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AMATEUR PORTRAITURE.
Tuerg is no brauch of the photographic art more fascinating
than portraiture; and whilst excellence is generally supposed
to belong only to the professional photographer, who 18
properly equipped with glass-house and proper accessories,
there are few amateurs who have not made some attempts to
i1"]"5"1 the “ human fac
|:II‘-".LI' friends s r’il[l".':—i, and |-L|:]i||': |~_1.' |r-_-:.|'.;ﬂ" 1.'5-.'[5!'.|ii*.:_'-|.
[l"-'”l-"".]‘-'l'-'- in the demands for 1'||"l1llr: from some I"Hi'-'f':-H.H:.'
fortunate negative.
- The much neglected rloss lz-nn:iiiw was at one time most
in favour amongst amateurs, but it now seems almost entirely
discarded or forgotten, a circumstance much to be regretted,
a8 some of these positives, when really good, were very
])r-;11;1]I'|1|_ The fine white |Jr.Hi!i".'-' ;":l'l1-|11ll.'-.'||. with the proto-
nitrate developer, having a texture like maft silver, has
rarely been surpassed by any class of photographs. The
wood alabastrine positive, either plain or skilfully tinted,
11115-'.-*Hr¢-'l] illl:r.]'ﬂi-'*'u we have not often seen equalled. _|i|.1. all
these, a8 well as the common flat tawny positive, which was
no eredit Lo ]'1lllf:l'..'jl'-=.||]|l'-.' and could claim |.-.l|||i||;
seemn to have had their day, and may possibly, ere lo

'

r of art,
e, |
named with daguerreotypes, as belonging to the extinet arts.
Paper prints, egpecially card portraits, at present seem to
claim almost gole attention from professional and amateur
photographers.

Amongst amateurs & very general impression prevails that
: There can be no
'I.III'.']IL that entire control over the I.i'.'..|||i|'.:_'_' of the gitter 18 of
grant importance in securing the best results, and that to
the ]""?[":—':J]II1LIL} |_||.?'|'|."1[:!|:.*-1 it 1% il-l]n-:‘rdi'.'l_‘, There are, never-
||'4'.']-.':-::-'_ a number of effects l:-;.—::~'i|a|-_= to the amatenr which
ire often |||-;.;::~:.||_'_" and well '-':'lrl'l.ll':.' of a Little attention. Lf
other evidence or BXPETIenes 'n'-.'l‘l'r'l'-'.."l.llrl:ll_:". the '[-ir!.urr-: Con-
Ll{”'ﬂll:-.{] .||'.| |_,:|-']'l,' -l[:|'|"..'1'|'-:|_-';| Lia ||Il' rece Tl |I]]I-"I.'I':I'i'.l?llj'.'
["-"'-]l-lhiti.:nll farn ished ;|||1l-||- Ulustration of what |-|i:.{||t be
:]1‘“'-" without the facilities of the prolessional portraitist.
he majority of the pietures exhibited were taken in the
'Illll‘.'.']“;g room of her ladvyship's residence ; mMany o Lhe
BEures b ing Lbrought close "P‘l“ the window, a portion of
:l'l'.lji-:'ll, I.'.'i.1.||. |.||I' l.1|l|-||||1_ i'..l_i;|-_:'.-_ .,!-.'-;'_5 ]I"'-.'l"ll_ll. W il'.l ]'I-l :-[
I J'|| l \ notures -and
'.“'”:-.l.il' :-C|||;|i| 3 l=||‘]l']|-'lll!."131 |||. ._|'|'|:'-' Eli.l'i.r.'!!"'-'-h fll"f.' 'IEI:._‘_'.']'II
as portraits.

A grlass house 18 necessary to };-.c1|-[:'.-:.ir-.|-_-.-_

n
[
|

HIH ].'lil':I'.I"'. ".‘-ll-ll*-ul .--.'-.|i*-\.|.:l"'|.‘i"."-. a8
Pogsess were, we understand, not less valuable
H'"L'. ibsence of the backgrounds and other accessories of the
]..'["?!1'.~C."~i||t||ll gtudio. we :,[|1I|||'L-.] I'-.-:l:h'-.] in AN} 1nBEANCES A5 &
Positive advantape, as
"-I"lul;”'i'iH:: 'n".'i:'l'll ]
Honal photogra
£ ]'-Il'ﬁ'l'lll :
r.1-.ﬁ:,”:-!f-‘"'”'r“i tule the amateur i~:~--_e-u['|m'l-'! to the use u—!'_.'u]n
A ”" room or the open air, and in bath casis, by a little
* find judgment, satisfactory ]I_'_;:III]:rf LAY II'“I;*-I"HE]}' be
To bogin with the light in an ordinary sitting
one window, with which we have seen very hne

wi have no wish to see amateurs
professional men 1 |Il"’-"'l”""‘“f—'- the conven-

]"llll'-‘f ]]{-L'il'11i1, however 1||*rf-';*..‘i]}' if Iliiié]lL be

| -
I:'I"I‘-'l.'l'|,|l||
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effects produced, especially where the window was lofty.
The sitter should, a8 a general rule, not be placed exactly
£_|E'|'!'||'|__".||:|:: the window but a little |1--i'|ir1||._ it ; a tolding screen,
or a clothes horse covered with a white sheet, and placed
parallel with the window may b made to throw a '*""1'.‘-"i-'."-.>-i
reflected licht on the shadowed side of the face and figure,

. . B 1 ¥
The nearer the sitter is placed to the window the more

violent the contrasts of light and shadow will be; the
further removed from the window the violent the
contrasta, but the ]rllk,’_fl'r the ::'Hllll.:’_"' NeCeRSATY, On =&
bricht day,

and when the apartment is well lighted, the
gitter ]',1;|,I1,. be r:-];'u'rll at the side of the room 1.'1"II||:‘-"-I|!' ta the
window. In some winter experiments we found IEEL:I.L- an
exposure of thirty seconds was .L:'.|II]"|-.-'L--1JL for a negative of &
gitter |||!Lr'---'] twelve feet from o window, ll"f-_“'”l'll f:-'l""-:l"h_"'-:—'.'
seven feet by four feet, using Dallmeyer’s No. 1 B lens with
open aperture. By a little management the actual furniture
of a room may frequently be made to answer for the back-
pround. Care must be used, however, to avold -."IIlEJ'.;__',' e
the picture by a number of spotly lights, and also to aveid
having objects sgo much out of focus that their forms are not
: ortraiture in an ordinary
apartment iz to use a fr -u’:l.' bromized colladion, which wall

5

158

even indicated, A ;'-."'l'l’-'“ i e for P

not only give the maximom of sensitiveness, but will also
check the tendeney to undue contrasts which generally exists
where the licht reaches the sitter from one small source. As
a further means of counteracting the tendency to black
ghadows, a full exposure should be given, and a strong 1T
IEI '.'-'[|I|I|'|' !|.-'-I'l|..

[n open air portraiture as & rule an opposite tendency to
that in an ordinary sitting room prevails. In the latter,
W F!:_I"."" :~':|'-|l=_ |||-|: 1-_'||-E|']|-'ll,' T 1'.1:-_'1|1:.|' contrigt 18 Common § 1n
the former to want of contrast and consequent Hatness, A
collodion with a moderate amount of bromide 18 most useful
here, and the presence of a little free iodine will be i
advantare. Where it is convenient the sheltered angle of a
wall ql'_"]|||',].|,1',r|-_-_ ghould be sought so as to secure Bome
: With an equal light all

18

| 1 y PR
shadow on one side of the fance.

| around it iz almost impossible to secure roundness or relicf,

[f there be an open expanse of sky immediately behind the
riilf.”T ||: "|'r'”.| !||.;. 1||_||5|..:-\.| -:||:|||l_-u:-;.|||.: Il!- il:'n-'n.'n_-|||_ I”"—I\. Lrom :-_]”.

mass of diffused light entering the lens. In all .Ill':-'L'l]H:-i at

||..;||':|'|||1|:- i thie u]:q"?"l air it 18 desirable to have the lens

well protected from diffused light, the uge of a cone of paste-

board. blackened inside, which we have often recommended,

will be found very useful. Whaore it is possible, a screen or
|:"|.ill'l'li. above the 1 '

awning should be head of the sitter to
'F't-l'a_".'l'l|| the undue ."|"|:.-r'|1 of |-1i| 11 ht
b |

eht, of which there is, of
course, o very large proportion. As regards backgronnd, a
portion of a building, a portico, an erbour or rustic seat, a
fow shrubs or trees, or & combination of parts of several of
these may often be made to give an excellent effect ; and
as 1n open air portraiture the exposare 18 often very f:|1rm-1._ a
v good definition fo

used,

sufficiently small stop to give moderatel
the background objects, may without disadvantage be
Where the amateur may prefer it a plain backgronnd may




