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ﬂidpﬂ?fi? manufacturers of the highest eminence, which, will talk to us, and we may talk to it. We first examine lines,
very other respect, was defective a8 regards the | ita light and shade, and decide whether or not the rules of art ara
M8 appg @ result of careful testing Fu a temporary t}the, it uumgrl:ml with. {iur.[ then we endeavour to discover the con-
Miba “-hﬁul:: rent that a cure could be effected by shortening the | ception of i_-lu: artist, and study out to what extent he has secured
Eness of ﬁ:ﬁ}flghtl} of an inch, which was done without its | what he attempted. : -
. The most E‘““H impaired in any discoverable degree. How often have we seen the same subject treated in widely
| 1 whial, thPﬂl‘_E{:t mount for lenses of this class would be that | different ways, by various painters ; how piously photographers
Justmeny, 4, HP?WIIEE'E waa afforded the user of making an ad - 1=.-'151“pu.-s{- and light the same person. :
Bes to Hmf‘f"’l‘_“-’ﬂrk of any nature by the eeparation of the| The moment I look upon a photograph which approaches a
‘ Perfaqt “Uﬂflit;rr 11L|11t4:11 extent, so as to be used under the most work of art, I Ltl_Fl:‘-lL]T.lF-ﬂ]’[E:p'_i_'lt‘-l_:ltl_ ta measure it by the rules to
L Eluvéu 108 for the special work in hand. With a lens of | give itas to the intention of the © llkﬂﬂt*%ﬁ- ' ‘l_:a,hm_'.L who produced
has e 1'[“:|I'_',Il-.'-.'_ﬂ- focus, a eliding adjustment of half an-inch |it, just as surely as I do when [ am feasting in a gallery of
sdopted with beneficial results. paintings.
And now, having, as 1 believe, established the claims of photo-
T graphy to a place among the arts, ‘ii']ml_. may I t::?,k, do w?-l undel'r-
HE DI r AT DEATOCT | Y AT stand by the dignity of our art? I maintain that it 1s that ele-
B JHIT‘:”D;. ET{::.E E&.;{H-\THH; Akl ment which consiste in its being thoroughly believed in, re-
EFORg 1 ean ga h ! g r _ _ spected, and sustained by I.-rlmse who practise it. J_ha.t ita
- WPhoge g ﬂﬂllsi;ﬁmlb for the dignity of photography, I must, | dignity is commensurate with the amount of dignity thua
ltE o i_.u.uq v t-l-lif'l 1rﬂ|:t t.].lg.t. 'I.r!]l.'ltl.';-_fl';'l.-iﬁlflj' 18 ATk :l.!'l.'-! 'ﬂ.t].':] that -in]].:.mrt_[!ﬂ Lo 1t 11:,:' the ]:I_H.'I.'1 '|.l:':.ﬂ.'" ﬂ]_i;'[]t.!l_'l:[]ﬂdli 11 t]lH “rBFFE men-
i} & Wust, | 5'-.1 : I::ftl l__-"”‘F]F '::’-"‘“""l-*lidf'-"-t_"':'i works of art. _ i tioned, and by the gnality of whr].-: w%nuh th.re.],' produce by
¥ ¥ Htﬂ“‘l-ircl [f ﬁl; use somebody's artisticy nmeasuring rod a8 |t help. I need not _,1.-.1L1. even JLI,JLE-L”LI ]H} of its smumtlp]!ﬂh-
¢ Mliong lll!-int,é e _ch""""" one of the sort that 1s _1“'&”‘]:”' ments in order to maintain its dignity. Woe all know how the
D Lngt .m, and one whose honesty cannob be questioned. stars are caught by ite aid as they whirl through space ; how the
t lt?tuﬁﬂ ta.l]..:b,m.ﬂlt‘ winter it was my privilege to listen to a very | pale-faced moon iz mapped for us; how the mysteries of the
i Ple was o py. CDe distinguished orator, Monsignor Capel. His | yoes are revealed ; how scieace is helped by it; how art and
o l]:::: llnl]E;HtaTI{ijii. to %f.m‘.-:t n.’;:. ]uiu:uijwu." ]I;a 'Jn*.;'_,-;:ll.n I]r:,r r:r-;1p]l:u;u|i;; industry employ it as a |'i-_1:'|tt-h{m-1 ._,I.i_“.k“m_n . how it brings ttt-flf
ol g of what * Art" meant, and then tried to | peanties of the world to every door ; how it gives the most truth-
Fictyrg ‘ﬂm?:lu:{' and to explain how to understand whether a | f,] representation possible n.-:tl'r tthe human face divine ;" how it
mﬁ[htﬂ.illi-‘ii tl‘fq?f EU]L painted according to the said rules. He | slimost creates.
= TN 0088 0Ok consist in simply representing the With all its works and ways we are familiar, they alone would
; ﬂhtﬁ]npw BCeng :? 1t 18, as photographers and lo '.': grade artists | yohold its digoity beyond all question if t-lu‘lﬂi‘: ‘l.‘.'hsu practized it
M -*L‘ﬂg.-l'_t.]kiul-; a likeness, or an illusion, te-rkm the | 4o their duty jil;L as well, That, alas ! 1 fear they do not. It
|_||1 NEtantano, .I |I.I'.If.1- .5;;;1'1.-] the rev. orator, I..-. i|J:|_1H:I|l'l ig not | geama to me that I never knew an artiat to hold so low ;Lllu:ki"[.i-u-u
by {4 not R photography picturea you just as yon are, | iy the public estimation as it does now., It seems to have be-
Mgh it m_ﬁ. ||”" s '},1‘1"-'5"51:?ll'}{ ¢an never be B work of ﬂril'i-:. come g0 cheapened as to have scarcely any market at all. =
*¥ haye “’fnr;nllrf lh f.p‘ And thisis true of o pnmtu-‘l [”q'rt""'m_"] The idea seems to_be growing that photographs cost nothing
. €, hajr. bod ' :Er.-ul .]-Fl.-l (b l]nl.]_r-l and |_.r|_= true ns to E‘f""']r_ ﬂu_-.-:u 4o I'l'“'lilff":- and the 1L‘f'|_1']|!'~'-“|:' patron cannot, or will not, regard
L o ¥s &ee., and yet it may in no sense be p work of | yna quality of productions worth more than another. He holds
that becauge he sees cheap prints hawked about the atrects, that
rood ones cannot cost any more, and the artist photographer

u11 a-i he A - ] - i .
Athgp hag k me, then, in what does arl consist? A Irench
must argue his cause every time he asks a living price for his
work, 'This is indignity, and not dignity.
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.' thﬁﬁLﬂau_' w DaWered the quastion for us, in saying that * style is
15 ¥
o the n:'uj; Hlustrate what, I mean by art. The portrait painter
_ Blirg, -‘l-.n-:l ;j_lmhlr does not represent upon cauvas the form,
] ’;mper&nlmtriitg M,:"-ﬂ of the subject, but he studies the ]ifn11 S
- iy S04 character of tho one he desires to paint, and _
: livj n:ﬂflftﬂll of the irl:rzlfnf::]:u ;.u:mll 1.11:5.4 J]:nc! Em'rim mjnt in|A PORTABLE BUPPORT I"rf?’{{l WASHING GELATINE
in ,F:L JélEi:m ]]iE picture is a representation of his own . ]_"L.-"; I 1-;;._.,. |
Biot SBcond gp 1.‘.}“”.“ o “'llilt-rhu has conceived the person to . BY W. ‘»1 ASHMAN, ‘
it ,_L,]".E HL'I.L i it ]‘J.I]l.t rata :'Lt-LlAT., ]ElnihrETFi.'r', will not 11I'|:-:|I:H‘:[' B | STARTING with a ]J'!ﬂ,{_@ fresh _||'.r1_|_1 the ﬁ};:ﬁp: h.ﬂ.-h, we have a
. O “eulariy, Ew: ]L“{' t.h””iﬂ} he may delineate eavefully, and |skin of p_'r:];l.'..ilm gswelled to ita full extent with an aqueous
i Triing T, and “’h:-hlp:r.r debai], ]'IJI'1.||;a|'IL_1.-J-]'L'. declared the lu:u‘u:-ll solu son of Hnlc:h-.uu 1;]”._;.._.,.1];.!13“:1 :_'Lml possibly plus a pnrtmn of
' the thl:JE the ]]‘.‘]_.intr..;-nﬂ.u“_”“li-l:l truth in every work of art, the|the double silver and sodinm thio-sulphate salt. The former
ciate Dy, And 1.],.4.1“”'-“ be go u:.-.luf-_-s:_m;-.l that we discern both | we know to be :-::_1||_|Lh|.[: in water, :?uul the latter is _[r!ﬂj goluble
Eﬂl?m‘f’]‘u tly the 3 ﬁ;h h_- of the artist. And in order to appre- | in an excess of the first Lmlln.ml. For this reason it 1r1'uu5t51m.1.1'3'
tha o 11 theip 'I_'I-nq';rh of the great maaters, we must place our- | for ns to allow our negatives to remain a longer time 1o the
lmin.ll;reu-t' th“‘”ght;{l 't:]:'l,]' and "'-ll'r['-‘i‘-‘r"'l’l_ll' to possess ourselves of | :'iy_i,ﬂ_g;_ bath than 18 necassary to dissolve out the visible silver
ﬁ“nsﬂd bug ¢, gﬂt‘r:‘[‘r;uﬁh were in their 1![1_[L1'..tl.‘-'|. Raphael never hn-]qunlu. _ _ : .
hﬂtwgwﬁ tonlg ﬂlu.:- :11:] a dogma, [nl Itian'e famous eomposi- From :L‘m.ﬂ._ skin we I-ll'_.‘-]:l'{' to Temove all t:'a:ﬂeea 1L-f _tha_ fixing
A 3 the ﬂﬁ'lhw:-ﬂ_‘l"'5=l discaver the effort to secure sympathy | salt, leaving it swelled with water or other suitable liquid, free
il thyg i and nature, from chemical contaminations of a harmful nature. The
L T ;I,E'H:i_'.'t our orator reveal to hiz audience the | question then arises, which 1s the easiest and, ab the same time,
= ' Ution, oy ui‘ _]"]“:".EF-:mr} thought as to the rulesand forms | the most t'mkil.'-llt-nnﬁtl:i :t1i.=l:,hud_ of bringing t!xfi state of things
thgg ﬁlﬂ:mtmu, in F'.h--,L Brieuinie S y | about Obviously the plan of placing a negative film uppermost
only ]:_" work of ﬂ:t ”il 'ﬂf“ his arguments, in face of his nsgertion | at the bottom of a vessel of water has little to recommend 1%,
Bis o NERS" hint f J.] conception, but that a ]:hrla-tnf__{r:ql_h i | for, as L‘:'-.”J:I':."Lntnl_? knows; a stagnant pool is not the best place
ﬁﬁ oy Firely huu; photograph can be both, while a paint- | to cleanse anything. Another plan, that of passing a stream of
o g 1}5 My work at ¢} MRt j water over the surface, possesses advantages, as we know, over
thar, 'T':; 1“?"‘ ; but w e 6 Warld's ["-""-“iﬂlu:m ]?-""h winter I had | the last named, but .Hm stream needs to run a long time before
Hg UL in the Baayt ;l”“ni’]“ camae to me for likenesses, 1 asked | there would be sufficient dilution to permit complete removal of
of o 'u':'r ®eath the o, 31_1 "I:"l':1 by the lake, or near the rustic | the galts from the under surface, ‘ : peia
;Et‘&a‘-ll'w" Ellnu‘fl1t[:_p]l 'Lt-l:-.-- “”“?T live -.::Ll{:-l, and thare, in .'{Tll:_l‘llﬂl i I‘;‘q‘_lr’:-.l]u'.l.:15__’. |:|:|,1,,:-..| in vesszals ||‘_.L-_=-.1 with vartical grui.jr1-1?"|l_r-_| ;1:11
"""l”inu T H'I":"'l:]ilh] tl:"-l“l].r-chl_,r.':l'li than ,-|:_=I_m-lru.:r.|1|.}' to the rles of I '|_|_j]'|_'||_'||'|,'|_l-:|:|'|_1_a“_=‘ ”|.1'_:“ t'||.-_* foregoing, bt ﬂm 11]"“.11 alt 1OTE 1. n
! s 30 made a likeness of the whole con- reneral use Furopa, does not reach theoretical perfection,
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o *ili'f 1--|: I.fl"i1.|.ll'.'|' CATl A ]'.'.!'l_"-ltl!l' 1]11|H!;.--r 1|f E'.]n_';.m.l. b 'l.'.':L‘-lI-J—“'] 11 !..]::I.E {'H'.'Lﬂl'.-
ll’-tivu'un Ver :1,-,-,1“"1,[ 1ough ha may be a fair amatear |;:|.iu1.11r, apace than 1,1_],.' the method [ desire to bring under your notice.
Eept, “glan, o 1'}"*t'+;71'mp51+-r1 nesd not leave his own| All fixing ealt eliminators, except aleohol and water, have a

} 4 1 I-.Ij ‘Iiﬂl'l o - - 5 : .
h B8 of H, p ver gome grand works of art in the con- | destructive influence upon gelatine, which renders their employ-

wobinson, of Tunbridge Wells, painter and | ment a matter of some delicacy, and unfit for general commarcial
® logk o ti:*.t“"ﬂ“'" and arbiat * in every sense.” application ; therefore, unless we discover some other specific,
Picture, we should become oo with ift. 1t | we must be satisfied to employ dilute alcohol or water for the
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