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ACETATE OF MORPHINE WITH WET PLATLES.
Tae wet collodion process is generally found so simple and
80 certain, in the hands of photographers of even moderate
experiences, that but few attempts have been made to modify

1t in '|‘:1'im'5111u. In rll‘}' processes the ""“'Iﬂ"'h’ removal

of free nitrate of silver has, for some time past, been regarded
af an imlmmtiw condition of sgecesz :+ whilst in the wet

process the prescnce of free nitrate is generally regarded
as not less imperative,

Experiments have oceasionally been
made to test the possibility of working, whilst wet, a plate |
which had been prepared for the dry process, but not with
auy degree of success which has been an inducement to work
the matter out.

A few weeles ago Mr. Bartholomew, the eriginator of the

acotate of IJfI'-*'.'l?I.'Ii.lH‘ process, in a briet note, ]:Ir-lhlf-'ul ont Lh!lt.

plates prepared by this process, when expesed wet, gaveasgood

results as when exposed dry ; and further, that the plates so

prepared would keep moist a much longer time than plates

on which the free nitrate had been 11:'1'1r1itil.‘tl to remain, and

1._"|*4.'|.1;1 therefore, for long exposures, or for circumstances
i which it was necessary to keep the plate a few hours
between preparation and development, an immense advantage
Was gained,

, ~ This was important, but there ave other circumstances
M which it has been found useful to use the acetate of
morphine treated whilst wet. Mr. DBurgess, of Norwich,
W hose charming Eburneum pictures many photographers |
are familiar with, informs us that he finds it a great ad
vantage, in producing the transparent positives in the camera,
% use this process. The plate is prepared in the usual
]IIEEI][]I_'T_ then immersed for a short time in a l”PPiHﬁ-héﬂh
containing distilled water, washed thoroughly under the
t“P‘,_ then immersed in the 11‘|I|lﬁng=lmﬂl containing one
Etain acetate of morphine solution, from whence it 18 trans-
!“""-_‘-ﬂ]. to the dark slide, and is 1'1::!;'.33’ for exposure, It
18 found not quite so sensitive as wilth the presence of
litrate of silver, double the exposure being, however, suffi-
“ient. The development is effected in the same way recom-
'!nl,':u[]-l'd for the r]r:; '[111'11']|hi[u: I':-lﬁ.tl.::? - that 19, W 1ith IL,:_‘;U]..'Lt-iHlU-
ron dl_*vﬁlu[mrr to which a drop or two of gilver solution
18 *Fl.‘-hth]uﬂ_
ﬂmj;lll‘:i’-{li:!'l’u:llif.ngtl.‘l gained here 14 'I:!.'l'l.lll'h more t‘t‘:ri:iimj', and
{:“[Lnlillr;“:'{llitiu {_h.‘r-:'r tl|||_'; |:1:|[.1|_l|_-:|'1|.;':.|:1_ tﬂ.r_—-'.w:}h"*'r 1|'|.'!I|.h g]-(!ilt
o ,...1 anc f'}iﬁt‘u.—lh*-.nma_ of ]'._«,.-u[f:, | Mr. Burgess, who 18 an

-bedingly practical experimentalist, has promised to let us
ave the result o

r

the : { further experiment with this method. In
iL i 1Il'|_.r|.'|]1.|1“1_" !Ill' ].:'"lh}”“rh_r a wet 1..|‘Ii.|.1":' |..'-:'.|-' . I:II:"I-\'- ]-H"I.“"';,
Stems pretty ceriain

this process gives an additional

Power to the photographer.
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| the 'me-:t:l.l-".'i-.r:'.l'-.'ll, the

PHOTOGRAPHING WHITE DRAPERY.

Wg recently received a letter from a provineial p'lmtu::gmlphm'
asking for some advice as to the best mode of photograp Hing
white drapery, and the most suitable collodion for the
purpose. Ile was about to photograph a bridal party in
which delicate white draperies and abundance of white l_ﬂ.m
WErE l”""""‘]*-'”"l'- and felt some :111-.:1!rt:=.i.||t-:,' as to the Tl.*.:mh:rmg
of detail and avoiding “chalkiness,” We have also on
several occasions recently received examples of photographs
with white drapery in which all detail was lost, a mere
white patch taking the place of a picce of drapery of delicate
texture. Arranged in graceful folds, the task of rendering
such drapery ig not altogelher an easy one: the folds and
texture of white muslin, the texture and pattern of white
lace, when arranged over other white drapery, require all the
gkill of the photographer in lighting and manipulation ; but
by attention to a few hints, especially intended for
difficulty may be considerably
diminighed.

In the first place, it gheuld be remembered as a golden
rile, that—contrary to the notions of some inexperienced
photographers—light draperies require a full exposure. The
natural tendency of the photographer is to ghorten the
exposure for any light object, and if he is dealing with
FQ[I]:'”];'[]:;_-'" 1.1.']15-;:]1 :|=- .'thirlall'i'l.]ll.'l' 11‘]._'|1|!|.’[1 iighz h‘fiLlLlEl!':'r‘ 111 Luﬂ.l'h]e
or plaster, this tendency may, under many circumstances,
be with propriety carried out; but in dealing with the
human figure in white drapery the case is different, Bufh-
cient exposure must be given to the face, and other parts
not white ; if the exposure be somewhat short, there will be
a temptation io continue the development to secure full
detail in the face; and by the time this 18 done the half-
tone 10 the white {].L'.‘llh_'t‘j-‘ will be buried in Lifljilﬁiit-. and it
will be almost impossible by any amount of printing tfo
bring out detail. The rule, then, for a portrait in which
white drapery prevails, is full exposure and short develop-
ment, 1t is by over-development rather than by over-
exposure that the delicate details in high lhights or white
parts of the subject are most commonly buried and lost,
Let it further be borne in mind that evenm if the picture
contained whites only, whether drapery or statuary. 'E“""-’l“-‘rlfﬂIr
lighted there will be little risk of losing detail by long
exposure, |I1'ﬂ‘.'ittr_'{|| over-development be avoided. _

The lpu-rc.ti-:_rn of the “:'-*.]111“55 is, however, & ‘."!:.:I'j-' lll:ipﬂl'tﬂn{:
one, A concentrated and direct light is required 1n order
to render, with any ulal-.rnxilnui':nq o Ipiu-tm-ial value, the
folds in white drapery. B0 much 115;’.]”: 15 fL'ﬂ““t“d_ !,’F EVETYy
portion of the drapery iteelf. that if much lL‘lliiL'l:im-[ or
reflected light reach the figure, a flat, tame picture must
inevitably resnlt. A direct concentrated high side light,
giving tolerably strong contrasts i T.-;ll"._' subject and well
| marked shadows, will be necessary to give relief and force to
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