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of too bold a cast to be confined by any restrictions.  Omne of his
most admired |a|--11|n tions (the Cid) is evidenly of Spanish extrac-
tion ; i this the wnities of time are ir'|1|'-=|ll--1|:- 1.-||5-_1:|'..'1:111 anul
those of r| ace entir II ||.',;|- cted.

Of -L” the French traredians Hacine studied the ancients with
the preatest attention. But the national taste was too decidedly
fixed to allow of any innovatiens he L H I]Ir.'ld'lnrl-, -]l|-|||[
content himsell with [|‘;'.||-.i.1.-tli||:__' to the Parisian theatre, those
beauties which the taste and Jrre wdices of the audienc

}"Z'll'-'i:i to receive. But whether this was a sacrifice to the opHni

of his countrymen, or proceeded from natural melmation, it i
'3"-|'-|=-l||‘: certain that he adopted, m 1ts fullest extent, the ndiculons
svilem of effeminate sallantry, which 18 1--I.||| y misplaced in u tra

cal A posiion, and at which the soold sense of the anciénts
would have e volted.

Flll' =-|'-.||' il !;:ill.';.,-l'll.' i-. i :|||-'-. :|l|1l'|.III'I:|, ::I"I. i'- E ‘-|"|i'||'- ]liﬂlll"-
1|I':':- 1ied and elegant : but it I-.: dificult to find « ree o
which uzeless words, and even Lines, are not mtroduced for the saka
of the rhyme. The French talk much of the pleasure derived from
C ot ||_|:|'|i iting the many obstacles which the poel minst Liave oOvers
come belore he could |-r|'l:I|I1| ¢ Britannicug or Phedra But exm
1r he }|||-\ji1|r- for any person of g mine taste, when he bhehold

l'alma n one of his most admired characters, so far to abstract his
attention from the :-Illu-r'l hefore him, a "=I|IH|' Lo DCCupy hnself
with reflectine upon the difficulties an anthor must encounter in the
|r'lr|;|_| ar arrancenenl of masc |.1]JI|I I.III! fie IIIIIIIln' Jh-llu -" AL e g5t
we envy not the state of that man's mind who 1s capable of so much
stolCISm.

Though but J”J‘III riectly ac elummd with the literature of Greece,

Voltaire sometimes speaks of her tragedians with enthusiasm, but
il 18 mere l for the prurpose of attacking them with greater effect L,
when he compares them with the |1||||'|I:1‘II s of nattonal gemus,
among whom he mo AL |-_-||'|||!I T |'IJII‘~I“ ||||IIlII|.II-' per-
snaded that he was destins d 1o ruh_*_-h[-.'ll. the world, (for H"t-”“;‘,'. Wik

. or lis vanity to believe,) he formed a plan for 1m-
oving the dramatic art, by giving greater splendour and animg
tion to the sta g, 1 h1s was |'||-|1'-'--'i-|r|L|hJ.'. a meritorious attempt,
and -'.I1LI.- 5 |.l|:: to ]I. i Ot ielat |--|h but we cannol 1'|!I|'|IJ'-. :LJ--
plaud his insidious attacks upon the throne and the altar, wheneve
,,-_. opportunity occurs of undermining the religion or lovalty of ||!=
countrymen. It 18 i1|'||'....--.|| 8 hawever. to denvy that III-.' l]u:uh_l' L
indebted to him for vayl0ous [mpr wements, but particularly for bring
e before the eves of the spectators the final termination of the
--.|.1.'.--'||'-:-|||'-1'1 which ]- ..--|,.1_[_'-. related 1n the plays of Racine by
=ne -:'-=!_I|I|':. attendant, [ the whole range 0l French tJ:l;:l_-|.|_1. we
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