 1 .
MO WETE | L“!‘Hi“: LIEC TD Maxke 4 Unirorm movement t ;1..-_|-_I_|| A COnl-

~.|E'||1-I'!'L:.i||_' ot Dresden 1n lTHL" destroved imaone .-'.i]u'u H-;;au_'n

stock (8] '!|-I‘~i1' Al I}'-.l L1 s '|I'I'.|L]". |'|".'|"|:|l5'III:|_ .|I--n|‘.'|'|.|r'|I!*»| ]'1]"‘|'- ||'.
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| Orc heatre e {".G;-r}‘u de Drt:dtfﬂ. d't'rh:',!t' paer le S Heogse:

Heinrich Schiitz were lost, The sever consequences of the Seven Years
War made the further existence of the opera impossible, and Hasse fled to
Venice, There he died in 1783 he is buried in a small church. not far from
]'.ui...f';-- \EIL"I<|'."||]‘I‘.1- 111 W |1i-'.'|1 the |If;. H-l- ]‘:|'-.1!:.1:Il.! W AFNCT CAMCE TO dn ¢ 'I<|.
1"-."'& IIi' }f.'."ﬁl.' -;'I][ll'il dl I|'!i_' sdaIngc rime -'|"|l' |‘n,_ |':|||| llr.'il'l'l'il,li,';l-l[l,, _|'_|-.| II*'|L. ~..|||.Li|

vided swayv of the court theatre. Timid ALLCMPTLS of “bourgeois’ theatre:
can be noted. The brothers Mineotti came from Italy to Germany and
they were to be met also 1n Dresden. Gluck too CAMEe Lo Hl'l'w'ia'n W If|| 4
r].i.'||'. Il't-I'.'!":.' 111 lTlT W ho '!"|'l._"'\-l..|'I|'-_l._1. |1|*~ SETENAra |'=.I11'.I.iL TLe Noz;

ul‘| '| i -'.lF"_|*1'“||.| I1|'.-; ".!|"i_|l._|! STHerc al i]!|!|‘.ll,r'_.| '1:HIHI_*.'_'.‘1].|'. 11l 11 I.:E

:|!|l..|l|'- I!'.; .||'.|.!. cClos andc ||1|'_'|.'..\| slonature or th |.|I~;' [MNASTIET Can

In July 1746 Aneelo Mineotti had opened a small intimate theatre in the
Lwinger, near the Wall Pavilion. Built of wood. it burned down already
in 1748. The decisive thing is that this house was open to a paving public.
Thus, a democratizing of the theatre. even if still in connection with the

5 5

court theatre, as 1ts “‘small house”’. took place.

Once again an [talian singer-entreprencur must be mentioned: Pietro
Morett1. He built up a theatre in the “ltalienisches Dérfechen™ (Italian
Village), the Komodienhaus (comedy theatre), which from 1755 till 1841
[||.|!' iH_ -Il'“' Ly |||;_- |-|‘-L ’.I:.I'E'_ ~|I'{||L_ '.-|1'Hf "'1-:.'r‘|‘.|"'|_| SCTUCtUre, ]1-._'._'.:!'|"l._ I!|L' SCCINC
of performances of the Dresden music-theatre. more interesting than
“]f_'l'.il-l'-.'.lll. Here ~"‘w..:L'.I]'I.llll'i, Paér, ."lullll'..l',_k'l-f"é. "'n"'nL]r..'T, Marschner and
Retssiger were active. This house ¢ xperienced the evening glow of Ttalian
;

OpPCra L |i'-u_' TOSY daswn o1 i‘H:'I_H'_'_'L'I 1Ms Lyeérman i ']"L'T.Iﬁ .1|'| fl"lw;' '!x._‘._’l't.l. |] i1

11 ||.|'-- Frown, above .||!_c1|_]I i1 1|'|L Ix 1'||_'|| Ll]',|11|_| MOy Cment |1,1__r_|-;_1;|1',|'.-.|

S "lll 3 v ||-||.| '.-r.-lll.llh'L""._
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At that oome also Mozart was In |.:||'I."‘--.|I 11 45 Fuest, _|!]-.1 CHAL, || the housd
of Korner. Slowly his opera works succeeded 1in Dresden, even though,
it the beginning, the court was reserved towards the author of “Figaro™,

understandable reasons. Here a remarkable and at the same time
Zauberfote™ appeared in 1794 as “Flauto

Macico' 1nthe r |'_||.|'|'-_“| 1oATO nd “Don Glovannl were amalea

mated as “Amanti toletti’” at about the same time.
German theatre groups also visited Dresden and produced music-theatre,
| hus, the sOon of a erocer, |0sc 1|.“‘wl-.'-|-|'*.|~':"--x-~::|u small theatr 1n thi
o R Tal .i|.-.|"._.:!'_|g':!:'- i-'-!i'!.'l..'!:-|l |1 |III. '-.-.I!'-1I;'-i|”|'lIH]'-.I"m'-L'!'I'l
of Mozart, Beethoven and Weber (“Silvana™). From 1813 to 1814 no les
{ ¥ I.'-l' | ! | ".,:{ l':.=|-i|"i e TS b ;. -.|||_|_I||| -l.’. I-i :"‘LL_!'HIl.:
o m

Lroup: “till at the toime ot Weber the theatre 1n the “*Linckesches Bad

hich had been i n over by the court theatre. plaved an important part
i

[ e ISTAlININg |‘| r ot the bridee which "-I"'.I:"".-! the period tron 11I='«{

to Weber was tormed, as outstanding personality, by a musician who at

Ll L LITIIE “Wieds Wil -l.: LCTLON T | |"=|.‘-._ i-l"x".'. VLT .I|l..‘. L) -!"-.' allfd LIT)

justl ha |-H-.I:|."|'_'l"|~!!'.'lll':1i-'-.|'.f_|"|II"'![-llli-l'..]'.\H.l'll”.li'!l-.'LI.H'
n |1_T|1 1551 I| I -.|| I | ;i‘!n'-l I."-. (T CNESLTA. ||"!x:'|EII'-..'II'--l}I-. - |'. [l ACTLL-
Iy can b lesienated as the prophet of a2 German national Opcra and

therewith 1 forerunner of Carl Maria von We |'=-i.'|' -.H-‘-I H.!L'!l.ll'i| A APTICT,

in .

" |
rilant organizer, e w ble not only to build up ancw the Dresden

. - : : e
fturo 1111 ven was called to Stockholr vhere he retormed the

o g .
L 100 1IT1 W) | 1L ] 12 IT1OYY 0 |'| 11171 |-""| IO a Ll iI'I.I'I.i!'|1i’.""li'.!|:'--Ill-l-
1TCCl OD I_!_l-'-:n LE CILI |: |': lOnNead thetrather ol I|'|_.,'-|_||:|'||||||| |_.|-|_|'.,

1

th Schiller, the writers Meissner and Lindemann. the painters

] ] WL vLd 1L 1 | eS8 111 ) -."".|i|:"'|.i|"-. LA AT l HaAalil.
i ; = i ] g P
[1AN 1 not b LTl b - tory of the Dresde Staatskapelle
TR '| l|" 1] IT1IELAL] i) I T e ) I & | -:|| 1L ICNEst

OLNET 11 |“~-||': LT MUSICIANS WEere active., W ||II :I| ewlse were born 111 ] Ires
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by — I 800) who at first was himself member of the orchestra. then. how
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ever, was sent to lItaly by the elector together with Joset Schuster
(1748 --1812) tor study as composer. Later, both were active as orchestra
conductors at the side of Naumann and attained importance tor the
voung German lyrical drama. With his chamber music compositions
Schuster had a stimulating eftect on Mozart. At that time a member of the
orchestra was the wviolist Joseph Schubert (1/57-1833) trom Bohemia
(Warnsdort), an uncommonly prolihic composer who with twelve Ger
man dances can let himselt be heard even next to the great Schubert. His
concertos for various instruments are worthy of note.

The pertormances were distinguished by the highest level also under the

(11-1839), in his

time greatly esteemed as composer of forty-three operas — in 1802 he

successor of Naumann, the Italian Ferdinando Paér (|

had been engaged in Dresden and was active here until Napoleon took
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him along in 1806 to Warsaw, Poznan and Paris. That 1s brought out in
th 1';-|1.r|'r Or A 1'|I:1h_'|'|"|'-url',ll'*L who as L'Irl'l':'a|‘nh|‘nlr|‘ll Hl. 1}11.' sy H[‘I:L]"rl.'I'
‘Der Freimiithige™ 1in February 1803 particularly stressed the collective

spirit prevatling in the orchestra: ““To the most astonishing and most
delighttul phenomena of the German art world belong il['l¢.|l:.L"‘||"11.;|5|"- :
espectally with recard to musical rl‘n;-'rﬂ ction, the pe rtormances of ltalian
opera here. Althoueh the space and remainine conditions of the pertorm
ince are only suited tor the comic genre, and, moreover, there is just no

_—

superabundance of good singing voices and important actors, neverthe

less the admirable precision and purity ot the orchestra combined with

thie !I|L"r'-I'I|".|.I.l|1]L talent ot the ereat tenor Benelli and the maentbhcent

LLry=11

eration of the remainine even thoueh less brilliant voices. are the

. o _ _ :
most ample compensation tor all this. The single pertormance ot the

'HJ




known opera ‘1l matrimonio segreto’, especially Benelli’s famed polonaise

in the first act, alone would recompense the trouble of 2 winter journes

to Dresden. There 1s no instrument in the orchestra without considera-

ii-|'1 ,||h_1 TI-1'|1~'.II'.1I'.l'I. fll"-.'“..;:"ll' I]'u' |l|i'.n"!'. .-.1'-1_! CVELDY '~-II'|'_'||. I.-.!-._'|'II _;|“‘-i‘l-._.||'-

to perform only 1n the spirit of the whole and. renouncinge to evervthine

b 5

i :-1‘.~-|'.-1|1'L|||||-, LE) ]'Ii_ |"l|_i_'_l."“,."..] onlyv w ilh ‘||'|iH.

[Inder Paér the time had come for a systematie cultivation of Mozart's
QpEras. In ]""1“—] AMIONY lei‘;'._ LS. il -"'|'H'T.| 8] |'|i= [BRLTE R “*1 CONoOILa, o il.l‘:llI A
coniugale’ was |‘~L1'I|||'|'ﬂul., which took up the theme of “Fidelio™

[n the vear 1814, the garrison posts of the allies against .‘\.|f_*u~|r-.l:‘:

considering dissolving the Dresden theatre and the orchestra ci mpletely.
But it turned out otherwise. The Russian Governor-General Prince
Nicolaus von HL'!"‘Hi:] "|‘§"""‘L'L| this Project, A man of the world and

highly cultured, he was uncommonly interested in ari and. above all. in

music,

v ' 4 i -5 i [ '
His decree ot August 23rd, 1814, assured the continued existence of the

¥

3 _ W 1 e
orchestra, and it 15 owing to R pPnin that at that time a joint state s
tution, formed ot German drama and Italian opera, was created and Fried

rich Joseph von Racknitz charged with the direction. With the proposal

4 ] 1 B & |.. R - . e % i - ] - "
()] |\._|"i1l'1, [(NE cexXecurion ol _-.!|IL_|] ras Errusted 1o a Ccommission 1n

|-It| was also the COLET I; H1'II':-.I‘i'1|'Iu.I| Dr. Gotttried i‘*-.'ll'Hl. : 5 thi !..Ill'n |
ot Theodor Korner, the loneine of many patriots tor a German national
theatre seemed to be tulhlled. With the commencement of the theatr
scason I814—13, the Secretary ot the Private Archive Winkler, provided
with the title of a Russian aulic councillor, assumed the leadership of the
|:""1.*~l.!.-.|i f!‘n‘-.ll]':. rt 1-'|*-‘. I-'-i-l'.l'_'-.'ll.m I.:..|'!'1"i. O I!--‘-.'u VEL, W II1I'. 5|'IL. FCLUrn ol
ling August Friedrich from Imprisonment 111 _fu:h 1815 destiny changeed.
From January lst, 1817, the Dresden theatre again was fnally court
theatre. Its character as state institution was therewith completely ai

nulled. e ‘h|‘biH' this, Dresden became the -='|:I|'|||!_-'|-;,|‘|__I._ of German national
opera, owing to the man who was presently to assume the leadership of

-'||-. -Il'a"-:u stra: ( .||". ""-1..|I'i.| VTl "':"-..:'|*L L

Since 1810 Francesco Morlacchi (born 1784 in Perueia, died 1841 1n Inns [ he |
bruck) had been director of Italian opera, in 1811 engaged ftor lite. Hi
occupied this POS tor thirty vears, thus trom 1817 15826 at the side of C.arl Marta
Carl Maria von Weber. Though we are very critical towards Morlacchi
nevertheless we must not toroet, on the other hand, that the maintenance
ot the proud tradition. as described in that contemporary report of 1805,

ind the tounding of a pPENsion tund tor the members ot the orches

were owed to him. Likewise he was concerned to found in Dresden a
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‘musical culture institution™, a **‘music conservatory or lveeum”’. and. of
course, as state institution. Unfortunatelyv. the plan presented to Prince
R | IR SR n-|-||-| not b I".'.I.Ii.-’l'll, .~.|'||". H]'L'H-.]L'H had still to '-J-..Iir A |H|‘|_'_ |ir1“n .
for 1as vears, tor the toundation of a School of Music.
On January 30ch, 1817, Carl Maria von Weber had assumed his Dresden
post, and indeed, as director of the “German Opera” which was consid
Bk 7 | . S . :
cred as a department  w ithin the court theatre. In the already me ntioned

. |

theatre 1 the “Linckesches Bad”. German opera previously had tound a
home through the appearance of travelling troupes. When the last of

them, that ot Seconda, in 1816 concluded its activity in Dresden with




Weber's “Silvana’, “‘the general direction had to take into consideration

L]

itselt to establish a German opera for Dresden” and therewith to accede
to the wishes ot the P pulation. The chamberlain Count Heinrich von
Vitzthum was I].IIT'IL'1| “'_fl.'1':r."|'.|i director ot the Hllj-..|| Musical Orchestra
and ot the Court Theatre™ (attention is called to the precedence of the
orchestra betore the court theatre; trom this title it is clear that the court
theatre had developed from the orchestra). Von Vitzthum succeeded in
having Weber called. The responsible minister, Count von Einsiedel, was
in no way edified by it. He probably felt that the establishment of a “Ges

man opera’ in Dresden was an atter-effect of national enthusiasm, which
had laid hold of the German |h_'11|3|-_ with the wars ot liberation. Saxony
thereby had not played a good part according to the court’s opinion.,
A\nd now should the thought of a national theatre be abetted with a
Trerman H]‘u.'r:lﬂ? And 5‘1111‘%%[1. the COMPOSEr Of “Lever und Schwert”,
the creator of a cantata “Kampf und Sieg™ (strugele and victory), who
already had incurred the displeasure of the court at Berlin, should be
the director. Thus he souerht to thwart the encagement ot Weber with
all means. It was due to Count vonVitzthum that on Christmas Dav 1816
Weber received the advice that the king, although he had commissioned
von Vitzthum to seek a “cheaper subject” than Weber, had approved
his engagement.

Not only the kinge., but his ministers and the entire court, the nobility,
WELc “]TIN'HL'J to W L'l'li.'l'. were on the side of Morlacchi and the Itahians
['hus von Vitzthum could not achieve it that Weber had a place next to
Morlacchi. He stood under the Italian, not verv long, it is true. His
endowment, his genius triumphed.

Weber's activity in Dresden is to be viewed here only trom the point ot
view of his office as orchestra conductor. That with the “Freischutz™ he
wrote the German national opera, that with **Eurvanthe™ he made a big
SLED TOW ards music-drama and with “Oberon™ created an ¢ In'»!_'.li‘alf.u musl

cal fairy-tale, can be presumed to be known. Thus he created the worl
of art “German opera”. The building up ot the /mrtitution = German
opera” he accomplished together with his orchestra, to whom he was
presented in a solemn ceremony on January 17th, 1817, with the titl of
musical director. A bit of orchestra history, which Max Maria von Weber
describes as tollows: *Weber was not an orat 5 he felt constrained over
doralinst |.l'|L_' IMiass HII |"lglil_,'1'IL.', vEL, '.._n.-x'-.'in-_r u'l.'||_ [|‘|.|r I'lL T 1T WaAS TIECESSATN
to instil respect and, in contrast to the vague and furtive situation w hich
creeted him, to come torward 1in a VET) determined and candid way,
nevertheless availed himself of the word, attably and warmly requested
the confidence of the personnel and assured 1t the most active detence

i

Oof 1ts 1nterests .|:1-;| 1LS Patronage. |{'-P"."l.l.".l.|'. A1 L'HI'II.'|I!||LLI. with the for
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1'iE'-'L-;- -|i]w:|l.1r1n15. Nnever hl'T”I'i L!‘a:_.lrﬂ 1n Ilil.f."“-'L' "'-”r.1-'--l"lH!-xL'l'l L'IH"[E'HI ‘[11
return | expect, too, as vour superior, your unconditional submission,
however 1 shall be just, without regard of person, inexorably severe
towards CVETVonc, most HT-.IH towards IYU.HL'“-.' These words sounded to
the pampered personnel, which for generations had heard onlv wishes
trom its superiors, like the snapping ot a brandished whip and disposed
two-thirds of them against him, although one pressed round him, con

cratulating the institution and him, and sought his favour. 1 ‘pon leaving

_— )
-




the rehearsal room, where the presentation had taken place, the two
clarinettists, the brothers Rothe, expressed the greatest hostility, and al-
most openly preached resistance against the voung, impertinent *‘musical
director’. Even the most tamous orchestra conductor had never H["H!'!hL'H
in this manner to the famous orchestra! Strange to say, these two meri

torious musicians, who at the same time were the hrst two clarinettists
toy offciate in the Dresden orchestra. later became his most ardent ad

MITETS.

After the presentation, Weber wrote to Caroline: *The end of mv lettet
which I sent oft early today at 11 o’clock may perhaps have disturbed you
somewhat; hence, I at least must permit myselt the consolation to write
to vou at once that everything has been settled again, and my manitest
determination did not fail to have a good effect. They see that they have
to do with a man whom one cannot play and tritle with, but rather who
acts firmly and irreproachably and has not nor anywhere need to be af
4 loss for his subsistence.””

[n private communication with his orchestral colleagues Weber, ot course,
understood very quickly how to acquire their contidence and even their
friendlv sentiment. Thus, he invited them to a dinner at the “Golden
\ngel”. At the conclusion there was champagne, and the new orchestra
conductor could convince the members ot his orchestra that he was also
A brilliant companion: as earlier on 1n Heidelberg and in Darmstadt, he
charmed his listeners with improvised amusing songs.

Carl Maria von Weber can be called the first German general music
director who was not satisfied only to rehearse and to conduct a work
musically., His activity was t‘u1‘|‘|§‘11'|."|’.r|‘|*~ﬂ-:_'. [He was stage-director and
cave the singers and the choristers acting directions. He concerned
himself with the decorations and costumes. Expressed in modern tashion,
his goal was: realistic music-theatre. Naturally the orchestra was the
object of his particular affection. He became its reformer.

Thus, in 1817, he suggested a new arrangement, since till now a part of
the percussion instruments and the brass instruments were not visible to
him. Above all. this was due to the structural conditions ot the comedy
theatre in which Weber worked. The orchestra space was very narrow.
Many of the musicians had to sit under the projecting stage-boxes. The
strings could not guide their bows ltﬂiT‘H]"fL'dul- Moreover, he was con

cerned to gain better contact with the singers on the stage. However,
after the king, at a performance ot the *Vestalin™, had criticized Weber's
reform untavourably, it was a welcome occasion for Count von Einsiedel
to humiliate the so hated orchestra conductor of the German opera. He

cave the order that the old arrangement must prevail again. In a memo-

randum Weber otfered reasons tor his il nt of view, however, was unable

A4



to accomplish anything with it. Also the critics interfered: “It had a veny
unpleasant eftect that the otherwise so well calculated arrangement of the
instruments of the orchestra was completely changed today. In that the
double-basses, violoneellos and trombones stood all combined between
the listeners and the softer instruments, they drowned the latter.” Among
the eritics was also the reporter of the “Dresdner Abendzeitung™, Therese
aus dem Winkel, who signed with the letter “C”. She probably wanted
to take revenge with her point ot view for the fact that Weber once had
remarked maliciously that she could “not hold her ink”. Weber called
on the audience for assistance: “The arrangement of the instruments of
an orchestra is adjusted to the requirements of the momentary opera, and
its chief requisite is that no instrument be ineffectually concealed, that the

director be able to take in at a glance stage and orchestra equally well and

.lll"." | '-".'-'lr'l| |'r'.'|'.|."|'| -.'.'.l' pe |'|:|._'-'
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likewise be seen again by all individual members. The ettect 1s estimated
for the entire house. The seats close behind the orchestra are the worst
cquipped in all theatres, but an artistic institution cannot pay attention
to such polite considerations asa s yeial circle can. Does the letter C perhaps
believe it better, when the trumpets and the Turkish instruments are so
concealed under the arc that theyv neither see nor hear, as | t-["i_'l..i'i_ll-._11t|".
have remarked ? Should the so very important violoncello figures, whose
effect Spontini so greatly values, furthermore also be played by merely one
violoncellist who laboriously must struggle through, under and over
the arm of the conductor, in order to catch up his notes 7 The time 1s past
when the bass of an Italian opera rested so peacetully eight or ten beats
on the same note and through innumerable rehearsals had almost been
committed to memory, so that it could be played from the score without
risk, on the whole the one sitting at the piano was only his courteous

turner of pages and the most was left to the first violin. All this no

longer, or very uncertainly, applies to the musicians of our time . .

Ah




Graduallv. nevertheless, Weber’s reform ]"rL'x-!i]L'Ll, ostensibly “fat the

wish of the queen’, however, 1n reality prnh.dﬂu because among the

musicians themselves Weber's arrangement proved practical. Alsoin t 1S
case Count von Vitzthum pros ed himself to be Weber’s good w|"1i|'i1.
One of the reforms of the orchestra conductor Weber was that he direct-
ed with a baton. Formerly the orchestra conductor had sat at the cem-
halo and from there had given the indications tor the instruments to come
in. Weber had the director’s desk placed on the ramp, in order therew ith
to have a better general view. That he directed with the baton and not,
as was tormerly customary, with a roll of music, 1s only seemingly
formality. The collective pertormance, hitherto unusual in Dresden, the
LCCOITIHTS ul.ml.l 10N OF one to the II]‘H.'1'H|- "-.".ill['l.l .IE'lil LOI1C Ciltl ]1-:; ‘.1'.|L'L_l'.' |‘.i.||.‘|~.
to these Innovations,
18 ":I'I |}1'.|!_'lh', W ;'_l‘nr:t' .Illl|1'|'h*~:-'i| |1||'|1“-L'||. .l|“~~i!I 111 [}l"._H||L'I‘| to his .ll:ll.lL'HL‘L'.
['he tirst pertormance with which he '.‘l]‘l]"rL”.H'L'{] in public took place on
lanuary 30th, 1817. He had selected tor it Méhul's "_||||~-~l."i“l!_'|h~ since there
1s only one temale part in this work and also the choruses are of subordi-
nate sienificance (Weber still was not satisfied with the performance ot
the Dresden chorus). Two x|.l'~“~ |“‘.'i.'&'ill'.l“~|"-. il] t i “]}1'L"~L11“.-»'.'1' "'-L|‘.-L'311|-
seitune . he addressed himself “to the art-lovine inhabitants of Dresden”,
to enlighten them concerning the opera. Here, too. it is seen how far
into the future Weber's activity reached. Today tor us it 1s a toregonc
COMA |II*~1-r1. that the .|l.|q]|c NCE 1S I‘I'Llnii' .1'3.-'~1L|.:Ii'='|rk'l.| and r..|=1'|'1.|"; ir with the
works which appear in the repertoire, be it through printed or spoken
INEro ||EI C10x1S
| |'n'. |“-r'-;|‘|1i1"e'i'_ A\ l'li‘n. r's t|-.]1'||E 111 1'}1'|_'--.".|-'|L Was 4 Froat SUcCess; CvVen ‘.|It'
ing who was present with the entire court let himselt be convinced
()] If*u_ g||_|_'.|'|||1_'- (i I'|*.-._ Lrerman orchestra l.'-!H'II.I:'uli.'lI'T .H'EL[, Omn Ii‘n‘- F‘ﬂ'- ri'nl‘h.||
ot Count von Vitzthum, finally conterred upon Weber the title of “roval
orchestra conductor™.

['hus, the overjoved Weber could report on February 3rd, 1817, to his
betrothed in Prague, where his incipient difhculties had been greatly
exaggerated: “The whole city 1s delighted with the pertformance of
\ |-+L...i‘|'l-.1 (which was r«¢ |*-|.'.|H'L| vesterday in a full house) and the
steem and affection towards me from all sides of the court and the city
1s as excellent as 1 can only desire. You are very mistaken it vou believe
that I am being harassed and annoved. The good people begin already to
be tond ot me, and the evil ones f]'ll'1""~|'_’|1|.‘- tear mcC, because they well
know that I am not to be tritled with.”

|‘| |‘|.1- .L]['L.Ill"- ]‘r'._'u 1 .I-||LI-]L'|.| Lo []"..-.f W L'!'."L'[' WaAs CONCErnNe ui LCD L'u.ﬁ'i.lL'.Hu_' 1'..|-
the (German opera a rood chorus as ]'1‘.'|"‘!'L'*~L'E'![.J[i‘-. e of the 'i"u_-u]‘!h', As it

later was to stand the test 1n the “Freischitz’’, and at the same time as
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Konmigliches beugfd)cﬁ Sdaufpicl

Sonnabends am ;_45. Januar 1822,
Dey aufgebhbobenem Abonnement,

Sum Critenmale:

Der Srenpfdus

Momantifche Oper in drey Atten von [, Kind.
Die MWMufit vom Kinigl, Kapelmeifter & M. von Wieber.
Peefonen:

—

Here IBibelmi,

Ottotar, biomifder Flrft. :
Dere Keller,

Suno, furftlider Eebfdriter. —- —
YAnatbhe, feine Toditer . — Mile. Sund.
PAnnchen, cine junge BVervandte. — Tad. Haale.
Kadpar, erjer | { Beer Maner.

Fdaerburfibe. — — : 4

GRax, sweiter | ~oacrourfihe Pere P ergmann,
3 L

Samiel, ber fdwarye Jager. — — — Herr sanol,

Jere it iy
Here Uindelimanis,
jﬁn-: Heing.

Ein Eremit. —_ — —
Rilian, ein reicher Dauer, — —

-

Surftlidhe Leibjiger. — - - Serr Hand. .
\\ Monf, Burmeifler, ¢'a)
Brautjunagfern, -e- — — Mille, Dliller, - et

TFaadgefolge ded Fitrfien
Ydaer.  Landlcure benDerlen @ (Hechitd,
HRufitanten.  Erfibeinungen.
Die Jeit der Hantlung i fury vaH Deendigung ded 30jibiisen Krieges.

Der Tert ber Gefdnge it au der Eafe fiur 2 GrofBen gn haben,

Die velp, Abonmenten, welde Ihre Yogen und Plakie ju dicfer Vovjtellung
ju_behalten wunjden, werdan crjudbt, Thre Willets Sonnabends
bis 1o Ubr in der TheaterFajic abholen ju lafien.

TS ————. | W S S B R e S

Einlag « Preife,

@in Dillet in die Cogen ded erfen Manged . . : 16 r,
. T ¢ & oeifen . . . - 16 »
. . gefperrten Eige im Cercle ' . . 16 «
. » ind Parterre . . ' ! 12 »
. » auf bie Galleric . " . : q »

Die Billetd find nur am Taage ber Vorftellung ali'tia

Einlafi- BVilletd find gegen fofortige baare Ve,anlung i dam Somyl, Theater » Gebaude
1 Treppe bodh in der Caffe, Vormirtags ven 10 big 12 Nhr und Nadymitragé von

g bid Hald 5 Lbr ju haben,

Krepbillets, mit Ausnabme devjenigen, weldhe Per
fonen vom Hofitaat, odev folchen geboren, denen be-
ftimmte Sie angewicien, fnd bey dev heutigen BVor-
ftellung nicht gultig.

Anfang um 6 Ubhr, Ende halb O Uhr,
Ginlaf um 5 Ubr,

f F i i " s
i1 r- o rar iy TrE o T L R . . f N . - f
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preliminary condition for an ensemble play . . . which 15 “capable of the
sreatest effect””. He devoted himself to this task with the same enthusiasm
and the same enc rersy with which he .|[|i'|"|L!i-i_'i_| to the orchestra, He sc lected
the members of the chorus after exhausting examination, ]‘I|.lu'ul a choir-
master at the head and had a dancing-master instruct them also inacting,.
No wonder that at the second opera performance, Fischer's "*Hausgc«

sinde”, the performance ol the chorus was much admired

| |'|: ||."||'i rwith w |'|i~:'|‘u W |TL'1' W 'EI}]-.:IH'H I;'l;ﬁ ASSCNT T ASSUITIK [|'||_' direction
of the n Wy 1.-rI|:li|t.'u|. Orchestra Concerts I1}'!'-1'ulii_'l] {.oncert >ociety)

testifies to the cordial, L'Hl“np.miuur].lhlu; relations which existed between

Weher and the orchestra. It is said there:

1}1'-._'-L||1'|1_ ( h':n]u-r | 4th, 1“’2.“

My dear Sirs and Friends!

\ short time aco vou invited me to collaborate in the concerts to be
civen by vou. I assented with the jovful willingness which alwavs ani
mates me when I can further any good aim, which in connection with
this concert enterprise appeared to me to be clearly set torth, since 1
offers the orchestra opportunity tor turther development, the use and
encouragement of voung talent - to the public a hitherto neelected branch
of art. You will recall, mv dear sirs, that | p.'ar1éw.|l.=|1']*. mentioned to unite
Ul forces of the roval institutions and to view myselt as Hthi['I_!_’ maore
than a single part ot the whole, who upon torthcoming invitation, tor
example, conducts, because precisely conducting is his calling, like singing
is that of the singer, and so forth. In promising, I had seen merely the
cood side ot the matter and A5 t-['L'-.:lLl'L ntly ]1.||‘.‘I|‘H.1‘.-H Lo mec did not look
about me or scrupulously ¢ nsider what would be thought about 1t here
and there. An experience of hive years unfortunately still could not bring me
to subscribe to mere considerations and 1n the meantime to let undone
that which is really good. My very precarious health, however, begins
to become my teacher, supported by the conviction that that which |
sacrifice with 1t 1s 1n no |--r'|u|w-r|'ri-a-|1 whatever to that which I have pro
cured tor the situation of art here,

'hose with ill-will towards me have sought to athx on all my endeavours
and works the stamp of selt-assertion, autocracy and the sharp opposi
tion to all doines of others. 1t could not fail that, striving to "~|"'!'L'_lt1 this
viewpoint upwards and downwards, already a succession ot the bitterest
experiences has been inticted upon me. | herefore. for me there 1s onlh
one way to gain a kind -1f'||'.lm|ui] retuee, that 1s, it 1 absolutely renounice
to everything except my directorial activity which has the character of
service. In consequence of this conviction | theretore must inform vou

11".|';'H it 15 vVers ]‘1.1:;11]-1:! O MeE 1O I]'l:l'-.L' L0 547 []"H'H r.l‘:'.'s[ ] a5 -:|i1'L'L'f-r|' CATl
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rtake absolutely no part in vour concerts. However, to demonstrate to
you that | believe I owe this decision only to my position as orchestra
L'HI'H]ILL'IHI' |'|L'1'L.', '.!ﬂl’.; Ii'l'.LI as artist | .H]‘I.!” NEVED Cease thH :_[i.\. c }'L‘ril eEvery
evidence of My Co H'|"I;_'1':1[i|1|‘| with L'“["L{i..’li 1‘1|L‘:].‘-’~LI['L‘, | ofter very "-.\-I“il"l;_'.]}
to contribute my share as pianist, if you consider it salutary for vour
CRLErprisc,

Finallv T believe I must still remark that this truly friendly communica
tion does not have perchance one of the hidden purposes which one so
readily would like to foist upon me trequently, just when my way of

acting 1s visible all the more clearly. I wish neither to be entreated more

than vou have alreadv done in the most triendly manner, nor by this
means, as it were, to have protested or to have induced results of any
kind. 1 wish only peace tor the sake of my health, and shall find it only
in complete retirement. May you hereby see also the true means for vour
peace and not misunderstand the cordial interest with which T undoubted]y

Am .llf.li.'|1L'L| to the so L'HHI'I‘I.Ihh' orchestra.

With the triendliest esteem, my dear Sirs,

Y our most willing C. M. v. Weber,

still a word concerning the programme which Carl Maria von Weber
drew up for the “German opera”. At first it seems strange that he began
with the work of a French composer, with Méhul’s “Joseph™. It is not
possible to establish whether he did so because the chorus playsa subordi-
nate part in this work, and Weber had not vet built up his chorus, or tor the
high esteem which Weber had for this work. At all events. the German
composers are very strongly represented, thus, Mozart, Beethoven,
Weber himselt (he was very modest with the inclusion of his works in
tne programme), Spohr, Weigl, Poissl, Winter, Marschner, Kreutzer
and others. That he al'lowed also the composers of other nations to be
heard 1_'-r|'1'L.'~;|'.~-rm|~ to his p1'i|‘|f.‘i|‘r|:.‘ which he once vu;prn.'n.u-d as he was
reproached with indifference towards the works of foreign composers:
“1 would not precisely have to be ashamed of my favourites, and they
probably would be of sutficiently diverse nature. Or would I perhaps
not have sought to perform Rossini’s ‘Elisabetha” and ‘Italiana in Alge

b |

rie’ with the same care and zeal as the other operas? No, I assuredly
esteem everything good, from whatever nation it may come.”

['he “Freischitz”, Weber's first German national opera, had its premiére
not in his Dresden institute, in the “German opera”’, but in Berlin. The
Dresden court and, above all, Count von Einsiedel who was his special
opponent, took sides for the Italian opera, and could not estimate the sig-
niticance of the German concert master. So the prumiq_-ry of the “Frei-

schutz'” took Pl;u;; in Berlin, later on that of “Eurvanthe’ in Vienna and.

H)




’
)

»

> o

‘H.h*.f

[ §

.:I‘
a3 4
/S manth

.. cami 'ﬂ%

fAinally, the first performance of “Oberon’ was in London. That was the
reason that “his” orchestra was prevented from standing by its master in
the most decisive moments.

On the journey to London,which he began on February 16th, 1826, a
member of the orchestra accompanied him, much to the ease of mind ot
Caroline, the flutist Fiirstenau, faithfully solicitous, always in alarm on
account of the state of health of the master, deteriorating from day to
day. He, with other friends, was still with him the evening of June 4th,
as Weber went to bed. The next mnrning,: !]‘n'} found him dead in
bed. The features peaceful. The head rested on the right hand. On
June 21st, Weber was deposited in the vault of the chapel ot 5t. Mary,
a part of the principal Catholic church of London in Moorhelds. It is
owing to the energy of his glowing admirer, Richard Wagner, who
wias Weber’s successor in Dresden, that the t|‘;!1]~1pn|'l;1l'h:[1 to his native
land was made '|"u:=~':~;'i]‘r]u. (In December lJfrh, |H44, the L'HT-t'-II"I arrived at

Dresden and was conducted to the L‘h;l.'|"n.'1 ot the Catholic cemetery In
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Dresden-Friedrichstadt., The burial took place on the following day in

a family vault erected after a design of Semper, the architect of the
Dresden opera-house. Richard Wagner extolled the returned one in his
tamous funeral oration.

Carl Maria von Weber had led the Dresden opera, the German opera,
to a culminating point. Now it was necessary, after his death in 1826, to
preserve his heritage, to keep it alive, even more: to further develop it
creatively. It can be counted among the lucky incidents of Dresden and
of (German musical history that a second genius was ready to
assume this task. A star on the firmament of German art had been

extinguished, but a new one blazed up: Richard Wagner.

As a nine-year-old pupil of the Kreuz school Wagner had seen Carl
Maria von Weber at the head of his orchestra and had called out enthu-
stastically: “*Not emperor and not king do I want to be, but so to stand
there and conduct!” This child-like dream of the future was to be tul-
Alled. At first, of course, as is well known, Wagner had genuinely to

fight his way through life, as orchestra conductor at small theatres in

Wiirzburg, Konigsberg and Riga, then in Paris as starving composer of

pianoforte-arrangements. Only later was Dresden to become his home-
stead.

Who would be Weber’s direct successor ? He had not been forgotten in
Dresden — it has alwavs been one of the characteristics of Dresden citi-
zens, and till now that has not changed, that they remained loval to
their tavourite artists, It is worthy of note that a bourgeois historian,
the outstanding expert Friedrich Kummer, established: “The people
had recognized the profound relationship with the master and his art;
the enthusiasm tor him was without limit.” Thus in 1830 a contempo-
TAIrY Wrote:

“The enthusiasm of the Dresden people tor Weber is well-nigh the only
ll!ﬁiL'l'I which with us has become a kind H’[- national aftair. An untavour-
able judgment concerning Weber, and the otherwise so peaceable Dres-
den public becomes a tiger.” Well, even it Heinrich Marschner had been
a stronger and more amiable personality, he scarcely could have replaced
Weber, his patron. The young conductor and composer from Zittau is
described as intolerant, arrogant and presumptuous. Weber called him
an “‘impertinent monsieur”’. His talent was not so great that it could be
helptul on that point. Undoubtedly there are many actually ingenious
single teatures in his work, in his operas, which, like “Hans Heiling”
had a great influence on Richard Wagner. Next to it there is much that

is shallow, Biedermeier-like philistine, that lets Marschner’s work as a

r‘r"-.F.-f'.:'.-"l.';.—'F'r r"l “ . d0ner
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Richard W aones

whole appear insignificant. His historical mission was as composcr to
torm the connecting link between Weber and Wagner, so that the long
line of German opera is a Dresden line and characterized by the succes
sion: Naumann, Weber, Marschner, Waenerand later Richard Strauss,

Marschner took his othice very seriously, especially as he T-'l'L'L['.H_']‘.-!I.'; had

to ~1|[‘1|1|'a the I""I..'IIL"L' of the alwavs ailing Weber. After his death. he deh
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Heinrich Marschner

nitely counted upon becoming his successor. As Karl Gottlieb Reissiger
was given preterence, he gave notice to leave his post as musical director
and went travelling, until he finally became settled in Hanover as gener-
al music director.

The successor of Weber had hitherto L'RE‘JL‘I"!L'l‘I{‘u'{l a divided judgment.
\lready Richard Wagner had expressed himself somewhat unflatteringly
concerning Karl Gottlieb Reissiger. However, he as well as his blind
adherents have been unjust to this musician who had experienced a thor-

ough training in Leipzig (he was a Thomaner), in Vienna, in Munich and
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in Italv. Already the fact that he performed Weber’s “Oberon™ in Dres-
den. that he made “Fidelio” as well as the works ot Mozart, Gluck, Lort-
zing and Marschner a constituent part ot his repertoire, speaks in his
favour. Reissiger introduced the French, too; of the young, at that time

and “INabucco’. He

still little known Verdi he made known “Ernant’
was, undoubtedly, not a highly gifted conductor like Weber betore him
and Wagner after him; but he was a dependable, conscientious, zealous
orchestra conductor under whose care the ensemble telt secure. When
in 1832 the Italian opera was closed, Reissiger conducted alternately
with Morlacchi at the now German court opera, in which, narurally,
[talian opera continued to be given. This signified an exceedingly great
strain for the orchestra. Thus, it was established that in the year 1544
a member of the orchestra had to pertorm service on three hundred and
tortv-four days and had only twenty-one days tree of service. Moreover,
Reissicer knew how to obtain outstanding artists tor the orchestra, At
that time the celebrated violinist Karol _]:'m-r' |.1|"~i|‘|-l{|, a Pole, triend and
rival of Paganini, sat in the orchestra, who had left his honourable post

in Petersbure as first violinist of the Russian court to accept the call to
4 |
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Nar! Gottlieh Reivsioer

Dresden. Here he filled the position of orchestra leader from 1839 up to
his being pensioned in 1861. He was renowned for his big tone and his
dexterity in double-stop playving. Morgenroth and Franz Schubert worked
next to him as violinists, the latter son of the musical director of the
ltalian opera, Franz Anton Schubert (1768 -1824), whose brother Anton
was double-bass of the Dresden orchestra. Franz Anton Schubert was
duly considered by the publisher Breitkopf & Hirtel to be the composer
of the “Erlkonig”. As it was sought to confirm by him whether he was
the author, he answered: ““I have never c mposed the cantata Erlkonig,

I””‘J't"fl-'ll [ shall arrempt to discover who has sent such a picEL' ot WOrk, to
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disclose the gentleman who has so misused my name.” His son Franz
(1808 1878), one of the members of the orchestra who 1n process ot
history were gaining approval as composers, became the successor ot
Lipinski as first concert master in 1861, In 1811 the cellist Justus Johann
Friedrich Dotzauer had been engaged, who had studied in Berlin with
Romberg; in 1821 he became first cellist, in 1852 he was pensioned. In
the orchestra we see further the Hutist Moritz Fiirstenau, who later be-
came the historian of the “roval Saxon musical orchestra™, the clarinettist
Johann Gottlieb Kotte who in 1817 had :L:;L'L']‘HL'LE a call to Dresden by
(Carl Maria von Weber (Weber dedicated to him his “Grand Duo con-
certant” for clarinet and piano), the oboist Rudolt | l[iebendahl, the trum
1'1.;;“-;' {_h-"]_i{_'i.!*-HL'T and the French horns | [[|]1|L'r' :i[‘lc! [.ewv. There must be also
named, as belonging to the orchestra, the members of the Kummer family
of which twelve members had belonged to the orchestra since 1791. A
ine memorial to them has been set by a descendant, Friedrich Kummer,
in his basic work “Dresden und seine Theaterwelt™.

(One of the great merits of Reissiger 15 to have succeeded in the accept-
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16" Borfreftung im erfien Abonnement.
Koniglidh @__ﬂcbmd)fﬁ Hoftheater.

iﬁuuurritng, den 20. October 1842,
um erjten Male:

e
Der Legfe det zrlﬁunen

Orobe tragifdhe Oper in 5 Wufjigen von Richard Wagner.

Perfonen

CGola Rienyi, plpftlidher Notar, — - Herr Tidbatfded.
Frene, feine Sdmefler, — — -_ Dem. Wi
Steffane Golonna, Houpt ver Familie Colonna, - Perr Dettmer,
Adrianc, fan Sobu. e _ Mad, Sdrover Devrient
Pacle Trfini, Haupt o ?fmm[u Drfini. — Herr Whdter
%a:mﬂnbﬁ, Ubgefandter bed Papfted in Avignon, — Perr Beftri

aroncelli, ; . ett RMeinbeld
Geceo del Vecchio, = comifpe Divger, — Ern' Riffe
@in Kriebendbote, — — Dem. Ebiele.

Ghefandte ber lombarbifchen Etdbtr, Eﬂmprlﬁ Baiernd, Bobmend 1. Mimifdhe Wobili,
Bidrger und Bidrgerinnen Rom's, Fricvendboten, Varmberyige Brider. Momifhe Trabanten,
Fom um die Mitte ded virrgebnten Jabrbunderts.

Die im zweiten ANt ovorfommenden Solotinge werden aubgefibrt von dem Damen: Pecei-
Ambrogio, Benoni und den Herven Awmbrogio und Balletmeifter Lepitre,

Der Tert ber Gefange it an der Gaffe fiir 3 RNeugrofden ju babeu.

Cinlaf- %ttifm

Gin Billet in bie Logen ded erften Ranged umd baé Amp . « 1 Iblk. 10 E’Egr
. ¢« =« Hremdenlogen ded yweiten Ranged H:. 1. 14, wnb 290. 1 - 10
« « « g(brigesm Bogen bed jweiten Ranged . —_— e 2y

o+ EpertSipe ver Mittel: u, Seiten-Wallevie ded bnnm Elnngrﬂ— s 15
e« TMittel: und Seiten-Logen ded britten Ranged v 124
s Spert:Sipe ber Sallevie ded vietten Ranged 10
. Mittel-Gallerie bed vierten Ranged r 8
« Seiten:Gallecie-Bogen dafelbfl : 6
o SpertSige im Gercle, « 25

« Partecre-Bogen e VR SRR S
. bni Pasterte . . 15

.Em- Billetdé fiud nur am Tage der 'BL"TH'I.‘HHHE nlng, b ;urua:lﬂthm-ttr Elﬂﬁu werden e bid
HRittag 12 Ubr an demfelben Fage angencounen,

Der Beclouf der Billetd gegen fofortige baare Bejablung finbet in ber, in bem untern
Fbeile ded Rundbaued befindliben Expevition, auf der vedhten Seite, nad der Elbe ju, foib
pon O bié fMirtags 12 Ubr und Radmittagd von 3 bid 4 Ubr ftatt. .

hosy-1 k19
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fle jur Beutigen Vorftelling beflelite und yugefante Villets find Vormittagd ven 9 Ube HE
laugitens 11 bt abjubelem, auferdeni davuber anderd veringel wick.

Der freie Cinlaf befdhrantt fich bei der beutigen Vorfrellung blos auf die
pm hofﬂuﬂte gehorigen Perfonen und die Mitglicder Des Konigl. Hoftbeaters.

Einlog um 5 Ubr, Anfang wm 6 Ubr.
Ende um 10 Ubr.
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tormance with great attection. On April 12th, 1842 the composer with
his wite Minna, born Planer, had arrived trom Paris: on October 20th
the premiére took place, a great event in the new Semper structure which
in the years 18381841 had been built in the Italian Renaissance stvle on
the later Theaterplatz. To be sure, Semper had striven vigorously for a
tront Pmlinm free of side-scenes before the curtain, had, however. to bow

b !

to the wishes of the court, and so there arose acain a “box-theatre” with
Ihrn'-]w.n'l court box. This structure stood for three decades. thus was
also witness ot the 1849 revolution.

['he success was decisive, W agner “‘laughed and crnied 1n one breath™,
as was reported. Wagner himself conducted the sixth of the constantly
successtul '|"|-l..'1'r-lJ!'I'E'I.I['Il"t"-. Therewith, tor the first time he stood at the

¥

head of the orchestra, the “magic harp”, as he once called the Dresden
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orchestra. The new work was received with great enthusiasm. Here
Wagner still went along the old paths ot grand opera, he still Hatrered
the car with pleasing melodies, the eve with pomp and splendour of
staging. Pertinently the work was compared with a costly dress material
ot brocade or silk. Tichatscheck, the famous tenor, as Rienzi a radiant
appearance on horseback, and mastering the gigantic part with ease; in
addition, the not less tamous Wilhelmine Schroder-Devrient as Adriano
in youth’s costume, who even surpassed the tenor intellectually - 1t
could not fail to be a success. The visitors did not only come trom Dres

den. The cars of the railway which had just been opened between Leipzig
and Dresden were overfilled on the days of ["!L'I't'IHT'r"I'iLlTIL':.'H of “Rienzi”.
\lso the Dresden colouring ot the work was percetved. Without doubt,
the choruses of “Rienzi” are a reverberation ot the choruses which
the voung pupil of the Kreuz school had heard. Later it will be en-
countered once again in “‘Parsifal”, with its so-called “Dresden Amen”™.

In **Rienzi” it is, above all, the chorus of the messengers of peace, 1n-

spired by thoughts of the Kreuz Chor, that chorus which is among the —

50) \ thl. /
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lovellest 1nspirations of "'L"\ Agner and |1:_ L1 EES TOD I|;||~-._ .|'_-*'-.'-..!|' DI DEAC

Oof great German composers whit :Z! WiC drdalll .I!Il.l ArA 1T ‘“I‘if"lll | '-.'I]"..I'.'Ilw-‘i.. I

in our strugele tor peace: “'In Meeres sichren Buchten/Zieht troh dlic

Segel emn!/Denn Friede 1st gekommen,/Der Fretheit Licht gewonnets
Jauchzet, thr Tiler!/Frohlockt, thr Beree! Jauchzet, thr Berge! Froh
:IIL"-‘.._ thr Taler!” (In the sate bavs of the sea _|-!|'-. tullyv turl the satls!/Fo
peace has come,/The light of treedom won!/Rejoice, vou valleys! Exuli
vou mountains!/Rejoice, vou mountains!/Exult. vou vallevs!)

Reissiger sponsored Berlioz, too. When, in 1843, the great French com-

POSET CAME 1O I]['h.'“ll'-.'l'l .ll"sll L"’.I-:ll':l.'-'t'tl LWO CONCEerts (theé orchesira reou
:.|1'|'-. |".|I'I|:'||'~.|!L'|| 111 CONCCErts 'a'l.lfll LOUring 1.""i'.l|||'-|':'|"“- :HL] VIFTUOS0S ],
nber th cl ' h ble t ' |
the members Of the orchestra. who were able to esteem the novelty and
Originaliey 8] ]H*- INLALIE, WELK i?l.“IlIL [NEMSCIVES . 1"L-'I |.f|'l|'i]L|'| | 5
characteristic which has been handed down: Atter one of the concerts
one of the musicians went to Berlioz to express his admiration. Since he
I

hand., meanwhile

: . S .
| ||:||-| [LC “.I".' I 5 I i B |L ||I.' ITICTELY |"-:': Ssed the master s
the tears ran down his cheeks. |.1|"Il1xl-.l, Who wanted 1o inte I'pret, sa1cd
] : L ¥ ) | R
to Berlioz: ““C’est une lan TUc, qué vous comprenez aussi sans paroles
(This 1s a languaee which vou understand even without words). In 1854

. i ] . : .
L1 Tli"" came 1o ]}'i'i""'-'i-'il il ek '-."'f]'.l [(ImMeE; On this OCcasion it was even

I"I‘!'-I-ll.lkt': '~.".|I'.":|II.I' 11 "-."-I".ll-l Not b L!-.“~|1'.I]-'I|L' LD '5-||'~'|' 111

n the post ol
orchestra conductor. A turther brilliant period would have been assured
[ H!'i_'l]: 1B i II".-L *'1_"1'-,i'.=|.

Reissioer s merit with the orchestra 1s that he introduced sy H'=|‘:Iw 1V COMnN
certs, to be sure, not vet frequently but nevertheless regularly, and indeed,
twice a vear. In summer the so-called “‘concert tor the POOT T ool
|‘|!-;-.__ In winter a concert for the beneht of the widows’ and orphans’
|=||'|-!.. | N the SLUITIMCEY I,"'-i,::H |"':.l.'-l“'“'""i'.!_'-.'i !'Illlll.' !f'r';'*«al;;'n .|L.'*!'III;1I '.| I||
Beethoven's Ninth .‘“'-'-.Ill'i'l";-z-ln'-. 1 I-Lu |‘J.||':u.|l i '-.'||!| (1] I|'|L ”'.!I.I:.k i1} LI
“Crrosser Garten” (large rarden). With orreat devotion he also -!l_ﬁlw!l- ]
himselt to service 1n the court church. He died on November 7th, 1859,
W hen, I:’l‘;'i.u ||.L'=*- i.l‘.le he was buried 1n r||L |:'i|'.ii.|rih. CCIMEerery. mem
bers of the orchestra, wreathes of vy in their hands, strode betore the

COInn in hie LA T £y |:I'IL|.:| |“:Hll.'*-«=|--|‘| which moved COTOUEn N sIircels

3 1 ) : i i
i il || E CICY: On |1|!H||I=I|:, rieaminege '*-i]'-.l.l'-. rested tne DArON. oSy (1

E‘:.illl.llli l"‘.\.'_".'t! ]'|.|.| Leninl ! .'I.'I'L'I‘IZ.I'H':_ '-~.|f}| iEIL wLICCESS ()] HI 1.7 o
[ heretorein Dresden there was interestin his further works. The *“Flieeen
der Hollinder™, that powerful vision of the sea, to which the restles:
l-*!‘:'li‘llhd |'|.|-.| |'|‘-.". N ‘“-||"|'|’.|...||I._':| l*-'-. A 1OUIrney l'|':-!‘ii Hl-_'_- i l’n‘-m ;'-|||-_l |"n
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H'h.IILL| 'I'I;'-.i thi score and i|n.|'.'-.~.‘~.-\| it over to the Dresden the AETE,




theatre, for premiere. It took place on February lIst, 1843. Again the
ereat Wilhelmine Schrisder-Devrient was occupied with a principal role,
the part of Senta. However, the remaining cast was weak. In addition,
there was the fact that with this work Wagner went along a new path,
his own way, the way trom the opera of pomp and spectacle to the
psvchological drama. For the first time, the idea of redemption is heard,
thence always repeated; Senta redeems through her selt-sacrihce the
restless Dutchman racing across the seas. The old form ot opera with its
superficial structure of aria and recitative was no longer appropriate to
express this musically. Admittedly, remains ot the style ot opera with
vocal numbers are still perceived in the “Fliegender Hollinder™, but the
arias no longer are tuneful ornamental pieces, but rather the expression
of the most profound psychical experience. The novelty of the theme as

well as the music contributed to making the success of the “Fliegender
Hollinder’” doubtful. Nevertheless, Wagner did not allow himselt to be

disconcerted.,
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Like Weber, his predecessor and model (as trial performance to acquire
the title of orchestra conductor, Wagner had chosen Weber’'s “LEury-
anthe’. and he himself speaks thereof that he had set himselt the task
“to continue Weber's work™), Wagner became a reformer of the or-
chestra as well. ““A genuine artistic reorganization of music is expected
of me here’”’, he wrote to the triends in Parnis. Under these circumstances
it was necessary to root out completely old prejudices, old usages, even
against the will of the members of the orchestra. Thus, the concert master
it was the famous Lipinski - had the right to come inearlier than the other
violinists, so that his beautitul tone could be admired. Also concerning
rime which under Reissiger had become weak and weaker, agreement
could not be reached immediately. On the whole, however, the orchestra
was attached to its new director with enthusiasm. It consisted ot seventy
artists of almost equal rank. Several have already been named. The condi-
tion of the double-basses was relatively poor, since one ot the tour was
p'..n ed by a musician who, according to Berlioz, only had the strength still
to carry the weight ot his instrument (Berlioz called ita *“'mistaken respect
tor old men”). From time to time a good tuba-player was taken over
trom one of the military bands, since the instrument was not I:Hi._"-_'LI1"IiL't]
“otfaciallv”.
[ 'he credit 1s due to Wagner that the orchestra concerts, inaugurated by
Reissiger, now were carried out regularly. He expanded them through
the inclusion of vocal works in his programme, in reality, reached back
to the original “kapelle™ (choir) character ot the orchestra. The pPro-
gramme ot his first concert: Symphony by Mozart, “Stabat mater™ by
Palestrina, Bach's motet **Singet dem Herrn ein neues Lied”’, Beethoven's
third symphony. In a “*Musical Academv” which Franz Liszt arranged
at the court theatre (he played the E-flat Major Concerto by Ludwig v.
Beethoven), the decisive meeting between the two musicians took place,
whose destinies thereupon became so closely bound together. The en-
counter “in which we first became acquainted, where vour genius rose
resplendently betore me”, as Wagner later said in a letter to the friend.
Ot Sl wchal -1_:111'r'1-.:1m'-.- was the ]"rL'1'1'I1 srmance ot Beethoven’s ninth sym
phony, comparable to a rediscovery ot the work. Chorus and orchestra
were newly placed. Wagner conducted minute rehearsal work from
memory, something quite unusual for that time. Wagner prepared the
audience tor the work and performance in the press. The success sur-
passed all expectations. The conductor Wagner was the hero of the day.
The voung Hans von Bilow, who heard the work for the first time,
hencetorth took oft his cap when he went by Wagner’s dwelling in the
(stra-Allee. Like all Palm Sundav concerts, the performance took place

in the Zwinger I1["'L'T’Ll'|f'lfl'll‘ili_', in which since 1782 theatre no longer was
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played. On May 6th, 1849, in the course of the people’s rebellion, it went

up in flames. This conflagration was a symbol. A house was destroyed
which had been the scene of the court’s prodigality during a century,

which had served not the ["’L'“["‘]L', but rather its OPPressors.

['he orchestra theoretician Wagner, too, was heard from in Dresden. In
the three winter months (December 1845 till February 1846) he had
written 2 memorandum which he transmitted to the general direction,
with the closing date of March 1st, under the heading “Concernine the
Roval Orchestra™. This petition, above all, occupied itself with the fact
that the so outstanding artistic qualities of the orchestra were not prop-
erlv utilized as a consequence of taulty distribution of work. An organ-
ization should be created which would ["u;t'mé[ carrving out regular
pertormances of the great German instrumental musicians in a concert
hall of 1ts own. Wagner thought of a concert-house opposite the Zwin
oer. where todav the “Grosses Haus' stands. It should not rest with the
so-called Palm Sundav concerts, but on the contrary it should be consid-
ered whether “such an orchestra hencetorth should not be utihized tor
still other }'\L['E-'rl'r‘l“: inces ... I, Wagner continues. ““with all difh
dence | mav acain say what a glance into the future permits me to sec,
| would express the hope that the orchestra would more trequently have
the opportunity to solicit the approbation of Your Majesty in perform
ances of that kind.” (In one of the alreadv mentioned concerts for
the poor, on July 22nd, 1844, Wagner pertormed his “Faust Overture”
I-:ﬂ.' !il-._ I.|I'~| [ime. )

In this wav, in conformity with Waener's desire, a broader field of
desers il':L'j activity should be made accessible to the orchestra. Hlluu_xi'l',
his pro 18l sals were not given a hearing. The memorandum *“Concerning
the Roval Orchestra” remained unanswered. It 1s true, it was not reject
ed, bur this suspense was worse than rejection. In a letter to Spohr, he
complained about the treatment falling to his share: “The struggle with
the mighty stupidity and the imperious want of understanding is precise-
ly that which makes life so difficult, Whom should one pity more,
these Junkers who as goats are appointed gardeners and with every
step expose themselves to ridicule — or the artists who suffer under their
]I':Hi!“*itlll'-. 2

In his no less significant “Draft tor the Organization of a German Nation-

al Theatre tor the Kingdom of Saxony™ of 1849, he makes the proposal
that the orchestra once a month. in a rehearsal. should bring to the atten-
tion of a commission, duly qualified, the works of new and still unknown
COMPOSCTS, A\n ““orchestra school” should be attached to the orchestra.

(This thoueht became reality in the later OSK - Orchesterschule der

Siachsischen Staat H!-:.".l""L'H'i_ || irchestra school of the Saxon state orchestra | -y
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musical institution ot the land, the orchestra™. In order to guiarantcc the
quality of the pertormances in the national theatre, Wagner demanded a
reduction of the playing days, in Dresden five at the most. With seven
plaving davs, Wagner establishes critically, “*so-called stop-gap perform
Ances take [Wi.u'u“, which “give the audience present a distaste tor the
visit to the theatre the next time”’.

His proposals ““tor the organization of a German national theatre tor the
hingdom of Saxony” remained L_'Likl'.l“". as 1gnored as his pi.u‘n‘ concern-
ing the roval orchestra”, The patriot, as he had manifested himself in
the Dresden works “ Tannhiuser’ and “Lohengrin”, became a revolu-
tionary. The soil tor this had been prepared through occupation with the
political ideas of his time. The study of the writings of Feuerbach, Stirner
and Proudhon took effect as he conceived the “Ring” poem with a pro-
nounced anti-capitalist tendency (“Property is theft”, it was said in the

writings of Proudhon with which he became .H'L11.l'.li['l[1.'l:| in Dresden).
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Under the infuence of his friend August Rockel and the Russian emi-

grant and anarchist Bakunin with whose revolutionary thoughts Wagner
let himselt be infected, he participated actively in the struggle for the
carrving thre rtl_:.;|1 of the constitution 11[1]1['4:x't-d in the Paulskirche. The
warrant issued against him expressly attested his “essential participation
in the seditious movement which took place in this city”. The Ll['ﬂ'i‘-ir'li_[
was crushed, 1"51‘;"-1_L!I1L'1' succeeded in I]L'L'il‘l_:. On the circuitous route over
Weimar and with Franz Liszt’s support, he escaped to Switzerland.
Another great master of German music lived in Dresden at that time,
who likewise was in complete sympathy with the political movement
of those days. This was Robert Schumann with his wife Clara. who hoth
played an important part in the musical life of Dresden. As a planist Clara
Sdchumann was interested in always performing the latest works of her
husband. Thus, in 1845, under Ferdinand Hiller in the citv on the Elbe,
she gave the premiére performance of the Piano Concerto composed
iI'I 1}1'L"‘~L1L'I"|.

Robert Schumann was nort able to establish contact with Richard Wag-
ner. Their characters were too different, their musical individuality too
difterent, and so was their musical talent. With the orchestra too. (with
which, in 1843. he had |'ﬁl;.'|'r-|11'|']'li.'l:_|. his choral work “*Das Paradies und
die Peri”), he was not on good terms. That is brought out in a letter
which he wrote to Felix Mendelssohn Bartholdy on September 24th,
1545, in which it reads: “It is desired to arrange ﬂulHL'TiPriuﬂ CONCErts
here — however, 1 doubt whether they will come about. Nothing can be
done with the orchestra and also nothing without it. Antiquated ways
are still strong here. Thus, the orchestra wants never to play Beethoven's
svmphonies in special concerts, because this could prejudice its Palm Sun-
day concert and the pension fund.’

Was Schumann right with these very critical words 7 Were antiquated
Wdayvs ['e.':l|::'-. H'T;IH Srong with []"IL' [ﬂL‘l'l‘I]H']‘H Ht. T[‘IL_' |11't'ht'-ll'.’|.-' "'I.;ja'l'li'l*-l rhiu
stands the fact that in 1854 the plan originated “to form a permanent
association tor the purpose of becoming acquainted with the instrumen-
tal works of chamber music of older ;imi more recent times and to
bring them before the public”. From this originated the “Dresdner Ton-
kunstlerverein™ (Dresden Professional Musicians’ Society) which until
today has pressed more and more benehicently for the acceptance of new
works, It was the members of the orchestra Fiirstenau (who drafted the
statutes), Forkert, Hiebendahl, Kummer, Queisser, C. and H. Riccius,
Schlick, Seelmann and Zizold, who at that time declared themselves
willing to co-operate and since then have found many successors. The
first chairman was Furstenau, his successor was J. Rithlmann. Larer, from

1914 on, it was Theo Bauer who as courageous pioneer of the new saw
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to it more than ever that the antiquated wavs of convenience did not
continue to remain.

When Richard Wagner, persecuted because of his taking part in the
revolution, had to Hee, there could be no :.;tl::*-:liuﬂ du.ﬂpilr the eforts
ot Clara Schumann - that perchance Robert Schumann could become
his successor. He was evervthing but a “commander-in-chiet™ who, like
Weber or Wagner, could have commanded the contentious band ot the
orchestra. Thus, he could not bear to stay any longer in the city which,
like |.¢hi["-.#i;_f pres tously, had tailed him and he ;lL'L"L']'ﬂ'L‘L! a call to I hissel-
dort,

Dresden, the city of music, was destitute with the departure of these two
great ones. Yet soon a new star was to rise again in the conductors’

fHrmament, to whom the city owed new renown, new powers of attrac-

rion: Ernst von Schuch.

Burnng of the old opera-honse on May é6th, 1849
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The old court theatre, the first Semper structure, burned down on Sep-
tember 21st, 1869. At first, the “place of action™ was a wooden provision-
al theatre, ]‘mpul;wh' and pertinently called ““Bretterbude” (booth).
Karl August Krebs had become the successor of Wagner on January 1st,
1850, who in August 1859, with the premiere ot “‘Lohengrin™, helped
Wagner to his rights again in Dresden. It was Krebs and Reissiger who
in 1858, together with representatives of the orchestra, founded the

symphony concerts of the orchestra, which have been maintained until
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L'he Time of Strauss

Premieres under Schuch




todayv. The first of these concerts took ["'tnt'l..' on October 28th in the
1'1_'1‘L'|"'Iirr:l'l-l‘HiﬂH of the ||13|H.'] de Saxe (N the :\*;L"LIT"I‘I'-H'L[], N 1"":"_1"1 they
Werce Il'.!I]HI.L'rl'{'t] to the hall ot the Gewerbehaus ':.]'IIJL]:H{' of ll':H]L':, in
1889 finally to the opera-house. After the death ot Reissiger, the conduc
tor of the Leipzig Gewandhaus Orchestra and honorary doctor ot Leip
zig University, Julius Rietz, was called to Krebs’ side in 1860; in 1874 he
advanced to general music director — he was the first one on whom this
title was conferred in Dresden. He remained in this othice up to his death
the vear I1877. Although at heart less attached to Wagner than to
Mendelssohn Bartholdy (he published his works), nevertheless the Dres
den premiere of Wagner’s “Meistersinger” 1s owed to him. It was on
January 21st, 1869 the first atter the premiere in Munich.
(n February 2nd, 1878, the new opera-house, built by Gotttried Sem

per’s son Mantred in accordance with the designs ot the tather, could be
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opened. Festive tanfares and Goethe’s “Iphigenie” furnished the festive
commencement. After the voung Ernst Schuch, a former jurist, had been
called as successor to Krebs in 1873, the new house became the scene of
new great successes of the opera and the orchestra. At first Schuch offi-
ciated ar the side of Wiillner, the tather of the celebrated reciter, and atter

his withdrawal 1in 1882 assumed office alone. To be sure. it was nﬂ]_k n

J‘r‘f"r-;'r- oy fnferior af h'rr: fafay .f'rg'-f'r.-u'ru [ --.l.'n'; "-r'f”'}r’r rosrrhernre )
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farnsd vran Nebineh

1899 that he received the title “general music director™. During his actiy

ity over many decades Schuch continued the Wagner tradition. He
introduced the Strauss era and led it and the Dresden orchestra there

with to a new culminating point. He was, as once Carl Maria von Weber,
stacedirector himselt and teli I'-:_'Hi"IHI'IHi]"l]L' tor all the details of new
staging.

The voung orchestra conductor trom Graz vers L|L1ir'.c|~. .]L'l]l_l1l't'q1 the
conhdence ot the orchestra. This conhdence very quickly made 1tselt
perceptible in the ]u-ri-nrm;tm'r of the orchestra.

\frer Richard Waener had become untaithful to his democratic-revolu

tionary views, it had again become good torm in Dresden to perform his
works. Thus, atter krebs and Rietz, Schuch could ["'T"L’L'L'L1 to bring to

the stagc also the later works of the MAaster, at the ]1]:1[_'-:; where ONCt
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“Rienzi”, the “Fliegender Hollinder” and “Tannhiuser’” had had their
premiere. There was a hirst performance ot “Tristan und Isolde™ and of
the “*Ring”’, whereby Schuch succeeded in making the orchestra familiar
with the new stvle ot this music-drama. Contemporaries report enthusi
astically concerning the passionately beautiful sound developed by the
orchestra on such evenings, above all in “Tristan”, but also in the
“Meistersinger’ : “Everything that comes out of the depths fows 1n a
delighttul stream of the purest, delicately shaded sounds.” Moreover, in
concerts, thus on Palm Sundav 1884, Schuch made the Dresdeners ac
quainted with *‘Parsital”, He oftered fragments from this work of Wag
ner’'s old age, since a scenic ['m-l‘l_:-r‘r"l‘ian‘u.'n' outside Bavreuth was not vet
8l ssible.

Like his predecessor Carl Maria von Weber, Schuch devoted his atten-
tion to all that was good, “wherever it may come from”. The Italian
and the French opera equally found in him a fine-minded interpreter, the
orchestra went along enthusiastically. Worthy of mention 1s the German
premiere of Mascagni’s opera “Cavalleria rusticana™ on January 18th, 891,
which had caused the greatest sensation in the homeland of the composer.
Above all, the discovery ot Puccini later led to new successes, to a culti-

. ]

varion of orchestral tone which caused the creator of “Tosca”, “*Bohéme™,
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“Madame Butterfly” to speak of Schuch as a ““maitre incomparable™,
an “incomparable master”. Schuch also was attached to Verdi - thus,
Dresden was one of the first cities to hear the ingenious work of old-age,
“Falstaft”, and this, already in the second vear after the premiere at
Milan.

Schuch has entered the history of music, above all, as the courageous
advocate of Richard Strauss. That began in 1901 with the opera “Feuers-
was continued in 1905 with the sensation of the premieére ot

|:|1r“

¥

“Salome”, which in its audacity was surpassed even by the premiére ot
“Elektra™ (1909).

[t was not possible to go turther along this way the abyss of an
un-music threatened, to which a Richard Strauss could not acquiesce.

Schuch and the Staatskapelle had gone along with him, had added
[]‘n' h[’-l:_'lnilnllr |||," []]L' ".,||;|L‘-;_"- L) Ilii' "\E"I1L'['Ii:|illl.l' rt1_ E]H.' 1:n|‘+.‘[‘|l."-%[t"_|. .!I‘Ici

s as well as themselves world-renown. The Dresden

brought the wor

Hf.lJlHL..il"ﬂ.'Ht had matured to a “*Strauss orchestra’, a name ot honour
about which even today no one disputes. With all its superiority, it could
more than ever develop with the *Rosenkavalier”, the great turning

point in Strauss’ work, the “*Mozartian™ change. The 2b6th ot January,
1911, the day ot the hrst performance of the “Rosenkavalier’”. has
equally become a date in musical history as 1t is one of the greatest days
in Dresden’s opera history. *The last international theatre testival quite
tree of CArc, of Fur pe betore the 's.k'.H'“, _lcng]ﬁ]\ ill'L_'-;||1' has called this
day in his biography ot Strauss. The Berliners even came 1n special trains
to Dresden, to be able to participate 1n it,

How did these successes of the Dresden opera come about, and there
with of the Dresden orchestra? It was due to the tact that Schuch teli
s attached to his Il]hli'lLHillt], not least of all to the H['L'|‘|L.‘.‘wr1':l, that he
rejected otfers from outside, even from the Vienna opera, that he limited
greatly his guest conducting (vet he conducted in Madrid, Rome, Paris,
Moscow and |}t'rL'1'r~hLI['_&_’1_I, to be able to ]'r-l.'1'|'-l'l1'IH in Dresden a “jv."wl‘i.'lﬂil!.il'
work interrupted by no pauses. Here he had /vs orchestra, brs “instru

ment’” at hand.

How excellent this instrument was, i1s brought out in a speech which
Schuch in June 1911 dedicated to the heroic tenor Carl Scheidemantel,
leay i['l_i._{ the sOCIety of the State Opera after twentv-five vears’ activity. He
thereby spoke of the orchestra: * . . . For twenty-fve vears it has been
a faithtul accompanist to you. It has watched over each ot your steps and
has gone with vou, whether swittlv, whether slowlv; whether vou
marched strictly in time or even when you went a bit freely with the mel-
odyv. Willingly and enthustastically it hastened torward with vou, when

Vi i'.1'|pr1u=-1l-h pn-wn! forward., and it waited p.uiu.-nth when vou turned
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Joharn € -'r-'.r'f.r."nl.ﬂ.-"f I anterbach, copcert master and viotinist A ill'”'f-l'-’.” Fiarstenan, flutist

slowly or when you deigned to linger on a particularly hine, quite high
place a longer time. Far below, it listened to each of your words, listened
to each breath, to be quickly at hand if you needed help. It stood faith-

5y

fully at vour side in all vour great artistic deeds and successes . . .

The concerts of the orchestra were likewise characterized by the greatest

diversitv. A so completely different-natured master as Anton Bruckner
was not forgotten, on account of Richard Strauss whose orchestral
work stood in the foreground for Schuch; indeed, he was cultivated
with particular atfection. The Austrian Schuch probably telt attracted
by the abundant reminders of the folk-music of his native land which
looked out to him from the scores of Bruckner. Besides, Johannes
Brahms, the antipode of Bruckner, also did not fall short. He took
part as soloist (B-Flat Major Concerto) as well as conductor (fourth
symphony) in the symphony concerts of the orchestra. Other guest con-

ductors at the head of the orchestra were Anton Rubinstein, Carl Rei-
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necke, Max Reger, |. [.. Nicodé, Arthur Nikisch, Max Schillines. Sic
tricd Waener, Volkmar Andreae and others.

\t that time as tormerly, outstanding musicians sat in the orchestra. As
concert master, Johann Chr. Lauterbach served., who had studied in
E;:-I'-'--{E‘-. '-.1.'I|| Hu.'l'inl' !|‘|I |L'II'~'. I!'u"l'l illll ]'..;II -.||-_',:-_r_.,-.=, i'| "'-.il:'|':|;'L5:_ [|'
Dresden, moreover, he was active as violin teacher at the CONSCrvator
|-|-_| :i~.. STOOO0 OUur as L'--I"1]'*-IHL_ | ll' |""':"*~" |Ik Wils I.ll._|'.”='-. L_'Il |H HL:Hi I"s"l. I|
helm Petri, coming from the Netherlands. who had been a pupil of Joseph

Joachim from 1871-1874. He also instructed at the conservatorv and.

1 " | - .II B . 5 1 .. 1 e
.|"".I. '| 15 Nrst-violnist or a highly esteemed SLrind QUATTCI .]lnll. il

contribution to the musical life of Dresden. as. on the whole. at that time
1

the members of the orchestra 1'11-1|lj|;-|| lv and willingly appeared as soloists

s well as 1in chamber-music cnsembles. In this connection should

1
mentioned FEduard [":..l'l‘l:'lI*E.ll!_ trom Vienna, who until 1898 was concer

master and up to his death in 1903 was professor at the conservatory : th
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Autist Moritz Firstenau, son of the alreadv mentioned fAutist Anton Bern-
hard Fiirstenau. As instrumentalist he was in no way inferior to his father
and grandfather, who likewise had been futist at Oldenburg ; in addition,
hecause of considerable knowledge of music history, he became the
writer of the history of the orchestra as well as of the conservatory, at
which he instructed like so many ot his colleagues.

The 350th anniversary of the orchestra fell in the “reign™ of Schuch. It
was celebrated on September 22nd, 1898, with a testival performance in
the opera-house, the pr ceeds of which were contributed to the funds
for a memorial to Wagner. Adolt Hagen, the successor to W ullner, con-

ducted the first part; the programme listed works of former orchestra

b
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second part, conducted by Schuch, was devoted exclusively to Wagner.

It 15 k'll.r]'ll""f"i.']'lL'l'I"ﬁhlL' that the relations between Richard Strauss and

“his” orchestra were the closest conceivable and alwavs unclouded. The
composer esteemed the incomparable interpreters ot his works, the con
ductor, which Strauss was, the merits of an orchestra which eained his
highest recognition in all instrumental groups. This is expressed in le
ters to the conductors as well as to the orchestra itself. ( ratefully Strauss
I".'L'.l|ll*~ []‘IL' 1',||_'r that 1111-.rnln.-r- -:ﬂ- I:']L. ::-!'L'|'|L'h[|'_-i '..Er'n..uh "||‘| “"'EH_:.' ITILETC "-:L'Ll
themselves 1n the voune talent, In their E"I'llrl"‘-"ﬁ.ll"'l'j.ll! MusICIAns sOClen
1|1L"~ Fave a 1.:1"‘*: |“L'r'!1|1'r‘|“:n*.n III-I|'|1' “T"‘-:.'TL'[LHE:. 1-H‘. l.:'1 W\ 'ul‘nl:' [I'w[r'LJIHL'H‘-H“
with the best wind-instrument plavers under the direction of Franz
Willner. Strauss was heard a second time in the protessional musicians’

society on December 19th, 1883, Ferdinand Bockmann., with Richard

5T
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“lectrical bixecntion”, caricature of ““Lilekfra , drannm by [iifie

Strauss at the iﬂ.lrlih ["'ll.l"ul.'Ll the “Sonata ftor Violoncello and Piano™
which shortly betore had been pertormed in Nuremberg.

Then, in 1901, the tirst Dresden ]‘*r'c;mi{'rt' of a Strauss opera, “beuers
not”, occurred. During this time Strauss again was guest of the musi-
cians’ society; he accompanied the Dresden chamber-music singer Hans
Giessen in a group of his loveliest songs. Already on December [Yth,
1884, tor the frst time a work of the voung Strauss had been included
in the programme ot the royal orchestra, the Concert Overture 1in

C. Minor. op. 10,

The COMpPOSET L"x["'l'i_"."'u':.'ti resonant thanks tor these and many pertorm-
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ances following thereatter. as in 1915 he dedicated to the orchestra

|

the score of the “ "'-L'.-;['l-;-|1h|';1h|1!ir' ‘In eratitude dedicated to Count
Nicolaus Seebach and the Roval Orchestra at Dresden™). It was the or
-1'|'.r_ sira, oo, W hiL'|1~ arter it l].ILl ';'I‘l.u]L' d FUcsi _5|‘-]}=.':lr'.,-|1|.';' in i'l.;-:"li;] _1';|'..-_|||'-.
under Schuch in 1913, gave a premiére performance of the work ther

on October 28th, 1915, under the direction of the composer, T'wo davs
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Not an

which the critic of the “Fra
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(the scathing

Dresden sy 11"|phum concert. That it was

TEVIEW ]'t.-'ﬁ- |"L'L"-HTII.' fAmous,

nkturter Zeitune™, Paul Bekker, wrote as

1

letter delivered by armyv postal service'). certainly was not due to the

quality of the rendering. Finally,

\rabella™

lll.lill;',lrii'll] |1['“

to Fritz Busch and Dr.

the orchestra max apply to itself also the

Alfred Reuc

cer, as well

ki 5y
as that ot “Daphne y lKarl Bohm.
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| he high esteem 1In ‘ﬂ!1|l|| alrauss ||l.|x.l |].: HIL“I!&H --='|'|n'~.||'_-_ ]H =1

expressed in the letter in which he uttered his congratulations on It

|" the | |-r‘-'-'l'."!i'l|l' Wl "I|!Z'-L IS5 1'-|. II!-_ ]JT- *-'.ln'l] ""*l.:.'l'-l--.l|"'~.i!'- I

Far from myv native land, in the asvlum of Richard Wagner, f

==

e INIOr

mation has reached me that the Dresden "'*"-l-"-“‘l-"'l”-'l"-- 4150 NOTHUEL

hv the ereat master, celebrates 1ts 400th annmiversary, proba

yv-a uniqu
ubitlee 1n musical history. | deem 1t a rare L|-"|k.-‘-lll' that 1t still 1s rrTanitcl

me to be able to ofter this m 1onincent SOClety O arfists mvy SINCErc and

most cordial congratulations on the occasion ot this beautitul celebra




i It 1s probably more than 60 years ago, that thirteen outst inding [wl_.a.'-.

l ers of wind-instruments in this orchestra stood sponsor to my small

serenade 1in the Dresden profession 1l musicians’ society, fiftv vears aco.

|

| that 1n Semper’s splendid opera-house, under orchestra conductor

' Hagen, I enjoyed myv ‘Don Juan® in the most consummate beauty of

' tone, until under the ingenious Schuch’s tireless magic wand beecan the
uccession ot his representative premiéres: ‘Feuersnot’, *Salome’, ‘Elek

E tra’ and ‘Rosenkavalier’. to which m opera works owe thelr Anest suc
cesses, not least -’|'|I'HLJ'_’_-i'. the L'ii.'RrHL-.'! |H'ITIH'-"|'|"|.||'|I.'« {111 Imih |‘~.||'I i ¥ f|'
orchestra. From the abundance of the most elorious recollections of m
artistic career, the sounds of this master-orchestra constantlv awaken
A T1E W TI."..'|.‘.1".“'_F~ III. the misst I-I'I'H 11 :_'l'.=.lil'.lu|t' .I1!|.| .|-;||1Ii|'.|‘.!_|||'| with w ||Iu.15'
I.~.Il='|'| C1ITIC, the ].IHT rime il] _FII.'-'IL l114| | '-1'-.if|n|1'1"-.'l. :.'.'||."|': the b |c:-'-.:';|,
theatre. Mayv the Staatskapelle have jov, prosperity and new laurels,
cqual to 1ts 400-vear fame, in the newlv erected house. in which alreads
my ‘Intermezzo’ had its premiére.

In old taithtul attachment.,
Dr. Richard Strauss

:

: Schuch, who had still stood sponsor in Dresden to “Parsifal” which
had become “‘tree’ in 1913 and thus could now be plaved also outside
of Bay |.'-'||r||. [1¢) ]-*H:_’t! |'|.||.| 8 i"‘-.'l"'L'l'i':_I"IL"'. the decline of the world whicl

| he also A5 ATTIST ]1.H| '_'_i'n';l] 'I L'|'|.|1':-|L'tt'|'.

| Ln 1IIL|_h'1-||- 3-3‘”]. ]‘Hi |1L' STON Hl. I-||1' f]h; |.:‘~1 1;.1lll' |u'r'u|1'r hix |I1'L':‘h I
On Mavy [0th, 1914, he died in his house inthe Lossnitz. 1t was 6 o’clocl
p. m. In the opera, at the same time, the i"l1'L_]l_|l_=.1_ to I e Meistersineer
von Nirnberg” rane out, at all times and up tonow a brilliant piece of
the I":'n”-l'._"'ll'i. r->trauss l|1"-.'l!“i'i."~';'.'.'l, ll.’- the ].}'-':"‘Ii'i.'l-l .““I.l.l-‘.*«|-.l]‘:_'..|x..

On May 14th, Schuch was buried in the Kotzschenbroda cemetery.
CUn January /th, 1915, Strauss conducted a sy m}'r]*n Ny concert in memornr:
of Schuch.

It was necessary, farst of all, to brineg opera and orchestra over the
l'I'II|-'.|‘~iH'|':“~ -r1- I|IL world war. Who should assume the direction? It w | -

: the wish of the orchestra that -'_'.i.liﬂ a man of great authority be

| called. Muck had been considered : however, at first a voung, very talented

E orchestra L'rH‘uL!.ilt'lHr Was r.i'fl_':'H_LIZ to Dresden 1n 1914 : Fritz Reinc r, who

’ came trom the Hl:ll.L]H«I National Opera, convinced Dresden of his

i extraordinary ability and was called as guest conductor to Hamburge.

| Berlin and Vienna, After a short pause occastoned by the outbreak of the

| WAL, On _‘“-t'|"-ltl1!|H'1' S':"'il IT']L. COUrt |1".-._:|-’."-:_' EEAn ro ;"-L'!'EHI'H. ATAlT], the
|

i
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oper: somewhat later. Foreien works (tor -L"'..If]'||‘lii'. the “*tashionable

3

operas by Puccini”, as one chronicler called them) became the victimes
iif a4 I-:g,g],:]', '.,|‘|',_j-:,|'ll._EL']'|,_'1_| |'|,|1i|||].|||a|1|, (nly German |1|‘~L'I'.|a 'L'll-:ill.i ]m' |‘.=|_'1'-
!'-r|'r1=|;|=._ \.;lrlll';LHk r]'.:_' WAt ;||*~|| caused '_[:|'|‘|x In the '|‘IL'1'?~11|'|1‘|1'."5. Hi11k'|k't'1':
members of the orchestra were conscripted; 1n 1916 htreen members of
the court theatre had fallen. As expression of the anti-Semitism smoul
dering in the people, resistance to Reimner who was a Jew, rose in the
ensemble. However, he knew how to stand his eround. Thus are owed
tor him the carrving out of a Strauss Week and the Dresden (and ther
with German) premiere of Richard Strauss’ opera *Frau ohne Schatten™
1919), an important work which could not be lacking in the repertoire of
the Strauss theatre at Dresden. (In 1921 Reiner went to Rome, then to
\merica, where still today, much esteemed, he i1s active.) At his side and
tor a lone time thereatrer, Hermann Kutzschbach was orchestra conduc
tor, having returned home from Mannheim, greatly esteemed by the
orchestra on account ot his reliability, his great professional knowledge,
vho deve |u‘|"|-._'-;] an uncommonly Prospcrous ACEIVILY as ]FL'L|-'.'_'_||1_[LIL', 11
the conservatory as well as in the musical lite on the whole (through
introductory concerts). In a contemporary judgment it is said ““that the
[Dresden (Ipera tor a long time had not shown such activity as in the
v dlS 1Ir||r'|.| l‘!‘li: [ 1li]-11‘
I'ritz Reiner conducted the /00th pertormance ot the opera “Freischutz”,

ven T REuryvanthe was again staged. As contemporaries, korngold,

Schreker, Graener, Siegtried Waener and Brandts-Buys were given a
he ITITLE.

In the beginning the concerts more than the opera suffered under
the ditticulties brought about by the war, Only gradually were the
concerts resumed. Reiner and Kutzschbach., who had to restrict
themselves to Lrerman ,i.lh:; 'IIII.L"'\I.']-I.I.]-I: MUsICc, TN flll'l"IL'Ll L) Ht'l.li'!-;!:t'!'lﬂ»
work with ereat devotion. It was in that time, too, that the Dresdener
Paul Biutiner was discovered, a composer closely connected with the
vorking class. In 1916 his third symphony was pertormed, in 1917 his
second symphony under KNutzschbach. The second symphony  was
taken up in the programme of the orchestra’s guest performance in the
Berlin Philharmonic.

In this acrivity of his is reflected the transformation of Dresden musical
lite 1n the period atter the frst world war. It was characterized by the
democratic principles which became determining for many musicians,
s L.eo Kestenberg attempted, through a reform of musical instruction
trom kindergarten to university, to make musical education accessible
0 the broadest circles, as Paul Bekker in his book “Das deutsche Musilk-

leben” (German Musical Life) asked “to replace the epicwrean compre




= -

hension of art by an active one”. Bekker called this the “‘tundamental

I]IHI'.}_fl'H‘“ of s :L'ilr]tl:!_ia'.il aesthetrics™ .

\nd the Franktort critic, who was first of all an ill1]‘+t11'|:1111 tormer o
L'Ll]l'.l1'.l] Il"!fll.]l.";., 11 E|1L' ;'11'L'j-i|L"i.' Ly ]l."ll;_' ‘-‘.L_'L‘:H‘stl LL“””” 1!1: |"|i‘» |‘H Ok 1I‘.
\ucust 1919, could contirm with satistaction ““that things which seemed
to me as fantastic whims and had been expressed in complete con

sciousness of their unrealizability — that these things, under the impres-
sion of the happenings of November 1918, two years atter the appearance
of this book, suddenly gained reality.” We know that his dreams of
perfection matured as little as those ot all the people who had expected
of the Weimar Republic the abolition of German imperialism.,

The wish of the orchestra tor a surpassing conductor personality now
Wwas to hu.; 1.l1|.'i-|“l.'l.|.- 1"!.1.“..'1- 1|'|L' Stuttrart ',:L'HL'T.I] I'['IIlHit' LHI'L‘UH[' ]"['1I}{ l‘hhl..'h
had stood before the orchestra in concerts several times, and swiftly had
won the sympathies of the orchestra, he entered othce on August |st,
1922, as Dresden general music director. A new general manager,
Dr. Alfred Reucker, was at the head of the institution. On August | 3th,
Busch H'|"*L".'ILL!| the season with Beethoven's ““Fidelio”. He was an out

standing opera conductor as well, which was to be confirmed time and
again.

\gainst all ditficulties of the economic crisis involuntarily one thinks
of the activity of Heinrich Schitz in an equally dithicult period of emer
cency - he succeeded in confirming and strengthening anew the world-
renown of the Dresden opera and the Dresden orchestra. In a joint
statement with Dr. Reucker, Busch u\]11'1.'-r~]5. avowed “to continue the

ition of the Schuch era’’. and so the orchestra with him was

great trac
confronted with great new tasks. It stood the test not only as a “*Strauss
orchestra’ in the Strauss |"?!'L'r1iiL'1'L'H conducted 'Iﬁ_\ Busch, of “‘Intermezzo™
(1924) and — on the 60th birthday of the composer — ot “Agyptische
Helena™ (1928). bur assisted in a-x]'l.n'ldin_: the repertoire and 1in making
its content interesting. That was accomplished through the inclusion of
cCONEMporary wiorks. "'IL|1'L'.|1]} in Stuttgart Busch had been inte rested 1n
the operas of Busoni, Schreker, Braunfels and Schoeck and had discon

ered Paul Hindemith with the premiére of two one-act pieces, ““Mi rder,

5

Hoffnung der Frauen” and “Das Nusch-Nuschi”. In Dresden he con-
ducted the premiére of Busoni’s “Doktor Faust™ (1925), Kurt W e1ll’s
“Protagonist” (1926), Hindemith’s “Cardillac” (1926) and Schoeck's
“Penthesilea’ (1927), the first pertormance of Stravinsky's “Petrushka”,
Busoni’s “Arlecchino’ and Hindemith’s “Maérder, Hotlnung der Frauen™.
So many works, so many styles, and always the adaptability of the orchestra
stood the test splendidly. However, Busch also gave attention to the

neglected composers of the past. He made Mussorgsky’s “Boris Godu
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nov  (1923) tamiliar on the German stage: also a pertormance ot “Kho

vanshchina®”, the second “musical folk-drama’’ of Mussoreskyv. caused a
astibied sensation in the vear 1927. It 1s thanks to Busch and the orches
tra that the influence of the Russian composers, In particular that of

Viussoresky.on West | HF-qﬁLJ|]H]HHIU|NUj_H]_H\ﬂlh:|5ghnfj;ﬁ|h[nc4.”-i|-ﬂz




badour”, **Orthello”, “l.a Forza del Destino” and “Falstaff”. Busch

introduced a Verdi-renascence which was effective far be vond Dresden,
In spite ot all the new and renewed old music the ereat German music
heritage did not fall short during the era of Busch, In 1926 the “Frei-
schiitz” had its 800th performance, “Tannhiuser” the 500th and the
“Fliegender Hollinder” the 400th performance. The Beethoven vear 1927
was festively celebrated. Richard Strauss conducted the Ninth Sy mphony.
On February 13th, 1933, the 50th anniversary of Richard Waener's
LlL.I[h. the master ;I_'e,fh;l.]-['l stood before the orchestra as conductor of the
memaorial ]’*L'I'T"H'In:mnf of “Tristan und Isolde”,

New members of the orchestra contributed their share to maintaining
the old splendour and renown. The concert masters Gustay Havemann,
\dolt Schiering and Jan Dahmen are no longer among the living. as
well as Heinrich Knauer, *‘the best kettle-drummer of the world”. accord
ing to an authenticated statement of Toscanini, who had learned to
know and esteem him at Bayreuth, and Alwin Starke, greatly esteemed
as double-bass. Concert master Max Strub ist active today as esteemed

pedagogue at the Northwest German Music Academy at Detmold.

The tollowing members from the Busch period are still active today in
the Staatskapelle, and therefore thev are mentioned in representation of
the present members: Arthur Trober who has acquired great merit as
taithfully solicitous “father of the orchestra’”, Karl Schiitte and Fritz
Rucker, the one as clarinettist, the other as Hutist unexcelled.

Thus, the concert activity of the orchestra then received a new impetus.
\t first Busch shared the direction of the concerts with Scheinpfug and
Schillings. It is noteworthy that Busch also assisted the cultivation of
Schitz 1n Dresden. He participated in the Heinrich Schiitz festival,
arranged in Dresden in 1922 on the occasion of the 250th anniversary of
the death of the master, and, indeed, with a morning ceremony in the
opera-house. He presented his brother Adolf Busch anew in a concert
arranged 1n a hall of the Gewerbehaus (house of trade), not only as mas
ter of his instrument but also as composer,who more and more freed him
selt from his great idol, Max Reger, to achieve a style with individual
characrer, which he demonstrated with his violin concerto plaved by him
il] Il}t'L"\LlL'I-I ;I!'li.] l]"ll_' Pi.ll'l:r CONCETTO 'a‘-.'hii‘]“l h;ll.|: Its F"‘l1'L'['Ili{'1'L' i:] 1.}I"‘."~.I.|'.'1'l 11
1925. Also abroad, the renown of the orchestra was confirmed through
concert tours which Busch already in 1923 undertook to |.L'1Iﬁxiz; and
Berlin.

During the period of Busch’s activity in Dresden, the members of the
orchestra appeared more and more as soloists and players ot chamber
music. Thus, as already mentioned, the professional musicians’ society

had received in 1914 in the person of the voung Theo Bauer a chairman
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who, like the head of the orchestra, courageously championed the con
temporaries. His principle was, “to smuggle into the programme one
novelty after the other, caretully packed between the known and the
favourite”. Thus, for example, in the first winter of the war, Schonberg’s
sextet “Verklirte Nacht” was heard. Chamber-music societies werce
formed, thus the Gustav Havemann Quartet, the Max Strub Quartet and
the Jan Dahmen Quartet, to which wind-instrument ensembles still were
added. In the meantime, the masters of the past did not fall short, espe-
cially so as, owing to the stimulus emanating from the Mozart researcher
Prot. Ernst Lewicki, the chairman ot the Dresden Mozart Society, a
loving cultivation of Mozart commenced in Dresden. New honorary
members had been added to the old: the list now goes (to name only
SOME Names up to the |“::':_'r~i_'nr 1imu} From |iuinu', Iu;u_'|‘|||]11 Clara Schu
mann, Brahms and Liszt to Richard Strauss and Joseph Haas. It is note-
worthy that the professional musicians’ society solicited a new audience
bevond the circle ot CXperts with evenings of tolk-art. Besides this
society, the orchestra members Striegler, Rokohl and Schilling had
|-r1'|'_: SINCE T'L'1'11|IL'1'L'L|. A SEIN iL"._ L) 1'i'|=.' ]"11'-: l:ll’.lL'l‘It‘t| L'HI'L"L'T .llHH of L'i!;kl'ﬂhL'l'
music, with the arrangement of popular evenings.

To educate 1its own voung _1_1L.'H;‘F;!.Iin:ﬂ'., and for other orchestras. too.
members of the orchestra tounded the orchestra school ot the Dresden
Staatskapelle in the year 1923. Fritz Busch had the artistic management,
IH.L[HI.HMiH_i; f"i..'l"*l't_"‘i'i_'1“.|1i.". es of the orchestra were in the board of direc
tors. The institution, popularly called the “OSK” tor short, guickly
received a great iml‘nunh and became a Eu-n'ypti’l‘flr competitor to the
conservatory, which had gonce over into the ["1'ﬁ';|1t; E'HJH*-:LH‘»iHI‘I ot the
Nrantz family. Later, in the year 1937 - that may be anticipated here — the
two institutions were merged as the “Conservatory of the State Capital
[ Dresden (Academy ot Music and Theatre)”’. The best musicians ot the
orchestra continued to be the nstrumental instructors,

In January 1Y33 the Busch era came to a humilhiating end. With the
help of German monopoly capitalism, Hitler fascism had seized
power. Deep night sank over artistic lite. Middling talents believed
untortunately with good reason — that their time had come. An artist like
Fritz Busch was a thorn in their side. The batting against him increased
more and more, until his opponents, encouraged by the “seizure of
'!‘u'-’ﬁt'ru, 5'11"'L'L"i."i.:|l.'1.| to action. On March Tlil1 “H.;. as he :Iul‘»'mh_'ul: [}
the conductor’s desk to direct Verdi’s “Troubadour™. Fritz Busch was
torced to leave the house by hooting and rowdvish SA-men who had
occupied the parquet and the first tier. Dr. Reucker declared his soli-
darity with Busch who went abroad, and thus the grotesque happened

that the new opera by Richard Strauss. “Arabella”. which was dedicated




to Altred Reucker and Fritz Busch, had its premiére in Dresden without
the bearers of the dedication. Clemens Krauss, an expert with surpassing
abilitv. could be obtained for the musical direction. The ﬂ|‘~lt'mlinl 5‘11'L'r1‘.iL'1'L'
on July 1st, 1933, opened the triumph of the work which in importance

*r'm'u]llunh 1s named next to “Rosenkavalier’™.

In a short interim Hermann Kutzschbach stood the test. as on previous Kar! Béihw
occasions he i.!'i'i]LlL'[H]'-.' did as Proxy tOr HLE'-ZL']'I, until success was had 1n &l ) r’rw eeher o Iin

- - : . . 5 o i - ol T ST
calling to the head of the institution in the person of Karl Bohm again a [raditional I.eve.

conductor maturinge to master in the work with the Dresden orchestra.




With his conducting of a pertormance ot "1 ristan’, the Hamburg gener
.:! ‘.]1-I*~i~ II.H;_QIHE' f__r.ti'|l.l.|. I}lL I'L"l_""--..' -rl- [|'|L II1'l'!‘|'."*-fI'.'.~ "-“.i‘ITL'.!' then 1n
,1;-_|H_.j .,]|1|'|'|-_r 11 :_|;_I||1-'-,q.ll' ACEIVILY L A L’.J!'I,l'_.lll I'-._|_II-~1':~ '-=.i-I.|1111'L| ]H
mutual respect. existing still todav. Although at first the tocal point of
|'§|J||I'|.‘h. ACTIVIIV WaAs IMMOTre 1n |I'|l._ |]'|.';I_I1l,, !]L_"«.«._‘."!llL'll_'*w I.I'.-,_ CONCeErt '1'-.1'-'_|~
did not fall short, and also in the concert-hall one experienced culminat
ing points of Dresden musical life. Aeain an orchestra conductor demand
e of the r.-1'1'|'|L'~«11'.| the Treatest vi rsatility, Next to 4 1|'|'.|!1'| -.IIE'.|!;|*. ACLCCT]-
ruated Wagener, Bohm '|1|.l[_'-.'-.1' a hinely -..":"‘.n'!.|l.x|. Mozart, ,"”k.|||1:'_|'_|x he
CONCIN LG c] |I_Ik SLTALLSS I1.||l§1:=| 1. 1 here were ]-‘I".'I'Hi"."l'l."-_ ||!. the ”f""'.':"l'x'-. L i".
same Frau” (1935) and of “Daphne™(1938). The gratitude ot the mastet
||'I :'| IL|.|'-. SN -JLIJ i1 |]I'L‘*~t|'.'l'| In IE?L B VEATLS .|Ihl1 constantly tou .|-' llfn.'.uit 1
to praise the high level of the Staatskapelle under Bohm was expressed
in his dedication of *Daphne™ to Karl Bohm. The “*Schwelcsame Frau™

was prohibited immediately after the premiere, sinee the librettist,

Stetan
FA Y g, Was d |t"ﬂ-. - 115 n.'ll]tl'_’,;m[*» had made themselves ¢ r.|l.=.|'||1 45 SUSPECL a5,
more than ever. the conductor. and thus the Airst verm ot disagreemen!
between Bohm and the fascist rulers was laid, which in 1942 induced
him to .!1'4_'|_'1_'1| A C 11l to the Vienna state ( !l‘-L'r.l. il'l "];_H I~|”-It'.|| |‘- INSOTIND
ot the contemporaries, Bohm, hike Busch previously, tound staunch
.H||IL'I"-'='|T‘- 1 the orchestra, |1L' }‘\L CaIme the u-ilw'll'x'l_ e I'll'. ["1||I.:II'||.1I'LIII'~ AT NCT
Hk"._f'i'H'-. h'-.'|'|||=uL' Tk rl_:'li"‘~|-|i|'|_!'_-1 W }'Iil.‘|'| -I‘.-.',-j ilh |‘-1'L'='1'|:1L'I'L in 1Jrc H:.|t| in 1‘.4\1.:“
entered upon truly |1-||_1m|‘r"|1.;-_| Procession trom here across Geerman
stages and still today stands the test as an opera of quality. Also the
"'*'-J-.-IHH f[-;ill'!ll.'] .”"*Lllﬁ.l:'t'l'lt.'ihlm.".' -,_'HIJ|<| '_’_i".'..' L'-.h]l'lt'L' 11 |}1'L“-'R|L'H of his
talent tor the opera-stage, with “Romeo und Julia” in 1939 and with
1.)'"’_.1I'.|l-._'!'.1|'|‘~i_'.;” il] ]l'ij ']'||L'|'|.']1L |I"I'L"-':. VO E l.'l-|1'-|"n SECrS .|'I‘-A.|h- have
recognized gratefully that during the preparation of the Dre sden pertorm
ance they could still receive many a stimulus,

\ further stumbling-block which was laid in Bohm's path was the opera
“Die Wirtin von Pinsk™ (premiére 1938), since the composer had retused to
separate from his jew 1sh wite. In spite ot 1t, Bohm sponsored this work
'-.kH]‘. Il f]‘::._' W .'i!"lll'il'l :IEH.I |"|'~"»i1 II:. I.'H‘u"-.iL'fillH O an arnst L_'III]"-.II]l._'I'cl )]
|'.]*-~ |.!=-| i H|‘||‘|].||' “WL'|1IP;1'|~,, LMLy, 8} "J.lllt‘h.l.' ‘*~|.'._:_'|. '-J-.lH'i b |!"I. ]}H'Hl.li."l S TATE
\ ']'u ra had alwavs been the [Prx I¢ :'1'U|J'!'1].|L'l. [ |1']"|'-;|1|i:. e, Ci wld thank Bohm
and his assistants for an exceedingly high a|"-i|'|1n|. ]"L'Tl.lIT!'I'I.II'I-i_'i' ot his
"‘H.'I,!m.||*|'|i]|_1 |'J||;1i” :1”}7}, :':]I'..|'||'-. |{||5‘|L'r."| ||L'_ﬁ-:. I '-.‘L'i1|-I'|'- Bohm 'L'f |‘|L'.|1
on the stage (““Der verlorene Sohn™, 1936) and in the concert-hall.
karl Elmendortf became the successor of Bohm and directed the Dres

den opera up to 1ts closing in 1945, An impressive pertormance of the

“Fliegender Hollander™” permitted cognizance ot the hand ot the Bay

reuth conductor: the Strauss tradition was continued with the premiere

.—1|
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lution of German opera, including also torgotten, misunderstood works
and those so far little known could not b 1'||:]1[‘l|.{'lq'!_1 carried out b

cause of the UNPropitiousness of the time. More and more the artistic life

il

“Capriccio” (1944). A grandiose plan to present in

ASadfifche Staatstheater

Opernbaus

Montaq, am 24. Juni 1935

Anfang & Lbr

Auger Anredht

Urauffabrung

Die dhweigiome Frau

Bomifdhe Oper in drei 'H:I.If:r..‘:'l[l:l‘l'l

}irn nach ':_"'-rn __I-.,'-l-F.;u on '-"u'rl'nn ,‘;n_*.rm

Mupt von Ridard Strauf

Mupibalydy Latung: Barl Bébm Tnjsemerung: Jolef @elen

Perfonen

Sir Morofus . . . ; Ay : Nrietridhy Plafdole
=yine asausbdlterin sselene _Jung

Fier Murlice itV iantbiru :'ll.'ﬂrmmq';r
sprney Movofun Miarvin Roemee
siminta, feine Yrao Maria Tebotar
“Hfotta Frna Sad

Jarlaia Bomadianien Marion ::,I..Ifll:'l
1"'..:::111.“ -.H.ufl l"ol*mr

Narfalls # ubooig Ermalb
Mierbis RKubalf Sohmalnaer

Thor ber Bomobianoen und Tladbarn
Dt ber Sanblung
Bimmer Ses Sae Worefus m einem Doroer Lanbond

Ereit - vrmoa [ THS
Chore : Barl Maria Pembaue | Tana im bricten Al Merner Stammen
Biabnenbild; Bbolf MMabnle Pinridiung ; Beorg Hranbi Lrachten . Eeonbard Nanto

Pawfen nad Sem erflen und jieeiten M0
Hranf : Fielel von Fbandh, sSecman Kenfdbad, Sorft Salle
Bdmelide PDidaes mb{jen vor Beginn Ber Vordellvng cingenommen merben
.[1-”:1“.]-“ I|i_p-|b r'“,L P _,l" ¥ porimitios an oo Hally wrh abermbe Ber Dy Tl.ll'- |'.|I||H.i'1 il ke

llfl..ll',.:n{r.‘- Harten werhen nar BFei 'hn:--l.u.'.‘. mer Dorfrellong jnrodgenommen

Emlag 5, Lbr AUnfang o Ubr Ende geg. ¢l Libr

CH i']L ’||;



Sadfifhe Staatstheater
Opernbaus

Sonnabend, am 13. April 1940

Anfang & Ube

Aufier Ancedht

Uranffiithrung

Romeo und Julin

Oper in geoet Aleen (7 Baldern) von Hemridh Sutermeifter

(Minllalifds Ermung: Bacl 2ébm Infiendeoung : Mar Sofmailee

L'l-\: tlonen

Eacaloe, St von Verona S Amirnadf
AT : ; H . ki
:f_';.l;;l':! i : s it yieelet Aarlabduler : ..,.'_FIII:I.I":I.LI._II.._..'HI'I__.IL'-I
Momao, Sobn e Hontague . Busalf Tinrid
altbafar, Remvee alieg Distict _'I_--. il
Nuhia, ot bed Tapube Maria Lebotan
Wafn I.[-I]'l.'..[ T e el FETTLES § Tnoey Maren
Dir Mari Margarces echi
B af 1"..I 1#, fif punaet Ehelmdnn e LV Trppady
Dvr 2ydieniy ewrinrich T efimer
Dater Borenys, on _";:l'.1'.ilFr.;I'h. £ Sernn 11 ikiTon
Ot Sirtennabe L Haarty Tlayer

it vt wrthicbten Dacre: Charl . Ga ke,
Selene Pofl Miverheim, Matbacinag *Tiley Prith Diroric, Sy Sdemdr. “lalel Sbaal, Ten Ximel,

Tarl Sagemann, Sand E bl

Vermandee brider <Rlufer, Midade, Birace an? Yirgerinnem von Drrona firitlichre Befolpe, Srrols, Tionm,
Mlasten, Tdnger ond Tidrierinnen, Simmmen D T Tadkse, wPrismmen siba Det wLielr, Mncibie ber :Tif\-ll:._\.'“h._
Hmemen e 3er Syobe

Pt ;. Vrerona deit ¢ Anfang bea 1§, Dabrbonbcris
Aut|uhreniy N 1‘“.“’ i Bedilem RIIHE ilbe Bidhlicben, Saning ';"'--_|'~|1'|1'|'-,'1-_'L._'\-h1| E|n|‘|:p I'q'rrn'l_ I harlpite
shibimicber, Aokt Maver, Srim Sdvoly, Scing Datrids, Till Rentore wad bie Toantarupes
Ihor: Brnjl Sinne Tami: Valeria Hratina
Lvubrrabdor Brolf MMabnle Fradaen; dlifaberh von Huenmillecr

Ledmifibs tBinrtdtang 1 Beorg Arandt

e Numpabme ciner [Engecen Womfe nad Dowm plerfen WiIlh wded dMe Mper willig panfralos D dspericls

Mranf : Eadosyg Evmoib

Hamtiide Pldge maffen vor Beginn ber Dorliellung eingenommen wecban

Torthiaber find {iir 040 56 vormittags an ber Xaffe wnd alenbs bel Ben Easfdbichiern 34 Baben

=== -— — e

Delavfee Marten mweeben vut bel Yaberung per Derfrellung jurcdgenommen

Raffendfimma é Wb Emlafl 6’ Ube Anfang 7 Ube Ende gen. o' Uhe

CalT meles the machinery ot th tasCist war. Nevertheless, there was
still a splendid vindication of honour of the “Widerspenstige™ by Goet:

and a premiere ot the exquisite comic opera “"1ie Hochzeit des Jobs™ b
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| 1 Was, o1 |LI|'. ._Elhl_ |'f” i. the |.l‘~'- }‘I]'L.’I'n;-l.'l't' 11 -’|Ii. "‘1’--!1'|‘-'l| SETUCTLITC I"'-
few davs thereafter. the theatre was closed in the course of the *‘rotal
war proclaimed by Goebbels. In the night from the 13th to 14th Febru

iry, 1945, the Dresden *"]"’L'1'.|-|1IH.|'~«'.', the |"’|:ll.'k where so many important
W LH'|w~ HI- WA H]'M Ir;!'u | i iﬂHil 1Ty |'|.H| I'I'-. |1 ]'“Il'l._l'['li'._'[";_'m hL'L‘-’.IHL' d |'|L':.|"f {1 |'l.i||‘w

under the deadly weight of American bombs. The artists were scattered

H-Il




to the tour winds. Never again, so it seemed to us remainine ones. would
f||;' Al L'.||"> [)I'L"‘w-.lL'E] ]‘I-L' .l!'ﬂ]l_' (O TECOVET 1-1'-r|'t‘| [|1L' |1|H"-.‘-."- H|- |'!':'i“- u1r'-..|||t'u|
night. The old poet Gerhart Hauptmann who had experienced the night
of horror, expressed our thoughts in the words: “Who has fi reotten how
to cry, learns it again at the destruction of Dresden. This bright morn
ing star of youth has lichted the world till now, and [ have experienced
personally the destruction of Dresden under the Sodom and Gomorrha
roar of English and American airplanes. It 1 insert the word ‘experienced’,
then is it even now a miracle to me. | do not consider mvself so Impor
tant as to believe that Saturn expressly reserved this terror for me just at
this place in the almost most beloved part of my world. 1 stand at the
departing place of life and envy all my lofty intellectual companions who
were spared this experience . . .I cry...” And the succeeding words of
Hauptmann are true also of the Staatskapelle and its activity: “From
Dresden, trom its exquisitely uniform cultivation of art in music and
word, magnificent streams have flowed through the world and also
Fngland and America have drunk thirstilv therefrom. Have thev for-

v K |

rorren r

Dresden again has become a city of art. The Dresden Staatskapelle has
entered upon a new golden age.

[ he members of the orchestrs CSCAPC d the |"-L'}‘l["-.|,]1"-. Lli.'.-.lh of Dresden.
New squadrons of bombers with fatal loads were to be ¢ xpected. Concert
activity in the city, destroyed to the foundation, was not to be thought of,
.l.]'li C10y h.lt| |H'L'l|1]'li_' "“--IIL'”!., il‘w ]‘-'L'I I["llL' ]i."-(.".:l .'111*«1'1'.IE‘|]‘= .|1'.|.| SLIITH llll‘ulq'c] by
danger. Under these circumstances, the efforts of the orchestra conduc
tor then L’l‘l.l]"&_{i'ki with the -:]Il'L'L'IiHI'., kourt ,”"1|;|'1L"-_f.]l.'|'. were successtul 1n

bringing about the evacuation of the orchestra in April to the hospital

tOWwWns H,ul |]H1k‘|' .‘I|]l!| [*r.||| Hr'.5|1||‘-.lt_'|]. 1II-.1‘-.|[|'| I]‘lt'll' |‘lt'.’5.lh|'r'|"|~:|'|t'c.w I'Hn'
PDresden artists could :;:ﬂ e solace to the wounded, h?1't'l'|_:;||]L'I1 thetr
will to live. Here, too, they experienced the entrance of the American
troops who immediately advanced their demands for music. Half-starved.
the musicians played, trequently for the then saleable honorarium,
ti-'_.ll'l.'l-;_'ﬂ .-.I'I'.I. ]H'L'.hﬂ. |IELL|]'~ [|11_ 'L'|I!'.Fl'[“- iR t'IL']'I.i“ O 4 return werc
" |'|"."-."*-‘~|-'I!.. 111 |'.||]L' A | ||H'|"-. Wads k'::'lil['[L'I'L'lL .Ith] MOW W i]!f"l ]1.:'_'_ .|1|*.| |':|.|L;5_(.I:_.’_a
and struments they returned home where they were awaited with
'-.;.||'||i|1;_‘.

\t that time Joseph Keilberth, one of the most talented young German
orchestra conductors, coming from Prague, had made a stop in Dresden,

1"-.'_Iu! |.lll' -II'L"|'|-;_"~1‘.'.| DTEN i'-'l.l"'-ll'-. ]l.h| l"L'L'H ;.IE CONTACT sy :.I";I L!!'.-Il'l. !|1L nll'n_'].‘.':_'%

tra director Arthur Trober now succeeded in obtainine him for the or-




'-.:'.IL'HII'.'.. | ||L'|'L.]rk ||u_ L.'nu|-.i COUNLC o1 the ‘*~1Il'“l|"'ll|'| o 1||-I'--.. TACEIVISES OF The
first hour” from the ranks of the working-class who at this dithcult time

since thev had set themselves the goal to bring the lite ot the city again
In motion, to provide tor work and bread — let art also have its rights,
even set it vital tasks. Among others and above all, 1t was Hermann

Matern. as first secretary of the Communist Party of Saxony, who

~ed




approved of the engagement of Keilberth and defended it against petty
scruples.

The musical life of the city of Dresden received switt impetus under the
direction of Keilberth, despite all dithculties. At first music was performed
at the periphery of the city. The dance-hall of the “Kurhaus Bihlau™
became a theatre and concert-hall. At that time an article much referred

L |

to was called “The opera in the barn™. It was an advantage that the
terminus of the tram was in front of the building. Now the singers
rode out there, the musicians rode there, the visitors of the opera pertorm
ANCES .1|'||.!| Il1. 1i]L' CONCETLEs !'I1L|L' (Lt lhl_'l"._'ﬂ 111_‘..' Criomng L!"'\- |Jt- ‘l”]:.‘ilhln:_' L'i'l.l"tlll'TL'Ll
round the entrance doors, theyv all wanted to go along, no one let such
inconvenience hinder him from hearing music. On July 16th, 1945, the

“First Symphonv Concert of the Dresden ?"11.l:|E~w|~:.L]1-;||L'” took ;ﬂ.u.‘u there,

vith works by Ludwig van Beethoven. *“And the city which does not
cist any longer, in which the people go with starved faces, ashy, aged:

the city goes on, to make eifts with tired, lean arms™, with this the article

l.\ill"'I I|
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Progress was made with giant strides. The people no longer had to
starve, not even tor music which was offered to them abundantly and
excellently through the Staatskapelle. Soon the State Opera had two
houses, which previously had never been the case, the reconstructed
plavhouse for big operas and big plays, the concert-hall as small house
tor intimate theatre and chamber opera. In the concert-hall, on August
10th, 1945, the curtain for an opera had gone up for the first time, after
“Fidelio™ previously had been performed in concert form. There could
have been no better beginning than *Le nozze di Figaro™ with the revo-
lutionary undertone in text and music, The “Grosses Haus" was placed at
the LlIIH]:"!IH";'JIt ot the orchestra as concert-hall in the vear 1948, when it
celebrated its 400th anniversary.

Betore the destruction of tascism the orchestra {.‘m‘l'll'l'r‘iﬂi‘d one hundred
and twenty-ceven members. In 1945 its rebuilding began with approxi-

mately ninety musicians. Now and then their number was increased

86




through E'1_'|".l|1'i.ifl_'|! soldiers rejoining the orchestra. Beginning with
May l‘~1. !”l“. f]'h'_ Hf['-;_l]'.'f|l WS 1'|M'|| Al CE |i'.|||x1||'k.LE! :"|'|-_|'|I|~L.1'“-. II".HL'I' the
increase of artistic tasks and the moving into the *“(rosses Haus™ an
expansion of the orchestra became urgently necessarv. As a consequence,
additional sixteen posts were oranted at the end ot 1952,

Mozart, Waener and Strauss (““Salome”’, staged still in the **culture barn™
by Heinz Arnold, made a great stir through the novel manner 1in which
conductor and stage-director interpreted the work) were the three stars

of the repertoire newlv buili up bv Keilberth. He did not neelect. how-

: | | 1 : =i : - - rmdlE ’ -
EVer, 1o ]11_~-1rl'-.k [N SENsuUaus "\-l"'.'i'lll.|ll'|'| {11 |'|1‘.||]'.]|-.'*-I1.|, '.,".|||'i || wras COm

|'~|kn.|'-. devoted to him, on a pertormance of “Bohéme” or to cive the

romantic ecstasy of Dvorak’s “Rusalka™ ravishine ¢ '*-I"-t“-?-n';
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'rom Keilberth’s repertoire are to be mentioned as supplement (it can be
only a selection): in the opera works by Mussorgsky, by Boris Blacher
and Carl Orff: in concert works by Glinka, Mussorgsky, Tchaitkovsky,
Mendelssohn Bartholdy, Schumann, Weber, Mahler, Prokofeff, Kha
tchaturian, Milhaud, Hindemith, Mohaupt, Fidelio F. Finke, Otto Rein
hold, Britten, Stravinsky, Bartok, Fortner, Egk, Haas and others.

In the festival concert on the occasion of the orchestra’s jubilee, he of-
tered Strauss” "-,|l'1.-_-11~.in|-|-.r|i-;_“ (dedicated to the orchestra), Carl Maria
von Weber’s “Concert Piece for Piano and Orchestra’ and the Prelude
to the “Meistersinger”, The high esteem which the orchestra enjoved in
the whole world was expressed in innumerable congratulations. Thus,

Fritz Busch wrote from New York: “The P rformance of the Dresden




orchestra and its sienificance tor the musical lite ot the world continues
imperishably, when much other that is irreplaceable, which human hands
over renerations had created. today lies in ruins and ashes . .. To th
Staatskapelle which was not destroyed with 1ts old homestead 1 con
chiallv wish that it mav live hundreds of vears turther with a new Dresden.”
[Larl Bohm from Vienna: “The Dresden Staatskapelle has a special place
among all the orchestras ot Europe. It combines German precision with
L quite unusual warmth which otherwise 1s only to be met with in more
southerly latitudes.” Walter Gieseking trom Rio de Janeiro: ““The con
certs with the Dresden Staats] apelle are among the most imperishable
recollections ot my artistic career . . to be permitted to express the wish
that the grandiose past may be followed by an equally glorious and suc
cesstul future.” Richard Mohaupt tfrom New York: “Here in America
where | have become .1'§.-Li’t|:|.if'”".'l:| at hrst hand with the brilliance and
sound Iul.!1|1|1.||:|_ ot the l.n';;c. orchestras . . . through |5L'I'|-I'1I?'I.I:'I'il'-- of my
music, | have established that the Dresdeners can stand comparison
with the maost famous |J1'|,_'|']L_"-H':l*~ (11 1i'||,_ "l.l'|.||'|-|'|_|. | "-'|'||I|-_|;_ _;l:nlrll.' this with
Fritz Reiner, the conductor of the Pittsburgh Symphony Orchestra,
with whom I am on friendlyv terms. who was conductor at the Dresder
State Opera trom 1914 all 1921 and who completely agrees with miy
opinion.’

ketlberth’s successor in 1949 was the voung Rudolt fn.:'ﬂ"l“-;. who ushered
in the Strauss tradition with his new si weing ot *'l }.!]"l'!"n " and with the

I

hrst performance ot “Licbe der Danae™ in 1952 led it to a culminating
point, During the period of his activity, until he finally went to Munich
(for a time the two State ( Iperas had to share him), occurred the remark
able German premiere of “The Scholars of Cracow”’. an opera of the im
portant Polish COMpOSer Tadeusz Szelicowski. under the direction of th
Warsaw conductor Zdzislaw Gorzyvnski, a welcome guest of the orches
tra also 1in concert: the hrst pertormance of the charming comic opera
“Die ptthige Magd™ by Julius Weismann and the premiére, conducted
by |m_':1‘|=['u, ot the opera \|"|1|'~|"||r|'xu11” by the Swiss Robert Oboussier
One would have to resort to 2 mere enumeration, if one wished to give a
ceneral view of the coplousness ot the repertoire, which characterized
also the concerts under Iempe. Old and new were mixed in beneficently
and constantly acknowledeed fashion.

In 14953, Franz Konwitschny, conductor ot the Leipzig Gewandhaus
( ]'1"-']‘.&*4[11_ came to the head ot the -Il'n.']‘la'*-11.|, 110, ln'1i'~:' in a |'LH|'-- 18
sible double tunction involving much work. Shortly after taking over

he contessed that 1t was an honour for him “to stand in

the direction,
the signibicant lineage Schiitz - Hasse Weber — Wagner schuch

Busch, It is, however, also that attraction of the colourful element. in

L




its landscape southerly influenced, which 1 carry within me as a native
Austrian. It is the magnetic attraction to this peculiar combination which
has always met me in Dresden in all outward artistic forms — the svn-
thesis of the southern will to live in beauty, coupled with the northern
self-obligating austerity towards the work.

The smallest architectural ornament, the siecht of the Sistine Madonna
In ret rospect arousing in one a mood ot melancholv. a Verdi opera under
Busch, the Strauss era, the plaving of the Staatskapelle in the finest
blending of dynamic degrees and colour values, such as scarcely another
orchestra possesses - all that subsists on fertile soil which, solitary,
individual, carries within itself the formative powers, like the content
of a genuine work of art. ..

In Dresden, the opera is a necessity. Like in its place of birth in Italy,
it has as a result of its history become that for which, in many other

places, spasmodic efforts to win the audience are made with the aid of

Dravid Oistrach ( left), Karl! I.aus: (centre), Frans Konwitcchny ( right)
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abstract ideologies, financial means and attempts to cive the opera

new torm. In Dresden it is the opera of the people and a national theatre.
It pertains to the essence of the city. Truly, therefore have 1 come to
J]‘:':- ‘-l.l.':.'l'.-.."

Thus, opera again had captivated Konwitschny and — as the chronicler
reports under his direction “the ‘Zauberflote’ and ‘Don Giovanni’.

the '.1'11i'1.‘ﬂ1t_'r"-ll"l_:‘1'1' von Nurnberg’ and the *Walkire® and not least. th
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']{th'lf.-x.l%..LiIL!" '-,'n|'||(|‘u |1.h_| IS E‘.Iil'l-i'.|‘-l_n'a' on the i|‘IL :"\LL'.:H‘.L Fenuine
Dresden manifestations frj-il'l"“..'i".l, borne by the culture ot the more than
400-vear-old orchestra.” The ties of Konwitschny and his orchestra
with Richard Strauss found their expression in 1954 in the ]‘rt'1'1'ni".11.||||.'a
of “Daphne™ and ““Liebe der Danae”. The fact that a general music
director of rank was ]mi:l_: *~H|_|;h1 tor the German State ( ’|‘L'I'.l 111
Berlin, was the cause for |-~.u1u1'1|-‘|;']‘.r]:-. 5 {|L"|".111|.H'i.' trom Dresden, much
to the regret of the orchestra. It is gratifying that his work with the
HTI.'Hl.-:. I '||"-_']1.|'L"‘-E|'.| has |‘.'l.':.'l'| [":.'..'IH'LiL'il 3] :_'I'.|r'|“|1'l|""]'|l1l'|L' 1.[I-H|-ﬁ. =.*~]'H'L‘il|]'-.
as in the meantime an all too early death put an end to his manv-sided

Activity.

Since 1953, the pupil of Abendroth, Rudolt Neuhaus, had worked at
the side of Konwitschny, who had made a name tor himselt in Schwerin
15 -.1|._|:J.-1'.|T [Music L]in_'t_'hn]' as x'n;|’. as -.*1";'1'.| .|'.||_| CONCErl L'I'I][1I|l RO, | |':.
to the calling of Matacic and then again in the interim period 1958-b0),
|'|L' I.I1I1'-'l1'.lE [ e l!'q."“-ii[].l'i._"'; (8] r]m I-}l't"wll'. n Stare « J|‘u. ra and the |}1'L'HL|L"I
Hr.|.|1-5-,:=.|n lle. Neuhaus was assiened impwr'ﬁ:lils tasks also at the side of
h"lt.ll.ii I .lll|.| [|'|L'I1 Next to Sultner. "'.lihni_' .IH, It was |‘|L' wl*.n I 1r:-|.;1‘-.L| 'xr.l'.llll..'1l'.
tollowers in the orchestra when it was necessary to present new works for
LHHL‘[IHHirHI.

Meuhaus was entrusted with the first ]H'TIHHH.I[H'L' of the ballet by |'._U
“Abraxas”, and Egk’s opera “Der Revisor”. Under him, for the hrst
time in Germany, the entire ballet-music of “Romeo and Julia™ by

Prokoted was heard, for the first time in Dresden the OPETras 1 he

l.Love of Three Oranges” and “Simeon Kotko™, One can get an 1dea

ot the lively programme ot the Dresden opera and of the versaulity
demanded of the orchestra when it is established that also the premieres
of Fidelio F. Finke’s “Zauberfisch’. Britten's version of *“The Beggar’s
Opera”, Hanell’s “Dorian Gray™ and **'The Soldier Schwejk™ by Robert
kurka, not counting the numerous premiéres in the evening performances
of the orchestra, are |"-':.H'L-4| to his account.
['he vears 195658 L|I.H'1I‘I:-L which Lovro von Matacic was the respon
sible conductor ot the orchestra suttered under constant Huctuation of
conductors. The concerts were conducted by Mataci¢c himselt (who also
conducted the tour P rformances in England, Switzerland and the Ges
man Federal Republic), by Kknappertsbusch, kempe, Fritz Rieger, Hans
Schmidt-Isserstedt, kurt Striegler, Wilhelm Schleuning who, coming
from Hambure, was active in Dresden tor two vears, by Rudolt Neuhaus
and the voune Sieetried kurz who 1in the meantime has made a name ton
himselt not only as conductor but also as composer. That made irsell
vident in a certain arbitrariness in the programme arrangement, above

111, the cultivation ol CONEMporary music retired somewhat 1in the
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background. In this period the honoring of Mozart in opera and con-
cert was eratifvineg. The new stagine of Gluck’s “Orfeo ed Euridice”
under the direction of Mataci¢ could be characterized as an impor-
tant evening not only tor the Dresden State Opera, but also tor the
German music-theatre. It was his first opera premiére, tor which he
was also responsible as stage-director. In the 51;t.|1~ék.t'|‘r{'”n.' he found
complete preparation and mastery tor this unusual task, With a new
staging of ““Rheingold” Matacic also gave the signal for the “Ring™
revival. He relinquished the function of general music director of the
orchestra in the autumn of 1958. At that time Vilmos Komor from Buda
Pesth was a frequent guest. With good reasons Hans Bohm, the assiduous
chronicler of Dresden musical lite, could demand in the journal “Musik
und Gesellschatt™ (Music and Society): *It 1s high time that the respon-

sibility in the direction of this first-class German orchestra be clarified.
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Then German composers will have someone to whom they can ofter
their justihed proposals and requests. Not the tirst comer, but the best
or a collective HI_I]‘H.‘ hest 15 1l.|*-.1 £ HH] L']1|1LJ_11]1 E-Hr' the ].}1'L"'-.{|L'1'l Staats-
|«l:l1]t'“l.'-” \s .Jir'L‘:I{l_‘L h[.iiL'LL the task tll,_'”_ tor Rudolt Neuhaus to |1|] the gap
until then.

[n 1960 the Dresden Staatskapelle sought a new head. Otmar Suitner
stood as euest at the desk of Schuch, Busch, Bohm. How would he
succeed 2 It was a “love at first sicht”. Suitner pleased. Suitner filled the
orchestra and the listeners with enthusiasm, and so in 1960 the thirtv-eight-
vear-old Austrian Otmar Suitner, countryman of Schuch and Bohm,
became Dresden general music director.

Two seasons have |“-'-l“~'t't] meanwhile. They were flled with distin-

Lrties! Perioriiance .'r.-'.."u':- ! .-""I'r .-u"..".i'-' cLran G .||I Gre P 'I-lr...-'..-'. fCon sehli p ey 1 .-"".'. AT 1 'r.'.l".'. 4]




LA arar Murtner

cuished opera performances and splendid concerts, generally admired
also by guests from the German Federal Republic and from abroad.

Suitner continued the Dresden tradition when he enriched the Strauss

Ut
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repertoire with a performance of “Rosenkavalier” which aroused real
delight (in memory of the premiére fifty years ago), and a new staging of
“Arabella”. but also when, thanks to the high standards of the orchestra,
he threw new light on Puccini’s “Tosca’ score. He saw in it a matter
of honour to produce in an exemplary performance the “Freischiitz™ ot
(Carl Maria von Weber, his predecessor in the office of Dresden general
music director. Respect for the great classical heritage bade him to under
take the ]‘rL'1‘1-nr1‘["|.1m:L of “Fiearo”, “*Fidelio” and *“Tristan™.

The concert programmes which Suitner has arranged are uncommonls
arresting. In addition to the cultivation of the classical heritage, he has
set himself as goal the promotion of contemporary music. Thus, under his
direction Ernst Hermann Mevyer’s Symphony for Strings, Siegfried Kurz’
Second Symphony, Dallapiccola’s “Canti di Prigionia™, Martinu’s " Con
certo for Cembalo and Small Orchestra™, Henze's “Five Neapolitan
Songs™ could be heard. Here, too, the work ot Strauss was more than

once taken into consideration:; the concert '|"I-L'1-T.‘:I|'|'|‘I.5I1'IL'E.' of “‘Elektra’

which let the brilliant L;Llll]i[it"‘* of the Dresden orchestra appear with

{ -I'." PR 'Il.lln' FrEner ..-'."|'|lII .Ilr J.'-' ol o | { wi ||.|'-|'| .I'.rll'J'I ” aray Gl oa .'|'.l '..-';I Fi'e l".|.|'|'.. AL
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1":!|t'tIL'1I].|1' distinctness tormed a L".Ijl]]-lll.ltilll'.! ‘|"+nlé1a1 of the concert life.

55

bven now it can be established that with the “Suitner era” a new
auspicious period in the history ot the Dresden Staatskapelle has been
introduced, which was confirmed on concert tours and throueh disk
recordings,

['he tasks of the musician are not vet concluded with the acrivity in the
orchestra itselt. After 1945, upon the initiative of Arthur Trober, who
therewith continued the work of Theo Bauer. the task of the earlier

professional musicians’ society was taken over by the organization of

the “*Chamber Music ot the .“-1.|.|t-!-;.|li'|;lh-”. Thus, immediatelv 1in the

"

first year (season 1952-53) eight performances ot chamber music took

place, in which, according to the tradition of the professional musicians’

L4y
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society, old and new was offered in colourtul and stimulating mixture.
In the meantime these pc:rf: wrmances of chamber music have become a
permanent part of Dresden musical lite.

\ turther %}ﬂwru of tasks for the members of the orchestra 1s their activ-
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ity as educators of the voung generation. Here, too, tradition is being
continued when in the *Academy tor Music and Theatre”, tounded in

L

1945 and remodelled in 1952 to a “*School of Music”, they act as instruc-
tors for strings and wind-instruments and are highly esteemed. Karl
Bohm once expressed what that means to the orchestra itselt: “The
sound of this orchestra is so typically ‘Dresden-like’ that every musician
not trained 1n this city seems somewhat like a toreign body at the be
ginning. Theretore 1 always could acquire the best among the voung
oeneration from the orchestra school, where exclusively instrumentalists

L ]

ot this orchestra were active as instructors,”” Besides. numerous pu]ﬂ']a

of the Dresden orchestra school sit at the first desks 1in manv fhrst-class

i ll'L‘]h"ﬂ s,

r
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Reterence already has been made to the tact that the Staatskapelle very
soon after the war went touring again. The concert at the Trade Fair 1n
[.eipzig on March 7th, 1947 was followed by - to select only several

L further guest performance at the Fair in March 1948, a Richard Strauss
memornial concert 1n the Festival Plavhouse at Bavreuth on October Yth,

1944 -'i|IL "|"|.-I-Ii.'“-|1-.| took this occasi M1, O the mi H'I"Ii:'l;'_ HT. Tlf'lt. x1.|"- i '|".

concert, to lay a wreath on the grave of Richard Wagner, in proud con

rlllll".-',-","_J"j ,".f,' ,-"I.'II-',:' j‘l.l,",-ff.f'f'

C.auntry and

| broaa




. Har

103



sciousness that the master once stood at the head of the orchestra): an
llI'L']":L'H!'.l CONCCrt on []‘m DCCASION H!_ the Lrérman H.Il._'h L'L.']L'Ia"li'.1li¢=11 11
]‘.i'.:'““ I E.L'i|‘-'}"i_:~_‘, d CONCETIr as ]‘l-'11'1 nlr-l]‘!c.' Lrerman |'|| nmuri.n:_t Hr- HL'LF]IHK'L'I‘I
in March 1952 in Berlin.

\lready tor many vears individual members of the orchestra as well as
soloists of the opera had been collaborators of the Bavreuth Festival. The
hirst Dresden musicians appeared in the orchestra thirtv-five vears after
the opening of the Festival Playhouse. In 1911, as first member, the fa
mous kettle-drummer Heinrich Knauer was engaged, who belonged to
the Bavreuth orchestra for thirty-three yvears. In constantly increasine
numbers, he was tollowed chieflv by wind-instrument plavers. Since
1951, the Dresden Staatskapelle, with sixteen members, has by far the
createst share sent by a German orchestra to Bayreuth. Thus, Bruno
nauer as 1L'i-'-|.‘|l":1'*ﬂ1 Can l|llll|~. ]‘hli'l-‘. 11 A ['|‘|L|T|]‘l-:.'1'*-'«l'li[" -+1-t'-.1'L'|'|I'. 1-:‘-.1. VEATrS.
(yerhard Schneilder had taken oy & lhn,_- POSE as I.i'ill.l.'i“',_'_ '|"'|.|'.L'|' u‘.-!|]a S
ond violin; tor many years the senior of the orchestra musicians eath-
£ i'i'u". I".'_'L".||l'|' in Bax :'1_'L]IEL Was IIHL' bl II.- | Lli II.!]‘I]L' ]1.1%1 | II-I!'M' I-}["-,.""'tlk.']} orches-

LTA. _1‘1

Wi iII I“""L',!'l.'i.'. | .‘:I'E'IL' .I['I|.1 ;|'_I~_li|] i[ Was |;_'|'|['|[-]|"g]'|.;-;| 1?1;” [h.:_' q'|1l]|1|_|g'1|'i-_f (8}

r|'|«x' W El‘.‘l.| ITISTrLIIMENnts Ci |||ill.|.|.|-...|..|. Lp i!'l Basy 1'L'lli|] Iht_ S II_||'|I.|. IIII I|1L' II:IT"._HI_lk. (1

orchestra. That 1s understandable when one reflects that the present
members of the orchestra Fritz Rucker, Alfred Tolksdorf. Herbert Dress-
ler, Wilhelm Simon, Alfons Orpky and Heinz Forker were active in the
leading parts. Flute, oboe, horns, trumpets and tubas therewith were in
Dresden hands. The ensemble was completed through the kettle-drum-
mer Hans-Peter Sondermann and the harpist Inge Ludwig,

The Dresden Staatskapelle above all acquired international esteem with
consummate disk recordings of the operas “Salome™ and “Rusalka™
under Keilberth; they even convinced the western world reaching far
off to North and South America, of the old level of performance of the
Dresden orchestra, In order to tulhl an American commission, the disk
recordines could be continued hﬂL‘CL'Ht_uH} with “Die Meistersinger von
Nurnberg’, the “Rosenkavalier’” and the “Freischiitz” under Rudolt
hempe. Soon thereatter the orchestra had the opportunity to present
itselt to the world.

['he orchestra under the direction of Franz Konwitschny had its first
foreign success in Paris in 1954, The press called the orchestra a “master
imnstrument which has prese rved until todav its traditional well-balanced
tone, the scintillation, the elasticity as well as the vicorous grandeur™. At
4 Press o mterence, the chairman of the “Society for Literature and Art”
expressed the wish to be able to welcome the excellent Dresden orchestra
|}

111 AT1S SOOI d Al He characterized Franz ]\;n[nx'iht'hln aAs Onc ol

the “most distinguished conductors of the present time’ . With a concert

e




betore 3,000 enthusiastic listeners the Dresden Staatskapelle, under the
direction of Franz Konwitschnv, ended in Hanover this successful tour
through West Germany and to Paris.

Not less great was the success which the Dresden Staatskapelle achieved in
England and Switzerland in 1956. In the Royal Festival Hall the Dres-
den .”"'-l.l:![L~]~.;1[‘w||:u:~ t_|m|1_'1‘ the t“["&.’!.'l'i!:[l rJI.I_rH']'n VvOon .""n‘i.slt:u.‘it;'. had to ]"l]il‘l.'
the Prelude to the *““Meistersinger™ as encore before 4,000 people, some

thing quite unusual in English concert practice. In Geneva, Carl Schu-
richt, an old friend of Dresden, stood at the head of the orchestra and

a-xpnwuni himselt enthusiastically about its t]L]:l]i[iUH. The concert in the
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hall of the German Museum in Munich was a new triumph. The “Sud
deutsche Zeitung’’ gave its concert review the heading “The orchestra
of international rank from Dresden’. And if this leading bourgeois daily
newspaper of Munich not only devoted a dertailed review, but also a
commentary on the first page, to the concert of the Dresdeners under
the direction of Lovro von Mataci¢, this says plenty concerning the
significance of this tour. The commentary and criticism of the Munich
newspaper may stand for many similar voices. Among others, it is said
there: “*“Whoever is acquainted with the Dresden Staatskapelle a long
time, whoever heard it this time, will ask himselt how it is possible that
here, through decades, the cultivation of an orchestra unequalled was
able to be ['H'L':ﬂ.'t"a':.‘d. indeed, even to be it"l‘JrH'Ll‘-.'L'Ll . .. simultanes ril‘:]j'. i
produces an incomprehensible and consoling effect that the Dresden or

chestra has preserved its secret bevond the bombing night of Februar

s







vears. The Dresden orchestra,

13th. 1945 and the ditfhicult POSt-war

£58s, rradition alonc

- " 1 =, | e Ly |
moreover. is one of the oldest orchestras. Neverthe
- : Sy R | , e . ; - ',;.=|,.|' =y
in no wav explains the secret. Perhaps, however, this: that this orchestra,

remote from everyv drill as ever. |1-| wvs with an enthusiasm, an inner devi
W1 know w i|_|r 1

rion which 1s experienced only amonge ["n.ur["']u. wl
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means to play music. That has been nearly forgotten by many other
large, and at least in the West, still more famous orchestras . . .’ In the
proper concert criticism this tone 1s maintained. *“The Dresden Staats-
kapelle has given our audience a notion of standard of splendour and

clory, technique and soul, level and possibilities of a tonal organism.
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This guest |"L'I'Jf-lJ1'|'I].|['Ii'L in Munich in the halt-occupied Museum hall
marked a high point of musical culture such as perhaps no other German
orchestra attains . . .”

[n 1957 the orchestra played for the first time after the war in Ham-

burg and Kiel, under the direction of Rudolf Kempe. *Event in picture

112




ind sound”, Siegfried Scheffler headed his criticism in the “Hambureer
Anzeiger: YA great evening. the Dresden Staatskapelle, rich in tradi
tton, remained taithtul to itself in its level of performance, had appeared
in Hamburg . . . This cultivated plaving, everyv desk of the more than

Ninctv-musician I'I'E_']M“HE['A IHL'L'Ll[“ia'-.] b a4 master, :lru'rnx 1t Il';lll'l. H.ast

1 1.3

[EE—————

E———_—

P ————

Y —— == W R TRER R

i —— . mem



Vhenedroth
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Kurt Sanderling
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or West German, but certainly world-wide rec enttion.”” In Februar
1957 the Dresden Staatskapelle gave a successful guest performance
under Karl Bohm, in West Berlin,

In 1939 a tour led the Dresden Orchestra to Italy. Concerts were given
in Brescia, Genoa, Reggio Emilia, Perugia where a wreath was laid on
the orave of "'nlﬂl'?.u't'i]i. court orchestra l._'iill]l.hll"l”]' In Dresden T-I'IIH‘J
15l |"":--l”, [ Ircncc, § "U.]Lﬁl;i and Rrﬂ'r“lL'. We L|L]IHL’ [|'1L"~L' sentences from
1 review of the conservative ““La nazione’ : “The r‘J'l:l:-_{HiliL'r.'m HI'L'|H"-I1';I
played vesterday evening in Florence and gave evidence of the great
tradition of the glorious oreanization which especially distinguished
irH-;.'|r-i'| the 1|i‘hc_"1]'r|i51'._'l.i [‘.l|.t'-. Ing rr1-I|]L' u‘]]n]l_',. |‘=LH also in the s 105 11-;_-]'1-1:|'11'|

ances of the wind-instruments as well as in the tutti onsets of the
strings.” [''me and again Italian criticism Hlnrurck]i|au4fi:1uﬁrraauL|lﬁx the

balance and the reserve forces of orchestral tone.
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\n important event was the collaboration of the Dresden :"‘*'[:l:l.'l'*-'-\:l]"lt'l.liL'

with the Vienna Festival Weeks in 1959. Concerning it we read in the

IEL"‘-L"L“’I'I.'I]‘!'L']' *Die Presse™ f\"-..iL".'II'IiI::-Z “The Dresden :"‘11il'.’|[‘~.||-..1[','lt'”.'i.’ whose
. g e, B . e . s P - - » whole of

development represents a chapter in the musical history of the whole

i'._l.H'lll'f'L'1 belongs 1n the front rank ot top orchestras, Above all, the
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batteries ot wind-instruments had an 'm‘lrnuznin_: effect, in their certainty
ot intonation, in the rounding ot ot the tone, which even 1n the for
tissimo never becomes a ‘braving’, as well as the 'ITL'TT-'L"L'1 pitch in the
ensemble plaving of the individual groups. A particular compliment is

further due to the Aurtists and clarinettists, who presented themselves
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as virtuosos ot their instruments in the ‘pierced work’ of the variation
technique of Reger and in Dvorik’s Fitth Symphony. That the illustrious
cuests placed Reger’s Hiller Variations in the programme was very
deserving . . . This Reger performance bore the stamp of extreme per-
tection.”

Likewise in the “Suitner era™ the Staatskapelle could verity its reputa-
tion abroad. In 1961 the Dresden orchestra for the first time was guest

of the “Prague Springtime”. The Smetana hall, in which both concerts

I 1S




of the orchestra took place was sold out long betore. The expectations
were at a high point. It was demonstrated that not too much had been
expected of the famous orchestra. The first evening it plaved under
Otmar Suitner works of Mozart (A Major Symphony, KV. 201), Boris
Blacher (Paganini Variations) and Brahms (Second Symphony). The
previous day the orchestra had appeared with the same programme at
Marianske Lazné. Concerning the Prague concert the critics wrote:
“Suitner had the Mozart symphony played with small orchestra. Alread,
in this work the Dresden Staatskapelle had tull opportunity to show
what it has in it. .. The interpretation of the effective Paganini Variations
by Blacher then became a firework of orchestral bravour and virtuosity.
And the Brahms symphony, finally, in the sovereign rendering of the

taut drama as well as the L'"."-'.i'!!'L'HFIi"-.'L' lvricism of the work. showed con

Lirich Kieciber and Heimrich Allmeroth during a rebearsal of the “ Freiscliite"
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justice even to works of complicated substance. There was stormy
applause. And it increased after the encore, the no less consummatels
plaved ‘Freischurz® Overture.™

As In every vear, so in 1961, the l""L‘T't-IH'r'I'I:IE'IL'L' ot Beethoven’s Ninth
Symphony formed the conclusion of the Prague Festival. Here the or-
chestra joined with the choruses of the Czechoslovak Philharmonic and

ot the broadcasting station, as well as a Czech solo quartet, to form an
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ensemble of unusual level. Franz Konwitschnv stood at the conductor’s
desk.
In the same vear. the Dresden orchestra was invited to 11;al'licip;nu in the

Salzburg Summer Festival. It therewith relieved the Berlin Philharmon-

ic which a year previously had given concerts in Salzburg next to the
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Vienna Philharmonic. Within ten days the orchestra had to perform five
concerts with hve different conductors and programmes. That signified
strenuous rehearsal work to which the Dresdeners submitted with great
discipline and enthusiasm. The conductors were Franz Konwitschny,
the Hungarian George Szell active in the USA, Joseph Keilberth with
whom there was an especially cordial reunion, the Greek Miltiades
Carides, and finally Karl Béhm who therewith once again stood before
“his™ orchestra. Each time there was enthusiastic homage of the inter-

national audience. enthusiastic nppl-.um; which at the first concert reached
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its climax through the loud *‘bravo™ of Herbert von Karajan, who
had :llTL‘l!LlL‘L! the concert in his box. “*Here 1n Vienna even we could not
play the ‘Domestica’ better.” he declared afterwards to Konwitschny,
whose disk ['rL'H:I'L!il‘I_'; with the Dresdeners had won rrru_uﬂi'[inﬂ 1n
the whole world. Here the words of the noted Soviet conductor Kyrill
Kondraschin are also fitting: “I have travelled in many countries and
directed numerous famous orchestras. Yet the joint musical performance
with the Dresden Staatskapelle is for me always a great pleasure and
at the same time an exciting experience. Eleven vears ago | worked
together with this famous orchestra for the first time. Since then I look
forward with great impatience to each new mecting, which 1s the source
of deep artistic satisfaction.”

Thus, the Dresden Staatskapelle carries the tame of the old musical city
Dresden and the reputation of the young German Democratic Republic
out into the world. It feels united to this Republic, to this W orkers’ and
Peasants’ State in which art enjovs such surpassing furtherance which
it demonstrates on innumerable occasions, namely, on the holidays of
the Republic and otherwise. This unity received its expression with the
awarding of the Order of Merit in silver to the Dresden orchestra.
\fter 1945, in addition to the subscription concerts, came the orches-
tra’s participation in the “Dresden Days of Music” with the already men
noned German [‘rrrmitru ot the opera “The Scholars of Cracow™ in 1958
and a special concert. In 1957, moreover, four concerts for the recon-
struction of the opera-house took place. In the Dresden educational
concerts which became exemplary for the whole Republic the orchestra
participated, too. In 1953 the Dresden opera participated in the
Handel Festival at Halle - always again: it is identical with the Staats-
kapelle — with a remarkable performance of | Jandel’s ““Ariadne’’.

In the autumn of 1962 the Dresden orchestra took part prnminrmh
in the first Dresden Socialist Days of Music. It could be confirmed that
with this the old Dresden tradition described here is being continued.
[n Dresden, at one time, the transition from the courtly cosmopolitan
opera to the bourgeois German national opera was effected in token
of the activity of Johann Gottlieb Naumann and Carl Maria von
Weher. conductors of the Dresden orchestra. An important contribution
to the founding of a socialist German national culture also should be
made in Dresden, a national culture which does not seclude itselt
from the world, but in union with the progressive people of all conti-
nents pursues one aim: to create a new world in which, to quote once
more the words of Carl Maria von Weber, “art and science partake ol

fresh life and movement, as the first lovely blossoms of pt';tft:'.
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