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THE PHOTOGRAPHIC NEWS.

Vou. V. No. 172.—December 20, 1861,

PHOTOGRAPHY AND CONTEMPORARY LITE-
RATURE.
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This idea |
preserved to them with the utmost completeness |
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to make a genuine portrait. What is true of portrait-painting
of the art of delineating character. It is easy to
produce a caricature which, by its exagzeration of some salient
peculiarity, is certain to be recognised—and to raise a chuckle
of recognition from its trick of resemblance to some people we
have seen and observed ; but that does not constitute a know-
ledge of human natore. Mr. Thackeray's present work—the
sad failure of a man of genuing powers—seems to us to be in
Literature what a photograph or a earicature is in Avt,”

Now we utterly deny the truth, justice, or good taste of
this allusion to photography. We deny that photography
necessarily or in iteelf possesses anything in common with
caricature.  “ Dashing exaggeration of some salient peculi-
arity " is precisely the thing which photography is incapable
of. Even in bad photography, where exaggeration may be

| detected, it has no power of discriminating between “salient
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peculigrities” and common-place features, Moreover, * the
delicate shades,” &ec., needed to make & eenuine sortrait, are
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in reasonably good photography, the very points of its
acknowledged excellence, rather than its glaring dehicieney.
In the same number which contains the review, we find the
following :—

“The London Stereoscopic Company have issued among
their later enterprises, o gories of instantancons viewe of Paris
—of buildings, boulevards, street-views and the lixe—taken,
we infer, by French artists. They are extromely sharp, vivid,
brillinnt, full of life and motion : the very image of the actual
places and events transferred and fixed for ever, Wa have
recently been looking over a good many French and Italian
photographs ; and we must warn our English friends, that in
thoe -!'-!J'Il:lil.]l'_: contests at South F{"il*‘illgg‘ﬂé. 1],,{-.:.' must look for
stern frials of strength. The French artists liave the advan-
tage over us in marine and streot subjects : the Roman and
Venetion artists in landscape and structure. Our figure photo-
graphy is, perhaps, superior to the French or the Italian,”

Most of our readers are aware that the stercographs re-
ferred to are by Mr. William England, an able English
photographer ; but in the spirit which depreciates home pro-
ductions, the writer * infers" they are by French artists.
(uite consistent with this inference is the statement that
continental photographers excel in marine or landscape pho-
tography, and that English artists are superior in figures.

These slights and errors are mild, however, compared with
those we find in a recent article, entitled “ The New Picture
Galleries,” in the London Review, which is so amusing in its
preposterous mis-statements, that we have transferved it in its
entirety to our own columns, where it will be found in another
page of this number. The London Review stands so high as a
calm and truthful exponent of art and science, and has so
often been distingn i:sEmd by excellent articles connected with
photography, that we were deeply grieved and disappointed
to hind what appears to be t}]uf spiteful lucubrations of a
disappointed artist in its columns, which but a few weeks
before had contained an article striking for its dispassionate
and fir statement of the relation of photography to the
fine arts.

TI'he first characteristic of the article in question 18 its
malus animug, ita spiteful motive; the second, its false
reasoning ; and the third its gross ignorance. The first is

| shown in assertions and allusions, which both the writer

and everybody else know to be untrue. 1In such phrases as

" distorted by the painful process of photography,” *suffer-
ings in the inferno of some eminent ]]ltull_‘r,’_fl'ili.lilut'," “ dis-
figured appearance of a friend,” such ns might be sought for
“in a morgue,” and other allusions equally choice.
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