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bilver ;
abs rprm“ﬂ' “four yeara ago,” or to-day, are not the only

o Cxperiments which have proved failures in the hands of
}.u“[" Eut] ¥ L} r X
Nk g Writy. —Wae are, sir, yours respectfully,
<April, 1808, Dimspare axp Co.

( [,WHEH? glad to have the assurance of Messrs. I.:lillr-'r.iil.fl-.L and
i pr"}ﬂnlﬂg lgrﬂxfi‘!ﬂ!]l"'[]% FIIZZI:I'T.[‘I"I.HH ”l-l".1'|.' have l,'|'|_'_r::|,=_]_ll,r H:-j”,r:l! Are DV
Riong ¢, « p.L':j‘i"",]]t‘h'"-':f"-lﬁl-}' properly g0 called., The allu-
"“uthnrit ﬁl”ht‘ﬂ;' of which ”H.‘I'r' ara wall AWAre, 1.'.| fHLE
8., ire nil‘-—?r whom, by the way, they can know nothing—
ight(!:-]t ir'[l:tl ¥ l.lr!:rr.-”:vi'l onr {1:_-;:1-1E1rut|p_]g_.-,-|.-,n: we have not the
Beem tq ﬂl'{]l: of what they mean ; but as our -t:.rrr-.;q:..-_m.h-nm
2y have }l'“ Hu._:m necossary to their explanation, iII.'IlI|. 1]I:|-'j.'
rﬁpeﬂtin.; 'rr,i 1I'I‘JI*-’H::|11;;' [_ur BOme persons, we give 1]:.r~_;|r[1 insartion,
Namga)y, ’3‘[! 1t the pointa in the latter which are ¢lear to us—
f*hﬁ:irﬂ'x'cﬂ-lllﬂ Azsartion of the truly photographic character of
rally nothi Bt portraits —can give s and photographers gene-
ng bul satisfaction,- -Ep.]

PHOTO-LITHOGRAYHY.,

S J T . ;
R,—As ] Am wishful to make some experimonts in photo-

lit] .
q.l:I;:ﬁ:;r;II;];.‘r'. will you ||]|l|'g:'.~ moe with answeras fo ona or two

Workine : 2
Tﬂn:-,]j'lr]h In the mode of producing an image oun paper to be
i, Tred {o stone, instead of working directly on stone as in
9 of the sarlier processes ?
i

of lTL’-IliiT:L .i" & contemporary an intim nh'lrm that as the objoct
ing, L‘ﬂl-lb a !:ﬂ!t_-st-.:r with water 18 to swell the unaltered gela-
ok hot | ,“;”"-1"' is necessarily the proper thing to fL}il']};, and

hie %‘1' _BXpressing surprise 1]|:'|I.1._|'L]'.|:h :nI:tlﬂ:--‘._rH of tha Photo-
]Il ; "Jhl Oclety i;r-;';-'.[l,-ni. 1.1.']:!_r.|1 Mr. *TFE,':L','H read ]Ili.:-i. papor H_hf:u'.'i.'r*fil
apphihﬁumnne on the subject, 1 1'.""Hh to ask il the object of
Poges 3 ‘i"’ﬂh:r is to swell the gelatine, and, if #o, for what pur-
the Err'!-'t' nva always understood that the object was to remove

n -y e, not to swell it.

+.3m',_,,l'*"HTjJHHu-li=h.-;:!-.-u]_-h;,r generally, or any part of it, pro
: ¥ patent, or is it open Lo the public to practise without

113[_'[”-. ; x : .
mmf ur patent rights having to be gained? If not, which
IT-]-F 18 free to the public ?—Yours, &c., X

. in . . o . :

N wor Advantages of the {ransfor process, besides convenience

Stong, ng, consists in ;_-;~_-_11i1|;: i grensy _ilnzi;m_ direct on the
Workin o I most processes in which the picturs s produced by
Bl ﬂllhu{in the stone, !1:-5 mago 18 formad on ’r_[m. gtoneo 1n somao
it uick] ance as pelatine and Iflt:hrlnrn:nlﬂ,m' IHIru:m:n, and fIEn:H
Y wears out. 2. Wa fear it is the writer in question,
Win : ?I.I.!'r_TIJH"!II]]-'_']'. wlin H]rnll.:u II:I tlie t||I:|’~t'l!|}.1_', who het r;._'f.ul
th ﬁlljnp?“”lmﬂw with the operations of ;:-hulu-l:iILi;gEltirli}'. 1§
Wil E;I. had been to swell up the gelatine, most folks know
ok ].m“:T]l that cold water would effect it best. But the
EHH“IE”” io swell up the unaltered gelatine; where hot
Enﬁmhﬁ:t:n], the object 1a to dissolve the gelatine and remove
L Where i'ulclru".hlrvr is used, or rather slightly
all thes '_HF!L as in Mr, Griggs’ case, the object 18 not to remove
tuk awﬁa M’““"’. but only just such a surface as will effectually
1 the g n{}I| the ink except on the parts made inscluble by light,
It v hD[‘“l'-' gelatine were swelled to any appreciable extent
arin ‘it”frﬁrﬁ injuriously 1_.-.“.1!t Huln oparation of T.1'|’|-T]Hf|_'trrltj £,
e oo r“ff”m unswollen inked lines from contact with the
Proceggn, | b hera are several patents for photo-lithographic
b 1140 ; ut the genoral features of all processea are open to
O the general public without restriction.—Ep. ]

Water
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SOUROES OF SUCCESS IN OPERATING.
IR.—~Mr. MeLachlan's remarks in your number of
Phﬂtngri:l ]'JH“UH-I‘}' are, if practical, extremely interesting to
hgc.umdlf ?- 111- has always been an art in ".?Fhi':h much LEE
2 thera 18 no rule, so to H_EH'-H]:T_ on wiu_r.‘h to work with
uaupll‘ﬂl"'i{f-{g'?fill{rn after suggestion is made in your Journal ;
tag 8 e El|'1 8 this to be eorrect, the other flatly denies it, and
'cum ont . ',’" be the proper way, and so on. But Mr. McLachlan
1'1 ““{"E-Lin'l courss, nnid challenges the public to pro-
!‘::.;nf.ln;b.:.q.].j'. consecutively, n certain amount of pictures, and
tnﬂ,w” i ;l}_llriczlrntﬂt1, 'u.“|llh m.u'-'._.e.i.a'. l'.ir'r!-_rjr' photographor
hat ko Possible, but in his experience has it ever happened

ind th, al:trliluhi 8ay the same? Consider, the number 18 large,
10D (sog hj bunt of silver used is wonderfully small in propor-

18 letter, p.400: 7 by4negatives with 2ounces of silver,

‘W SLUB

Wir fiihren Wissen.

and still pl enty to spare).

ducing nrtilicial eftects ?
Johngon's paper on

I ghall be glad to see you comment
upon it.

By the way, I was rather amused at the persistency of that
idea argued about converting bad negatives into good ones,
touching the negatives, &c.: not mere spots, but painting over
it at a wholesale rate. Why not rather study your photo
rooms, look more to your light, your chemieals, than to pro-
[ was very much pleazed with Mr,
“ Natural Clouds in Landscape Fhoto-
graphy.” What fMrther proof wonld you require in reading
his account of Mr, Braun's piciures ? As pictures they are per-
fect ; a8 m commmercial speculation they have paid handsomoly,
Another fault is o ften committed by using the argument that
Wihe puhliq: won't have it ga."” In how 1-mi'|:..r VvArious wiays docs
one hear that expression ? Il is to some degree true; doubt-
less o large portion of the public do not care much about the
delicate and beautiful—or, perhaps, I might put it, they prefer
the excessive contrast to the fine gradation—but it is not
wholly to them the pholographer looks for his earnings. More-
over, it he were to produce superior pictures, the mind of the
public would, in like manner, be educated ap to them, and they
would in time be appreciated. Mr. Johnson's letter is upon
clouds ; it will apply to nearly -every gpecies of photography.

: : \ | A good photographer will turn out a good picture at the same
18 thors any special advantage, besides the convenience of |

place and time in which an inferior one will produce a wretched
caricature.

A grand disenssion has been carried on in your pages with
regard to the photographs in the late exhibition, more espe-
L'.i:l]]r'u.f to those of M. Adam -Salomon, which I should mueh like
to gee. From what 1 ean glean, the lighting is thought {o be
thie céhiaf source of sucecezs, Whilzt ]i{.‘ﬂilfin;{ lltll:il:l'l'l.h!l'lHJ' hazn
great deal to do with it, I agree with “Ennel,” that it is judg-
ment which is most required. You mentioned some time ago
some photographs exliubited which had an extramely picturesque
and pleasing effect, yet theze had all the lighting from behind,
viz., the person taken thrown in relief, I do uot remember ever
having seen any such, but your remark says at ones that it 18 not
the material, but the way in which light is apphed, which i3 con-
ducive to success ; i, your light may be north, sonth, ¢ast, or
west ; study the effect of each, and you will find each has 1ts
good effect ; and, atter all, it is the picturesque that is called for.
To produee a portrait with every feature distinetly marked,
every fold in the clothes gsharply and softly defined, i8 good, but
it is not everything. If one photographer (and there are some)
can get thav requisite, surely it is within the power of another
to doit; the requirement is {0 make the best of what you have.
L take it, in Mr. McLachlan's case, & knowledge of chemistry
is indispensable. I shall look forward with eagerness to see
more upon the subjoct.—Yours truly, CeyLON,

Columbe, Ceaylon, Mareh 2480, 15863,

[As you will see, Mr. MecLachlan has already made a parfial
statement, and will make a more perfect one shortly.—EDn. ]
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SucAr ¥ THE Priv1ming Baru.—The Paris correspondent of
a contemporary, giving a notice of M. Davanne's A4 nnuaire,
gaya that he * has a rap at Mr. Bovey " for having proposed * a
little sugar in the mitrate bath.” M., Davanne is represented
as condemning the mdefiniteness of the quantily deseribad as
“a hittle,"” and as failing to see how an organic substance having
the power to reduce silver can preserve the whiteness of the
sensitive paper. Somebody has blundered a little hers. Mr,
Bovey did not proposa “ a little " sugar, but, finding such a pro®
1.I’.I'HFL[ madne ir_'|r' an American !:-]]-JE-;-;__';rgl_lu-IH'rl he tried it, and gave
photographers the benefit of Lis experience in the form of a
definite formula, the value of which has been verified in his own
practice and that of many photographers since. The }"i“ml'-'m
of a reducing substanes having a preservative action was
pointed out and discussed, with its probable solution, In our
pages six months ago, when Mr. Bovey's recommendation to
use sugar was first published.

Corovrkp NITRATE BatH To PREVENT " DLURRING., —Mr,
Jarey Lea proposes to prevent blurring from ihe light re.
flected by the back of the sensilive plate, by using a nitrate
bath mn'lulu'lllg a nentral colouring subslance, which makes
the solution blood-red. The colour 18 washed away in the sub-
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