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i RETOUCHING PHOTOGRAPHS.

1""1= have received several letters recently, in which the
Writers, referring to the alleged frequency of retouching,
"Peak of such a practice as reprehensible, and ask upon

W i S
hat ground its lt'g:l.tll'lml::;’ can be defended., Oane corre-
*Pindent says :—

; H“-rﬂl,','r' the old system of completely covering up the
Plotograph in black and white, which was introduced in
W infant days of paper portraiture, and could only be
etated on the score that the photograph itself was very
1 =
ll-.'j”'ll}lfﬂim:r! a very lji;_;h degree of lmrll:u:tin:_t, and can
dder detail with a degree of truth and delicacy which
u;;u?gﬂ.m{u“ painter may sirive in vain to rival. When
> 1it.:-.,mt uﬁﬁuf the prints were well deseribed as “ 8001 and
vewash,” and printed-in backgrounds were vequired to
E::E;;ll of stains, working upon the Iprlnt Wis ;._,I.mr__-:q
S f.“r:"" to pet an approach to a gmtﬂ picture ; and 1t was
o 31:;1llid t:h“-_t when the amount of |'I.'E-I'J|.;|L'-Il1l.lj'tf NECEssary
L-r!tn._] detail into the bald patches of white had been
[’EH;nt] 2 16 l:-cur’u_u-ij necessary to COver the Iw]mh_-. image wu!_]u
2 it, to avoid an incongruous effect of halfl a picture in

il 4 : i . '
5{ i_i:lt and half in photography. But since the introduction
tomo-iodized collodion, we can get detail, softness, and

Clegnl: : : = .
.{'m'llmfns, without the aid of the painter; and I am

h;zpﬂi*‘-ﬂ tﬂqlllil..i.]]i:i.itl that a perfectly 1:11frun|'l}r<1 photograph
wml-ﬂlllu:n of its ‘nwu IIll_H'hl.':' th:m Gy 1.1.'Lm:11 can be con-
.,f ]-”r:' the pencil of the retoucher.
Niore E’l ]f"i"-‘ ti{L‘! practice of :'n:[n]-lnl.'h‘lng thn* negative h? lru
Migleq i'l‘“*‘ tensible than retouching the print, because it is
o surt.t lllg,_
gra]ﬂ: Url_h"l'l"-""l"“ ﬂl:‘if-_wrt'ry detail is trne to nature as l‘,]]”!’”'
k “i"t 18 H‘.i:ul’l-[l‘-ti_”.. .FI.:I:I.Il that tl“".l”“].m”! hand of man
“p tampered with nature's own limning,
dered H‘_ﬁ_’r M. Adam-Salomon’s pictures I am utterly bewil-
Pl'hliﬁhﬂl tlit\!{ varied accounts u{' them whu:ﬁh have been
AN fioent our own_account of them describes them as
Cint "IIT!.H;;:? -tilhutu;_.';l'zlp]u;,q with an unimportant and insignifi-
et 5 I 1‘U.r r-.'l.t:l.lf,']iltlf__'_': another account {luﬂt}'liiuﬁ their
LTS P F::i‘ Eihi'l.lllh:_':Ll'][lH when a sponge was applied to the
Very Elt-lnr;rlm ier account gtates, in 1lu|_u:.~=, 1||:}t the * faces are
YOIy retonched all over'; whilst a fourth says that
S ot ”“1}' retonched, but that the nrtmmhing 18 very
HLiHIF ;‘ ‘;fl‘l To make the contradictions more ]11.-1']1L::-:in§_;'
ri‘lgﬂ-m,a;'mr:- o0ne account degeribe |I_[.-i atudio as lun'lng a
orm g e :]_Jf]: i li-.:-rﬂ} IlL-‘-.E‘.u-L.'t; whilst another states T:ill.'
YOU ve00mcile Ogether different, and the aspect south. Can
n the e e thege .1I|Hi.'ﬂ.‘].ﬂll:|t_'in:::-‘. ? Photographers residing
Wiry, anxious to do the best work, and anxions to
e instruction youn go efficiently afford, are at

they ..
l.'iﬂ:_-ﬁ Bkl

i WX
"l gag]

The print being untouched, an unsuspecting |

Perfect, cannot be justified in the days when }_:hutu_s_z;l';ll‘.n]a:,' '

fact, and the varieties in expression of opinion, which they
find in the journals.”

In reply to our correspondent, whose letteris a type of
others we have received, we may say at the ontset that we
cannot undertake to reconcile differences of Lrpitliuu. These
must always exist, and those concerned must just attach to
each guch an amount of weight as its intrinsic excellence
and the trustworthiness of the authority may justify.
Differences in statement of fact are more easily explained,
or reconciled, Regarding the studio, the explanation is

| studio which we described,

]:f"ﬂfit
F perplexed by the contradictions in statement of

W SLUB

Wir fiihren Wissen.

simple. M. Salomon’s pictures which we have noticed were
taken in the studio we described. He has recently been
working in another, and, we understand, experimental
studio, t[-.mlmru.l'i[:.-' erected, the ﬂhjucf. ].ll:l]ig, we believe, to
secure more rapid exposures. We have seen some of the
portraits produced in the new erection, which strike us as
:-auzu'm:]:,f R0 p:‘*l‘kl:-;'f:. 11 lighLiug as those }_nmdllmaﬂ in the old
But we speak reservedly, as it
18 1ot right to judge from isolated examples. Lhe apparent
contradiction i3, however, readily explained ;: the diltering
accounts refer to two distinet studios, and are not contra-
dictory descriptions of one,

The question of the acconunts of retonching is just as easily
explained. It is again a case of the gold and silver shield,
Some of M. Salomon's prints are retouched, and some are
not. We have four examples of his work before us, which
are capitally typical of the varied results, One is very much
retouched in the face ; another is very slightly retouched in
the face; another is retouched in one or two minor details ;
and the fourth is not retonched at all. Dut it is important
to note that it is the worst picture which is most retouched,
and the best picture is not retouched at all. 1In no case is
the excellence of the result doe to |'L:l1;1ll:111]|g1 which is rmljr
applied to remedy some manifest shortcoming, or, at times,
to effect some fancied improvement.

A word or two will suflice to answer the question as to
the legitimacy or justifiableness of retouching generally.
We think retouching is legitimate wherever it is an improve-
ment, and illegitimate where 1t interferes in any L[njgn,'u with
gither truth or beauty, Our correspondent—unconscionsly,
no doubt—endorses a very common fallacy when he spesks of
the truth of nature as rendered by photography, Photo-
graphy frequently fails to render the truth of nature. It
renders red hair by producing bluck hair; it frequently
renders freckles scarcely observable in nature by a coarse,
speckled texture of black and white; it often ignores the
delicate bloom and pearly greys which, in 8 beautiful fair
gill']':-'r I'ttrh::r {_;n. :gu:;h n charm of texture and lnﬂtlulliﬂg, and
which the skilled painter takes guch painsg to rum_iur CHATe-
fully in his picture. It often fails in these and in many
other points, and if its shortcomings can be made up by the
skilful use of the pencil we see no reason why the pencil
should not be used. Where photography does render the

Hochschule fiir Grafik
MHﬁmﬁm
Leipzig '

HG




