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In 1851 Mr. Mayall made his
@'y and his pictures of the International Exhibi-
Many of our readers have seen, brought him at
¢ front rank, The Prince Consort was especially
took Mr. Mayall by the hand, consulting him
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16 camera might be made a useful ohserver
of battle, it was to Mr, Mayall our military
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on that oceasion are historical, and need no comment on
our part, and, from their popularity and wide-spread publi -
cation, it ean readily be imagined that the photographs
brought their producer some profit; but there are few who
guess the extent of the sum that actually was realised,
We have shown that Mr. Mayall is intimately con-
nected with the history of photography : but there is one
other reason why you cannot set foot into his studio with-
out thinking of “old times.” There is, probably, no other
photographer who possesses such an extensive collection
of negatives of bye-gone ecelebrities. Here is the Prince
Consort, quiet and dignified ; here, two tough Chancellors
of the old school—Lord Lyndhurst and Lord Brougham :
on another wall there is Kossuth, and further on Lord
Palmerston, Marshall Pelissier, the late Lord Derby, and
tiarl Russell, Sir J. Herschell, Sir David Brewster—nay,
even a pictare of Daguerre himself is to be espied in a
corner. lhe value of some of these megatives is very
great, and here is a wrinkle we may mention ont of hand
which our readers will do well to make a note of. You
can hardly keep a stock of glass negatives a quarter of a
century, especially if you print much from them, without
running some risk, and with the best care in the world,
they occasionally get cracked and broken. OFf Mr. Mayall's
costly collection there are some in this condition, but still,
strange to say, the prints exhibit no sign of the defect,
And for this reason: all eracked negatives ars printed by
themselves, and in a singularly ingenions manner. Thers
13 a_simple roasting-jack on the printing roof, and from
1t depend four cords holding up a square board by its
corners. When the jack ia wound up, this board revolves
first one way, and then the other, and eracked negatives
laid upon it to print, leave no record behind them of the
defect, For vignette printing, whether cotton wool or
glass masks are used, tnis mode of proceeding should be
very valuable, and we commend it strongly to our readers,
A jack may be purchased for a few shillings, and does
not require to be wound up more than four times an hour.*
1o Mr. Whaite, Mr. Mayall's manager at Brighton, we
have to tender our best thanks for all we saw in the way
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a portrait forthwith.

of practical working. **This is one of our studios,” said

| Mr. Whaite, as we ascended to the first floor. We looked

in, It wasa spacious drawing room with two windows,
with couch, table, and mantel-piece within eight or ten
feet from the light. That there should be no deception,
Mr. Whaite insisted on posing us upon the sofa, and taking
““T am employing a landscape lens,
and 1 am not sure of the sensitiveness of these plates, as
they are some of a bateh I made last night, o I shall stop
down, and give you fifteen seconds.” And in less time
than it takes to write, a drawing-room picture was securead,
A white screen, placed on the shadow side to reflect back

| the light from the windows, was the only adjustment
necessary,

“In making gelatine emulsion, " gaid Mr. Whaite, ©“ I

always prepare four or five small batches rather than one

arge one. | then test, and, as they turn out in sensitive-
ness, | mix, A bateh that shows tendency to fog is cured
of the evil bl'_l,' [I‘]i}:i]!g with a ﬂmll[}lﬂl‘ﬂtiﬂ.‘!}’ inzengitive
batch, and g0 on, Ialways test with a landscape lens well
stopped down, for it is only by means of a long exposure

| that yon can thoroughly get at the qualities of your

| artigt,” is a notice eonspicuously placed.

emulsion,"”

We went upatairs to the ordinary studios. They are
three in number, ¢ Sitters for portraits are requested to
place themselves as much as possible in the hands of the
A feature of
these studios is the cameras. They are all fixed upon heavy
cast iron stands, and stand and camera are never severed,
The stands, though heayvy, being upon small wkeels, may
he moved smoothly and with ease. On no account are
eameras to be dismounted, is one of the rules of the
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