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a9 9| [IE Royal Conservatorium of Music of Leipzig,

]l sanctioned and supported by the favour of His
Majesty the King, was established at Easter,
1843, under the energetic and intelligent superinten-
dence of Kapellmeister Dr. Felizx Mendelssohn - Bar-
tholdy. From its very beginning (on the 22¢ of April,

1843), the Institution enjoyed such consideration, both
at home and abroad, that the number of pupils in
the first half-year amounted to 44 (33 Gentlemen and
11 Ladies). At the commencement of the second half-
year the number had risen to 60 (46 Gentlemen and 14

Ladies). Since then the increase has been conti-
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nuous, not alone from Saxony and the other States of
Gtermany, but also from foreign countries: Austria-
Hungary, Denmark, Great-Britain, Greece, Holland,
[taly, Norway, Rumania, Russia, Serbia, Sweden,
Switzerland, Australia, North and South America.

At present the mumber of pupils throughout the
vear is more than 900.

An Inst.ituti_t}n such as the Conservatorium which

aims at giving its pupils an opportunity of acquiring
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practically and theoretically musical efficiency and know-
ledge in all branches, indispensable to the modern
musician, offers great advantages over private tuition.
Through participation of several students in the same
lesson industryand emulation is promoted. Truemusical
feeling is engendered and kept alive, the best preventive
of one-sidedness in education and taste against which
every musician should be on his guard from his early
student years. This system has the further advantage
that, for a moderate consideration, practical and theo-
retical instruction of every kind is placed at the dis-
posal of the student who individually would be unable
to procure it except at great expense and difficulty.

The large new building, erected by the City of
Leipsic for the Royal Conservatorium, is situated in
the Grassistrasse, close to the New Gewandhaus., It
contains a Concert-Hall seating a thousand persons,
ceveral smaller halls, and fifty class rooms.

In the large hall are held the weekly Public Practice
Evenings as well as the Annual Examinations.

In one of the smaller halls a stage for practice is
erected.

The Institution possesses three organs, the largest
of which is in the Concert-Hall.

The building is fitted throughout with electric
lights and good ventilating arrangements.

Leipzig, 1905.

The Council of the Royal Conservatorium of Music.
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Letters Patent

from

the Lord Ohamberlain of the Royal Household at
Dresden,

To the President and Council of
the Conservatorium of Music at Leipuzig,

Whereas the Lord Chamberlain of the Royal
Palace has read with much interest and satisfaction the
substance of the Report, in which the Council of the
Conservatorium of Music at Leipzig have set forth at
length the effective results produced by their establish-
ment, since more than 30 years, and the general recogni-
tion of their labours which they have thereby achieved.
The Lord Chamberlain has had much pleasure in sub-
mitting and reporting upon the same to His Majesty the
King.

His Majesty has been pleased in consequence to
declare His willingness to afford the Conservatorium a
further mark of His Royal favour and patronage. His
Majesty, bearing in mind that the Conservatorium owes
its origin to the grace of His late Majesty King Fre-
derick Augustus II and may be looked upon as a Royal
[nstitution, founded upon the funds of the Bliimner
legacy and thus ever since its institution may be regar-
ded as enjoying the special patronage, first of its
august founder and subsequently to his death, that of
His late Majesty King John, and in recognition of the
excellent manner in which the Conservatorium has been

11
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conducted, has been pleased to grant the petition of the
Council dated 2™ of March and to consider the Conser-
vatorium a Royal Foundation, being as such, entitled to
assume the actual title of “ Royal and to have engraved
upon its official seal the Arms of the Royal House.
Nevertheless it is not to be deemed that the Institution
itself has been in any way thereby altered ; although
the regulations of the Conservatorium, as settled under
Royal approbation at the time of the foundation of the
[nstitution, have been affected, in as much as the selec-
tion of the Directors of the Conservatorium and their
admission to office now requires the Royal sanction,
and all changes which may occur in the body corporate
of the Council must be reported to the Lord Chamber-
lain’s office for the approval of His Majesty; and that
regular reports of the Conservatorium must, at the end
of each year, be furnished to the Lord Chamberlain of
His Majesty’'s Household.

The Lord Chamberlain has much pleasure in com-
municating this decision of His Majesty to the President
and Council of the Conservatorium of Music at Leipzig.

Dresden, thig 3rd day of April 1876.

von Falkenstein

Lord Chamberlain.
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The Royal Conservatorium of Music
of Leipzig.

§ 1.

The object of the Conservatorium of Music at Leipzig,
established with Royal authority and support, is the
higher education in Music. The instruction it imparts,
embraces, theoretically and practically, all branches of
Music, considered as an Art and a Science.

§ 2.

The Theoretical Instruction consists of a complete course
of the Theory of Music and Composition, which extends
over three years. Every year at Faster and Michaelmas
a new course commences, so that pupils can enter re-
gularly twice every year. (See §. 9. Foreigners.)

Those pupils who already possess sufficient preliminary
theoretical knowledge, and are sufficiently capable in other
respects, so that upon their admission they can at once be
placed into the upper classes, can complete their theoretical
Studies in a shorter time than three years. If, neverthe-
less, it is thought necessary, these pupils will be re-
quired to attend at the same time the lessons in the lower
classes as “repetitions”, so as to become thoroughly ac-
quainted with the whole system of teaching in its full
extent.

The Theoretical Instruction comprises the following
subjects :

a. Harmony. Counterpoint, Canon and Fugue.

14
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¢. Playing from Score, Exercise in orchestra-leading.

b. Form and Composition, by oral instruction and
exercises, which include the following subjects: I
Vocal and Instrumental Composition in their

i various forms and treatment;

Practice in composition; Analysis of classical mu-

sical works.

d. Italian Language for those who purpose de-

1 voting themselves to the higher branches of Solo-
Singing.

The Theoretical Instruction further includes, courses
of Lectures on Musical subjects varying annually such as,
the History of Ancient and Modern Music, Aesthetics of

i | Musie, Metrics, &ec.
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i | Special classes are arranged for the instruction of |
|. lady pupils in Harmony and Composition, to enable their
i | completing the course in two years.

§ 3.

'The Practical Instruction aims at developing tech-
| nical execution on one or several instruments, and in
| singing. It comprises the following subjects :

. Instruetion in Singing (Solo and Choral, thorough
training for the Opera-stage and method of teaching).

b. Instruction in Instrumental Playing:

i

. Organ.
. Violin and Viola.

Pianoforte.

Violoncello.

. Doublebass.
Wind-Instruments i. e. Flute, Hautboy,
French Horn, Clarionet,

Cornet, Trombone.

SRS —

‘“"’J

Instruetion and

Bassoon, Horn,

14
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. Recitation.

! S, Practice in Quartett- and Orchestral
Playing.

0. Solo-playing, with accompaniment, and
Ensemble-playing.

10. Practice in Public Performance.

§ 4.

Beyond the walls of the Institution the following further
opportunities of musical education are offered to the | |
pupils : | il

a. The twenty-two Gewandhaus Concerts (which have | :
attained a reputation even in foreign lands) and their
Rehearsals. By kind permission of the direc-

~ tors pupils of the Conservatorium are admitted

| gratuitously to these Rehearsals. |

b. The Quartett and Chamber Music Concerts, which
likewise take place every winter.

¢. The Church Music performed on Saturdays and Sun-
days by the Choir of the Church of St. Thomas.

d. The Performances in the City Theatre, and

e. Numerous Concerts and Recitals.

In addition to these means of musical education, the
University and the other institutions afford the pupils an
opportunity of extending their studies in every direction.

§ 5.

The Public Practice Evenings which, as a rule, are
held once or twice a week, afford the pupils an oppor-
tunity of practice in publie performance. '

§ 6.

The supreme direction and administration of the In-
stitution are in the hands of the Directors named at the
end of this prospectus who form the Council.

The staff of Masters at present consists of those |
whose names and the branches they teach are given

Tl
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| at the end of these pages. Besides these, an Inspector is ‘
. | appointed, whose duty it is to see that all the orders of \
; the Council and Masters are strictly carried out, that the
| lessons are regularly attended ‘to by the students, and that
order is preserved in the working of the Institution. l

;i § 7- | '
4 | - Lady pupils are instrueted in separate classes, excepting, .-
of course, the general practice of Ensemble Playing, Choral
Singing, Orchestral Performances ete. ete.

o | § 8.

| The complete course of the Theory of Music, as men-
| tioned in §. 2., occupies three years, which time can be
ﬁ reduced only under the conditions there stated. For the
duration of practical Instruction no fixed time can be
: | named, for the greater or less amount of general and technieal
| progress depends entirely upon the talent and diligence of
| the pupil.

; No pupil, however, will be admitted for a shorter period
than one year; and those who leave the Institution for any |
reason whatever (except in case of sickness to be certi-
fied by a Physician) before the expiration of that time, |
must pay the fee for the whole year, to do which jointly |
with their parents or guardians, they must bind them-
selves upon admission, according to the form of declaration
appended (see p. 24). |

X L SR
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§ 9.

Pupils as a rule, can be received into the Institution at

| Easter and Michaelmas only, at which terms a new course ‘

commences in all the lower classes. The day of preli-

minary examination, and reception is each time made
| known through the principal home and foreign newspapers

| | and musical journals. Foreigners, however, living at a

"
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| distance, will be admitted at other times, provided they
have already acquired sufficient theoretical and practical
knowledge to enable them to join the classes at the point
already reached.

§ 10.

Pupils, who desire to be admitted must have the follow-
ing qualifications :

a. They must possess sufficient general education to be
able to understand and to follow a regular lecture.

b. Foreigners must have acquired the German language
to such a degree as to be able to understand the
lectures, which are in that language. Those who
are unable to do this must acquire that knowledge
by means of private lessons.

¢. They must possess real talent, and preliminary mu-
sical knowledge.

d. Those only who possess a good and promising voice,
| are allowed to devote themselves to the higher
| branches of singing.

| e. Pupils who are not yet of age, must before admission

! }
bring with them, the written permission of their
| parents or guardians, (See form p. 24.)

| 1. Foreign pupils must be provided with a Passport,
or similar document, valid for the duration of their
stay.

¢g. No impediment is placed in the way of those
who, being of more advanced age, or married,
desire to visit the Royal Congervatorium of Music
with a view to cultivate their love for music,
either technically, theoretically, or both.

[VM = e R R e i = T = . i = =
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§ 11.

Every pupil applying for admission to the Conserva-
torium must first undergo an examination by a Commission
appointed for that purpose, by whom it will be ascertained
whether he (or she) possesses the talent and education neces-
sary for reception, and who will determine which classes the
student is to join. To enable the Examiners to form their
judgment, each pupil must bring and play some well
practiced pieces of music not necessarily of great difficulty.
Those who have already made attempts at composition,
should send copies of their productions to the Council (post-
free) before their admission, or, at least, lay them before
the Examiners at the preliminary examination.

§:12.

Rules of Disecipline.

1) The pupils of the Royal Conservatorium of Music
must submit to the rules of the institute and obey
the orders of the Council and of their masters.

2) Pupils are admitted into the Conservatorium after
pasging a preliminary examination, their admission
being declared by the Council and they personally
signing their names in the book of registry.

3) Every pupil will receive a pass-card on being ad-
mitted, which must be returned to the Council on
leaving the Conservatorium. Should such pass-card
be lost, the fact should immediately be notified to
the Council. The fee for a duplicate is 1 .#.

4) Pupils are not permitted to choose their masters.
The Counecil alone has to decide by which masters
they shall be taught, and can only take into con-
sideration the desires of a pupil regarding the choice

of masters in so far as they may appear possible
and expedient.

18
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5) All pupils are obliged to attend the clagses in which, |
besides the principal subject they intend to study,
the following subjects are dealt with, viz.:

{.Theory. Ladies may receive permission to dis-
continue the further study of theory after finishing
the course of harmony.

9. Choral Singing, provided the pupil show
ability.

3. Orchestral Playing for pupils in the more
advanced classes for wind- or string-instruments.

4, Ensemble Playing for more advanced pupils.

5. Higtory and aesthetics of Musie.

6) No lessons may be missed without sufficient excuse. |
(ases of illness should be immediately brought to | i |
the notice of the Council in writing.

any teachers not giving instruction at the Conser-

7) Pupils are not allowed to take private lessons from !; '1
vatory, without special permission from the Couneil. |

8) Pupils may not take part in concerts of any deseription, I :
in other orchestras or choral societies in or out of ;E :
Leipsic. :*‘ﬂﬂ |

9) Only those pupils that have attained the required iF
degree of artistic excellence will be admitted as can- | i

didates to take part in the annual public examinations |
before Easter. Any wishes regarding admission to i
such examinations should be addressed to the respec-
tive master, who will lay them before the Council
for further decision. Any other desires should be
submitted to the president of the Couneil.

10) The pupils performing are not allowed to respond ‘M
to a call in the public concerts (examinations) or the |
private practice-evenings. 1

11) The pupils are earnestly recommended to attend the | '
regular Friday-evening-musical performances, and . 1k
those occurring at times on Tuesday from 6—8. The h
performances must not be disturbed by entering or

)
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leaving the hall, by changing seats, talking, ete.
Applauge must never exceed the limits of deceney
and moderation.

12) Pupils are required to give 6 weeks notice to the
Council, before leaving the Conservatory. The terms
for leaving the institute are Easter and the end of July,

13) In case of any moral irregularity or infringement
of the above regulations, the offender will be severely
reprimanded by the Council, will forfeit all privi-
leges he or she may enjoy, or be dismissed from
the Conservatorium. Offenses against rule 11 will
be punished by temporary or permanent exclusion
from the private practice evenings. The customary
testimonial will not be given to those o dismissed
and any fees paid, or due for the current half year,
will be neither returned nor cancelled.

§ 13.

The lessons continue throughout the year, with the
exception of Sundays and Holidays, and of the vacationg
to be fixed by the Council. For the present these vacations
are as follows:

a. At Faster, from Palm-Sunday to the end of Easter-
Week.

b. Whitsuntide, Saturday preceding the festival, and
the week after.

¢. Summer-Holidays: 2 months, August and September.

d. At Christmas: from December 239 to January 2¢
inclusive.

The Summer-Term begins as before on Monday after
the Easter-Week and closes at the end of July; the Winter-
Term beging on the 15t October and ends on Saturday
before Palm-Sunday.

20
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§ 14.
Towards Raster of each year Public Examinations will
be held, in some of which the compositions of advanced

pupils will be performed. Musical connoisseurs and eritics
will be invited to be present, so that the public at large may
become acquainted with the results of the training at the
Institution.

§ 15.

On leaving the Institution the students receive from the
Council a testimonial (§. 12. § 9.), in which the time spent
at the Conservatorium, their attention to study, the progress
made, as well as their moral conduct during the time of their
stay at Leipzig ave faithfully stated. A fee of three Marks
ig charged for this certificate which containsg in extenso the
remarks of all the teachers.

No pupil who leaves without such a testimonial, 1s
vecognised by the Institution.

y 16.

The annual tuition-fee is Marks 360.—, which includes

instruetion
1. in one principal subject, such as: playing on the
piano or organ, string- or wind-instrument,

9. in theory (theory of harmony, counterpoint, canon,

fugue, form, composition),

. in choral singing,

4. in ensemble and orchestral playing for advanced
pupils,

5. in the history and wmsthetics of music.

For solo-singing as a chief subject together with the
above-mentioned subjects, including classes for the attain-
ment of absolute pitch, piano-playing and lessons in
Italian, the annual fee is Marks 420.—. For every other
subject of tuition a fee of Marks 60.— per annum is due.
Pupils who have chosen the theory of music as their prin-
cipal subject, are entitled to instruction on the piano, in
playing from score and conducting, iree of additional charge.
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All pupils, of either sex, are obliged to attend the classes

l. In theory; ladies, however, who have completed their
studies in the theory of harmony, are at liberty
to apply for dispensation from further theoretical
study,

2. in choral singing, provided they have sufficient
talent,

3. 1n orchestral playing for such advanced pupils as
play a string or wind instrument,

4. in ensemble playing for advanced pupils.

5. in the history and wsthetics of music.

The fees are payable in 3 terms, and in advance: at
Easter, Michaelmas and Christmas, at the “Bureau” of the
Institution. Besides this, each pupil has to pay an addi-
tional entrance-fee of Marks 10.—. Those pupils inten-
ding to study the organ are at liberty to practise on the
organs of the Institution on payment of Marks —.50 (6 d
12 cents) per hour.

In the winter-months (from October to Easter), Professor
Nikisch takes a class on orchestral condueting, which such
yvoung musicians as are sufficiently far advanced in their
musical edueation, are at liberty to attend. The fee for
this term is Marks 120.—.

927,

Pupils have to find their own instruments, music,
and books necessary for their studies; but the instruments
used in the Conservatorium for the lessons are provided by
the Institution. Foreigners who do not bring a pianoforte of
their own can easily hire one in Leipzig.

JC
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I, General Remarks. &

[ The expense of living in Leipzig is about the same as
in other large cities; but it is impossible to make a reliable |

estimate meeting all cases, since so much depends upon what
is required. Whereas one pupil may be able to cover his |
| expenses (exclusive of thefeesto theinstitute) with 1000 Marks | i
an other student may require 1200 to 1500 Marks per annum. l
Lodgings consisting of a single furnished room are let |
for 180 to 240 Marks yearly, or with an additional small

bedroom, from 200 to 300 Marks. Plain dinners cost from ||
50 Pfennig to 1 Mark. |

The eouncil is willing to suggest to pupils arriving | F
in Leipzig the addresses of respectable families who are E'

preparedito let rooms, with or without board. |
The usual charge for the monthly hire of a square or cot- |
tage piano ranges from 6 to 3 Marks, for a grand piano from
19 to 20 Marks, according to the quality of the instruments.
Those who desire to have a piano of their own during their i
| stay will always"find an opportunity of purchasing second-
hand instruments in good condition, which at the students |
departure can generally be sold at a small loss. |
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There also are several establishments, from which , for
a moderate subscription, musical works, both ancient and
modern, and of every class, can be hired. | 4
It may be gratifying to Fnglish and American pupils | !
intending to study in Leipzig, to know that divine Services 14
in the English language are held every Sunday by an English | |
and an American Clergyman. | i
All inquiries and applications must be addressed, post- | {1
free, as follows: | i1

An | |
las Directorium des Kinigl. Conservatoriums der Musik |

L sl T T i T, S R

4 il
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m Leipg. |

April 1906. |
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Protektor

Se. Majestiit

FRIEDRICH AUGUNT

Konig von Sachsen.

o -

Direktorium: |
Justizrat Dr. Paul Rontsch, Vorsitzender.

|
Oberbiirgermeister Dr. Brano Trindlin. ]li

Albert Gruner. i
Geh. Hofrat Dr. Carl Lampe-Vischer. i'l
Dr. Adolph Geibel.

Professor Arthur Nikisch, Studiendirektor.

Lehrerkollegium:

Pianoforte:
(Solo- und Fnsemblespiel)

|

Die Herren Beving, v. Bose, Musikdir. Heynsen, Dr. Merkel, * ‘

Pembaur, Quasdorf, Reckendorf, Ruthardt, Schwabe, 1

Teichmiiller, Hofpianist Wendling, sowie Friulein
Lutz-Huszagh.

Orgel: |
Herr Prof. Homeyer (auch fiir Generalbali- und liturgisches '
Orgelspiel). |

Yioline: '1
(Solo- und Ensemblespiel.)

Die Herren Becker, Bolland, Prof. Hermann, Prof. Hilf, Kapell- | |
meister Prof. Sitt. |
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Yiola:
Die Herren Prof. Hermann, Kapellmeister Prof. Sitt.

Yioloncell :
(Solo- und Ensemblespiel.)
Herr Prof. Kiengel.

Kontrabab:
Herr Schwabe.

Flote :

Herr Barge.

Oboe (Englisch Horn):

Herr Tamme.

Klarinette:
Herr Heyneck.
Fagott:
Herr Freitag.
Horn: |
Herr Gumpert.
Trompete : |
Herr Weinschenk. |
Posaune:
Herr Miiller. "
(esang : |

a) Stimmbildung, Methode, Solo- und
Ensemblegesang:

Die Herren Musikdirektor Ewald, Lindner, Noé, sowie Frau
Hedmondt.

b) Chorgesang:
Herr Musikdirektor Heynsen.

20
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Theorie der Tonkunst: l I ﬂj
a) Harmonie, Kontrapunkt, Kanon, Fuge: !i; I;:
Die Herren Grill, Musikdir. Heynsen, Krehl, Dr. Merkel, Paul, WAl
Ouasdurf Prof. Schreck, W&ﬁﬂm | 118
E‘ﬁ'“'ﬂﬁ'ﬁ ' .l. i |
| h) Freie Komposition,Instru mentationslehre: : ?; ‘
Die Herren Prof. Schreck, Baivessitite.Musildizektor-£bHner, | : J 4"
| Prof. Hofmann. J1. %y-bﬂt@ I 4|
| Partiturspiel: |
| Herr Kapellmeister Prof. Sitt. e
Orchesterspiel: |I:, | 8
Herr Kapellmeister Prof. Sitt. (13
Dirigenten-Schule : I 1 f
Hurrwwm | l
Dramatischer Unterricht | ]
(Deklamation, Mimik ete.): 113
Herr Regisseur Proft. : 1
| Italienische Sprache: 1
‘ | Herr Dr. Werder. | : { :
| Yortriige iiber Musikgeschichte, Literatur | 13
| und Asthetik: | |I _;
| Herr Prof. Dr. Arthur Seidl. .5%
| | | 1
Herr Moritz Seifert, Inspektor und Obersekretér. | e
| »  Max Lehmann, Sekretir. | |'1; |
\ | 14
| Instituts-Gebiude Grassistralle 8. | ; ! 1
| il Il
N i
= (X:;j@ra\_ﬂij_- :5'_} I H'I
Ostern 1906. 4 .r
| !
| |, LR 2 i
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Protektor
Se. Majestiit

FRIEDRICH AUGUNST

IKonig von Sachsen,

Direktorium:

Justizrat Dr. Paul Rontseh, Vorsitzender.
| Oberbiirgermeister Dr. Brano Trindlin,
| Albert Gruner.

Geh. Hofrat Dr., Carl Lampe-Vischer.
Dr. Adolph Geibel.

Rechtsanwalt Dr. Reinhold Anschiitz.
Max Brockhaus.

Dr. Alfred Keil.

Baurat Julius Zeibig.

Studienrat:

Prof. Sitt. Prof. Klengel.
Rob. Teichmiiller.

Leh rerlﬁi;)lleg_l um; ¢ |
Die Herren Beving, v. Bose, Musikdirektor ,l
Heynsen, Keller, Dr. Merkel, Pembaur, |
Quasdorf, Reckendorf, Ruthardt, Schwabe,

Teichmilller, Hofpianist Wendling, so-
wie Friulein Lutz-Huszdgh.

Orgel: Herr Prof. Homeyer (auch fiir GeneralbaB- und
liturgisches Orgelspiel).
Yioline: (Solo- und Ensemblespiel) Die Herren

Becker, Bolland, Prof. Hermann, Prof. Hilf, Kapellmeister
Prof. Sitt.

Pianoforte:
(Solo- und
Ensemble-

spiel)
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Yiola: Die Herren Prof. Hermann, Kapellmeister Prof. Sitt,

Violoncell : (Solo- und Ensemblespiel.) Herr Prof.
Klengel.

Kontrabali: Herr Schwabe,

Flote: Herr Barge.

Oboe (Englisch Horn): Herr Tamme.
Klarinette: Herr Heyneck.

Kagott: Herr Freitag.

Horn: Herr Gumpert.

Trompete: Herr Weinschenk.

Posaune: Herr Miller.

Gesang :
a) Stimmbildung, Methode, Solo- und
Ensemblegesang:
Die Herren Lindner, No&, sowie Frau Hedmondt.
b) Treff- und Rhythmusiibungen:
Herr Paul.
¢) Chorgesang:

Herr Musikdirektor Heynsen.

Theorie der Tonkunst:
n) Harmonie, Kontrapunkt, Kanon, Fuge:

Die Herren Grill, Musikdir. Heynsen, Krehl, Dr. Merkel, Paul,
Quasdorf, Prof. Schreck.

b) Freie Komposition,Instrumentationslehre:
Die Herren Prof. Hofmann, Krehl, Prof. Schreck.

Pﬂl‘ﬁtul‘ﬂpiﬂl:l}[m‘r Kapellmeister Prof. Sitt.
Orchesterspiel: Herr Kapellmeister Prof. Sitt.

A
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Dramatischer Unterricht (Deklamation, Mimik

| etc.): Herr Regisseur Proft.
Italienische Sprache: Herr Dr. Werder.

Vortriige iiber Musikgeschichte, Literatur
und Asthetik:
Herr Prof. Dr. Arthur Seidl.

Herr Moritz Seifert, Inspektor und Obersekretiir.
»  Max Lehmann, Sekretir.

I nstituts-Gebiude Grassistralle 8.

——— s e ey, T ———— Ty,

Michaelis 1906.
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The Royal Conservatorium of Music in Leipzig.

The examination for admission will take place on Wednesday and Thursday the 18™ and 19™ Avril 1006, between
8 —12 o'clock. The personal application for this examination has to be made Tuesday, the 17" April 1906 in the Office
of the Conservatorium, The course of tuition includes every branch of musical instruction, namely: Piano, all stringed-
and wind-instruments, organ, Solo-singing, and thorough training for the Opera, chamber music, Orchestra and sacred
music, history of music and theory. Director of the Musical Department is Prof. Arthur Nikisch, Conductor of the
Gewandhaus-Concerts. The instructors, among others, are, Prof. Hermann, Prof. Klengel, Kapellmeister Prof. Sitt,
Prof. Homeyer (Organist of the Gewandhaus), Prof. Schreck, Prof. Hilf, Hans Becker, Rob. Teichmiiller, Stephan Krehl,
Univ.-Musikd. Prof. Zollner etc.

Prospectuses in German and English, sent gratis on application.

Leipzig, January 18086.

Director of the Royal Conservatorium of Music.
Dr. Réntsch.
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