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At Home.

MR. VALENTINE BLANCHARD IN REGENT
IN the neight Fleet Stre -
the -.ﬂug ibourhood of Fleet Street there have establighed
hemiselves for geyeral years past a body of gentlemen
HI:}}E:I;'LI:?; the name of the Whitefriars Club. The club is
munrnallue?et One, and has never, we believe, RO B S
b is for tilj“ I;lﬂfhure:i more than seventy oreighty members,
Lt for r e most part a literary elub—its predilection for
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present members may be cited men of |

i editors of the great London dailies—to |

ume, is famous in one other respeect: it |
the finest pallery of photo-

| eloth is simply thrown over the camera

mony. My light here is dead south,” =aid Mr. Blan-
chard. “If I et bothered with the sun coming in, I simply
stop the light from this portion of the studio, and go
over there with my camera, where the light is casterly.”
Aund in & moment, our host had eontrived by means of his
sereens a second studio at right angles to his first,
‘| consider,” eaid Mr. Blanchard, * that the most perfeet
lighting a photographer can have is when the sun is ob.
scured by a white cloud, and I endeavour to imitate thig
phenomenon in my studio, You see I have subdued illu
mination all on this side, and admit pure light only through
two or three Brjuares of glass.”

Mr. Blanchard has an excellent plan for subduing his
illumination. The side and roof, where it is of glass, and
where the light is to be softened, are furnished with trans-
parént screens of a movable character, In cloudy
weather they are not needed, in sunshine they are.
These sereens are covered with papier minral, which has
the appearance of fine ground glasa: the papier mindral
has the sdvantage over ground glass of being far cheaper,
and much lighter to handle, * English tracing paper won't
do,” says our host ; “ it goes yellow after a few weeks, and
then good-bye to your white clond effect ; you get a yellow
glare then, which is very unpleasant.”

Mr. Blanchard hag been working the powder process to
good effect in producing pictures on opal, and he was kind
enongh to show us his method of working. In the Yrae-
Book, recently published, will be found the whole details
of My, Dlanchard’s present modus operandi, given in his
own words, and we must say the examples of his work
fully justify the enthusiasm with which he apeaks: of the
procese, Mr, Blanchard’s copying camera for making his
transparencies for the process is gimple in the extreme,
There 15 a long [J].'!.nk upon which the camera stands ; at a
little diatance in front of the lens stande an upright board
with a perforation in which the negative is placed, Beyond
the negative, again, is a bit of white cardboard, or paper,
sloping at zn angle of 456, The white paper reflects the
hght through the negative ; and before foeussing, a black
and over the up-

right board that carries the negative in order to shut out

| the light, This is the whole arrangement ; there is no con-

denser,a No. 1 or No. 2B lens being employed for copying,
and the apparatus, has the inestimable advantage that it
can be cleared out of the way in an instant, and rigged
up again without delay, tronble, or expense.

‘The opal pictures produced by the powder process are
not 80 brilliant as carbon pictures, but that is a defect
easily overcome with a little gum solution. Moreover, the
powder pictures are manipulated to perfection with a
stump and a little pumice powder, High-lights can be put
in without difficulty ; stains can be removed, and delicate
effects of light and shade added with much nicety. The

| powder pictures are readily ecoloured, too, since they

possess a fine tooth, In-a word, we may confidently
recommend Mr. Dlanchard’s mode of proceeding to all
who desire to produee pictures of thia nature upon poree-
lain or pot-metal.

Mr, Blanchard is not inclined at present to ery Eureka
In respect to gelatine plates. He has had some marvellous
successes and also some egregious failures : he has been
fortunate in securing many elear transparent clichés with
short exposures, and he has had the bad luck to come
across uot a few dirty plates. Ile believes that as manu-
facturers progress with their work they will be able to
produce more certain and trustworthy tilms, but he thinks
weare far off from perfection at present. There is atill much
nncertainty connected with gelatine plates, and although
it were idle to deny that thereisa graat future for ge'ating.
bromide filing, the days of wet plates are not yet numbered
as some suppose. There are, doubtless, many of our readers
of the same way of thinking as Mr. Valentine Blanehard.
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