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is to & portrait photographer, and should not be regarded as
so much waste paper, as is too frequently done, but it should
be made to throw ont and relieve the principal subject, by
the direction of the cloud lines opposing the lines of the
landscape, by the opposition of light and shade, either to
produce relief or breadth, and to generally assist in the pro
duction of pictorial effect: unless, indeed, az sometimes
ocenri—a fine sunset. the chief
nf-jur:l: 1'e'}'+|'f'~:-.'|'.t-_-q| + then the |:L11|1:—"r.’|]|r'- must be subordinate,

J.-".."l.‘.'irlﬂ':I out of consideration the latter case, let nus see
far its employment as a means of effect is legitimate, espe
gially when printed from a separate negative to the land-
seape to which it i3 joined in the finished print: the only
way, in my opinion, | the fullest value can be ob-

fre |-1’1rr|'||| —the sky bo

by which
tained, and the utmost amount of |ri:'1_|_:.|];;l effect can be pro-
duced ;: and that not by blind chance, of which Ruskin tells
us to be '|nr1.*]n-r-.-fu-:1 t—as would be the case if taken with
the i.lh*]n";':.ln: but_with that -'-".'I"I::al.}' which a ]{."LH'.'-'l"-l“.':'-:
aof art —f.t to 1t3 votaries, [t will not |r-.: Neses3ary o _'_T-IT;"'
any delinite instraction for the use of the sloy, as the readers
of these articles will by this time, or after they have read
the chapters on chiaroscuro which are to come. be able to
artistically apply an object that is infinitely varied, to suil
all cireumstances of composition, and is for ever changing in
its hight and shade and form. '
Many ingenions arrangements have been devised for th
purpose of -il.:-."ll"l"'l-;' the .-'].{:,' on the same 11[-i.':-: as the land-
h';"dai:'-.:. Hllrl | ]J-.'E:.l-ﬁ.'-: there are 1now fo r-hgmi:::ﬂ or mechs
nical difficulties in securing the two by one operation whic
# clever photographer could not successfully combat ; but
Lefore you cook your hare yon must first cateh it. Now,
however natural any sky that may happen to bz in the
heavens at the time the photograph is being taken, it only
occasionally occurs that it is the best, or nearly the best, for
Enil‘.tn}rfil.] effect, This II"Z!EIJ':: the case, it 18 for thoe operator to
select a sky that will best suit his picture: and in doing this
he must have a safficiently critical knowledge of nature, and
the varions phases she assumes, to prevent him departing
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12 beantiful, and when he

examine the causes by which it iz produced, and note them
in his pocket-book, although he may not have his camera

with him at the time,

What the ]1]|<.-f-r 'J".'I]l]l-'!' has to do, then, i3 toselect and uze
il ]Fl'llf.iflll[-' gkv to increass the beauf ] his work - but it |
must be sucl .-=i.:_'l.' as wonld render it ]:—uE.-.;-:_l:[--, not -.;|]~|-
for the carping eritic, but also the real man of sciencs, to say
16 18 pot trme, It must, indeed, be so true as to defy the
adverse criticism, a3 a fact, of the most learned meteorolorist.
Surely no very tmpossible task to an observing student 3

While the foreground of a picture should contain the key-
note of the composition, the :-:;-:Jr' should alwavys F]]'i*::_-:r;-lr
harmonious relation to the whole ],lif;{l:n:, 'J:'hr_: VATIONS
effects of cloud and sky which may be introduced in land
scape photography afford a vast scope for the display of the |
art capacity of the operator. Hecan, bya well-chosen effsct,
bring an otherwise unimportant and somewhat tame dis-
tance into better keeping with the remainder of the picture ;
he can by its means supply a deliciency in some of the
most 'Lm[a-na't:m#- lines of the composition;: or he can, espe-
ciaglly in picturcs with figures in the foreground an
effect of cloud or atmosphere to zive not only relief to the
principal object, but to correct the foreground and the dis-
tance ; for although the sky 15 really behind the picture,
still it may form the connecting-link between any two
1-:'1'¢-:]L:~: of colour or masses of licht and shade. -

Just & word in my next in reference to the absurd notions
of those who hold—I can scarcely say believe—that the
trath of natuve is violated if a sky is added to a J'li"l-‘ii'-'ﬁn-
from & second negative, and that those who select nature
“ maintain in idea that the artist is ereater than the Divine
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Maker” of nature, which they quote, and pervert to st
unintended use, from Ruskin, and then, as far as this por
of my subject iz concerned, I have done,
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ADHESIVE MEDIOMS—A WORD OR TWO IN
FAVOUR OF PASTE.

HY

A PRACTICAL MAN,

attention is now being directod to * indid
soluntion " and other adhesive medioms, a fow |Jiuti
Moy b ;|.-'-'--||:.~1|r].--. 11 I'-'::_;.'t.l'.l to the old domestic * f',l:.mﬁll-“'

—past Paste is considered a very simple thing to lll'{k{"'
oo 1t i3, when yon know how, Milk is a VETY .-;implu_- fhing
to boil ; potatoes not less simple ; but how rare to find ﬂm{ﬂ
properly prepared ; the first withont being allowed to bol
over, and the second without being reduced to a walery
smash !  The general fault in paste making is in not having
1t sufhiciently smooth and soficiently boiled —not buritk
Pustes may be made of dextrine, rice, starch, or Honr
Paste made with flour was extensively used by the old walet
colour painters: Tarper, Girtin, Varley, Walmsley, &8
others. If paste were guilty of all that is sometimes ];;1'-"] Lo
its charge by photographers it could scarcely fail to injut®
the tints of many of the delicate water coloura used by ﬂ'“’.“"
masters in produciag their charming effscts. Yet theif
drawings in the folios and in the frames of collectors RaVE
suftered no further change than that of receiving the "_'L-;f-‘l'i'*“
' f agze,” a very different thing from the sickly ye l"_"w
tone of a decaying fading-away photograph, The ng':'f':”]:
part of the pictures alluded to have been 1n existence MmOt
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than half a century, and, from their present
and froshness, seem to have received but little or no hard
thiat can be laid to the charge of * pas it being also A
generally understood fact that Turner freely used pasté e
the backs of all his drawings, his fleccy cloud effacts, &8¢
r produced on the fronts by copious washing 8%

bein
sponging.
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l'rn::.L LEEI: truth of nature, .”" ||;||_'.~'E keep strictly to the| To keep paste from bee rnin.'_; ]]llJ'l]lll'-.'. put in a few 511".'3{_[’
truth of nature—that is absolutely imperative—but he may | of isinelass and alittle sssential oil of cloves, A rood secvIes
:.“'l"",t.tll]"-: best ;1111-! _".|-1I;~I pieturesgue nature he can get.  The | able paste is made by first preparing a basoa or cup full ':;‘
|||'.1'l.'i_'_'|'-".11: student will be ever on the look-ouf for what .éh'n:;__'l' .~:‘_.|.|'-']aI il 'I.'-:'Iltil',-_'_'l" L rJ||1..‘L|:'|[1; 1.1,',|,r1|!::|[I to bo mE‘I.*- %

with hot water poured from the spout of a tea-lkettle with

lie stoam well up.  When the starch paste has become GO

L
puk 1t into a wash-hand basin or pan, and rab well ap wik
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| the hands—in fact, wash the hands in it: then retar hekd

saime to the cup or basin, and put on one side to l'il}"ju:
Llis will be place when the P*
loges its blue tinge, and becomes white, It will noW :
fonnd as thick and smooth ns butter, and can b ""‘l”"'”’] ‘f""ﬂr
paper with the finger, so as to form a clean and even film:
Tais i-;l:f-' miy be mixed with prep wred gium ; one p!lrl- L';I'EF:
to two of paste. The gum should ba dissolved in clesn B2
wabe strained through flannel for use.

A gencral mistake in the pasting process is that the p#
18 used too thin, and not nllowed £ me tosoak into the ]'-'i"l:"jrl;
but the moment the paste 18 ;1E]J||i-*:l down 1t roes, aud Ll.w,.
commences all the eel-like evolutions of twisting, turnia
up, an kling. There is nothing more convenien |
the pl -in_-_{l'l.lnh rIn []:L«L}IJ:_: op srations  than the ©
“napkin press” of thirty years ago, when naplkins er
hnger-glasses were in vogue. These pregses have & *].l'i"'w*
underneath, the bed of which is of inch-deal, on whi€ i3
]l!.iLl.‘l.L! any Jl]'ti|:|t'-—r|LL|:|-=iJ:_ bools, paper, I!.:'i]][I or ifluth
that wants pressing to take out the creases and folds. r:l[
piece of board, somewhat smaller than the bad. is now 1"‘1.1'“,“
over the articles, and the screw Lurned that works dowil fro*
This arrangement will allow the acticle
main under pressure as long as may be needed, or t ; 4 are
time as they are firmly set and dry, Much of the ful 1[];1
attending adhesive methods and p|':]_'|-_q_q.=;.| 15 more 1r[:r|:|1]h!]|]_l
carcless and slovenly way in which the thing is don® t,,, 3
from the materials themselves. The addition of & faw ';]'l:lF
of the ten-grain solution of earbolic acid, as described ?

known to have taken

r. and then
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