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Ziill. as the semicircle is by fir the most advantageous, it ouzht to be
ratained for them, ma might easily be done, should the houwse it elf be equal
e An.entire circle, or somewhat more {as 18 the case al Dirury Lane); aud to
offect this, nothing more wonld be requisite than to omit baxes enticely be-
eovaen the chord of the semicircle and the prosed niim. Were this done, there
would bardly be a seat in any of the boxes thet wounld nat command a saffi-
" staga : while, in an prehitentural point of view,

ciently favourable view of the
perhaps it will be consi lored, would be a

all ‘the space so given up or lost, as
decided gain, because it would affurd ample feld for decoration
with and continuntion of the proscenium, so that the whole might be made to
form & rich architectural framing o the stoge; whereas, according to: tne
present ni 16, the connexion between the boxes and |l|rl.|.-'.l.'-: i :_:1' too abrapt,
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and can rarely be well managed ;' and whenever Lha

are eamparatively empty, they present & forlorn appenrancs, which doss not al
all reconcile wa the better to their being in themselves a drawback om the
general design,. ‘There wonld be another advantaee arising from the system
here recommended, namely, that as far as the boxes are concerned, there
wonld b n sort of neutral terniory betwoen the apdisnce and the stage, highly
favourable to scenic effect and illusion. Every one in the boxes % puld then ba
seated whers he would behold the stage and performance, not anly eonveniently,
bat from a proper distance station, The stage ought to be considered as a
picture upon a Jargs seale. and when a man looks at a picture of any dimen-
sions, he neither pokes his nose against it nor does he place himself on one
side, =0 a8 to view il nskow, but in such & manner that he can distinctly
behold it. In regurd to the stage, however, such certainly is not the case
with a very large proportion of the spectators in the boxes. Many of them
are obliged to take up with places where they cannot possibly see the sceus
or flal, ns it is teclinically termed, ot oIl let them twist their necks as much
as they will, though en Fepanche they see a great denl more between tha
winrs and side scenes than s giliter nocessary or proper. © *

We shall here put together a fuw particulars relative to some of the principal
thentres hitherto ereeted ; not with the expectation of satisfying the pender,
but rathor of inducing him ta prosecute the object farther by bis own researches ;
and the following table, it is presumed, will be found both interesting and use-
ful, as exhibiting a comparstive and synoptical view of several ol the most im-
portant structures of this class :—
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From this it will be seen that the London Opera House, although of the
eame extent as the Great Theatre at Bt. Petershurgh, measured on o line from
tho curtain to the back of the boxes, isconsiderably less in its other dimensions,
and consequently very different in its proportions ; it by narrow in compa-
rison with its average breadth, swing to which, and to the contraction towards
the stage, the greater part of the persons in the  boxes are not |.-'..1-_-.L-||. Even &t
right angzles to, but actanlly tarned obliguely from, the stage ; as will be seen
by the plan of it, and still more pulpably by the ection, which shiows & consi-
derable extent of the side boxes, wihose fronts would not be visible in such re-
presentation were they ut right angles with the curtsin.  Another grent defect
1&: the uhsence of proscenium, the boxes coming guite up to the opening of the
stage, i consequonce of which prepostérousness in the plan, all architoctural
eIpression ani glln.:-;.:l':.ﬂr_'.' are d{"i‘..'-u_'. ed, and a disagreeshle flimsiness takes
plage, giving to the whole house the appearance of having been hurriedly fitted
up for some temporary purpose. Besidea which, this immediate contact of
Stago a id boxes would render it almost 1w l!'.n..-.'|I|| to cut off flames from
pommunicating to every part, should o fire break out among the scenery, In
Schinkel's new theatre, ot Berlin, the proscenium is formed by exceedingly
massive walls; and the spectatory itself has the advantage of not being ex-
tended greatly beyond n l_&mi{:i.n:lé, Covent Garden partakes in some d::gn:u
of the faulty plan adopted in the Opera House, as the boxes between the semi-
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circular portion and the stape are carried, not at right ar tha latter, hut
sloping towards, and conseque atly inclined from it.  Had the boxes been con-
tinued on the sides fornn more than a third of their 3 this wonld
have been of comparatively little moment ; but us these sloping sides are pro-
tractod to such a distames that an enlire cir le might be deseribid between il
gentre box and it [ AT LY, Lthis -u}l--.‘-! 1Lars 1 ithe boxe: nearast the stagra
botter stationed for reconnao for viewing the
=petiery oF the Therefore, at laast three of the boxes G each
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arrangement of the vestibule, stuircases, aud approaches, 1 the form of the
sfeCtalory itsalf. It would indedd have been better had it not exced ded a per-
foct circle, that is, had the distance from the centre box to the eurtain been no
mare than the diameter of the pit.  Yet, notwi hs'anding that the general
form itself is good, it exhibits an ndherence to the erroneons « of cone
tinuing the boxes beyond the semicircle facing the stazs.  We will not be S0
rigorous nstoinsist that they shou d in no degree be suffered to extend beyond
that dinmeter or line, butl most assuredly, tbe to do §0 LL8

better.
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We have now extracted at spme length from this admirable work 3
but we only fear that, although at some. extent for our ¢olumns, not
'i'|1l|'i_l:r|L'|L|'=I'r' Lo gulif']. the wishes of the reader, Wa know, indeed,
that although ancient knowledge may be usefal as the basis of our
studiez, we shall only be able to carry them on effectively by attention
to the progress of the present, To all who are
desirous of ascertaining the actual state of art in the metropolis, and
of availing themselves of it, we can only refer them to this work,
which will not only give them food for thei observation, but teach
them how to exert it.

It has thus been our lot to eriticise a work devoted to eriticiam, but
such is the fate of all publications, and to which our own must subs
mit.  Criticism must take its food from everything like death, for, in
the words of Horaco—** Pallida mors equo pulsat pede regum turres,

yauperas que tabernas.”

We feel happy, however, that, as brethren,it has not been our fate to
disagree; but that on the other hand we are enabled to biear testimony to
the correctness with which the editor has earried oul the priociples
declared in his preface, Publishers are bat too little lonked upon in
these things, but we must bear in mind that they are entitled tn some-
thing more than the organ-blower’s meed. There is much judgment
to he exerted in the choice of a work, and often much boldness 1n tha
manner in which expense is incurred, and he who well carries out a
great work is as well entitled to praise for his diserimination and
public spirit as the author or aditor himself. We are happy, there-
fore, in affording our tribute to the manner in whic h the publisher has
eomplied with his duty, and not the less 5o rhat he has chosen in Mr.
Leeds, one whose exertions deserve to merit the confidence of the
public as much as his own.
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Wanumens o Architecture Bizavtine, Go-

Collection des principuus
Paris, folio, 11th number.,

thique, Yo, de la France.
Ornemens Clagsiques execufies d'apres les Petntures Chriginales de
Jules Romain et de ses Eleves. Paris, 4to,

These publications are the fruits of our Parisian neighbours’ rage
for the Rengissance, The first is the introdoetory number of & work
on the early architecture of Franee, and includes the Byzantine, &
style of which we know little in England. Thé second is & collection
of the arabesques of Guilio Romano and his pupils; and they are
hath works of reference of which we have a deficiency here.
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Herculanum wnd Pompeti Vollstandige Sasmmbing der Vis sufden
-'Jt"l-"l'i,l'r i | ]‘Il'ul:_,l -l.|'.-_',-.'r..l'g',-.|’ entdeckien Malereien, HFEI"]:EH, . § 1. E.’I-
thaltemnd .'..-:r_r“u.’.';'.;'."h' J'.-'.r r|:'l,'r _-{:.--'J:_'.‘l-".'-.l' et .E-'-'-:.Ilrn:.'.l.lri, dem Musen .B-EI_I'-
bonica und dem whrigen hisher erschienen Werken, mail Newern noch
unedirten  Aegenstanden vermelrt, Von H. Rour et Ad. Bouchet,
Dautsh Vearbeitet von Dr. A, Kaiser, (Complete Colleetion of
211 the Herculaneum and Pompeian Paintings, Bronzes, Mosaics,
&e., 1 the Antiquities of Herculaneom, the Bourben
Museum, and the latest ‘n‘fr.nril-.'s. Translated into German from the
French of H. Roux, sem., and Ad. Bouchet, by Dr.A. Keiser.)
Hamburg : Meissner.

This -]-ll-n|J;.’. work is to be l,'r_||E|]_|l;_'-L|_-1. in two hundred numbers of
four plates each, great oetavo, six of which have already appeared.
The first division of the work, containing the paintings, i 1o consist
of architectural ornaments, groups of hgures, single fgures, friezes,
landscapes, and mosaics. The second division includes statues, busts,
lamps, &c. The work is cheap and well got up, and cannot fail to
promote the knowledge of these elegant styles.
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