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t ot the developer, to leave the I-i-'I-:-'l‘z‘ fora long
ITikrs !

M the daveloping solution, This was also recom-
hlt_l]|,[ d b I - "

Peri kil by Dr, [ have made a set of parallel ex-
“SMents, using normal potash developer and ordinary
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Qilngeg ot was, shortly, as follows :—The developer
aftor t.I] .'_“' .I:":E T.]I|1'-_=!= or four volumes of water ljl'ln*.'.-_'hr. Ii".?',
RS [h'n-m~tf or forty '!'I'Ill.!lull."' , A3 ]IIJ]IU'!'! detall I]u Lhe rell'i'lf"-‘-':_
Hi‘i'(ﬂui u::-“ EI]H!'_".'_ '.1||:l||l!.:lm.|'_ r]1_-.".'|_'-_L|:-.lJ'."I", ]._--.!.l 1..'1:' Iatter had
: l1l~_I-Illulil.:ll:-:::t intensity in the !':I'_f]]l:.'l]‘i-_-lht.eu| parts, that
dilate -i1 .'l-"‘-“.‘i printed with |1:I]i:l|'.r::'. [be plates from the
r]EEII;[;.[ '--"rE.t:]--El.-'.I‘. wWelda |||.|1'-:‘. tender I!illlll El..'l!']|'.-'4'[LI"'i¥"|.1l'
i ]1-”]'“- - or “fi"cr.--.l.':l:LILlHLI'HIﬁ l-ll'l.llt'-.-.'.-I wilth :alr:-n:_{ -::n_th-’.t'.Hl-*
I*TL'F:t-l- 1"{“'] shade, therefore, the :1_]'.[1*.*.'. 'J.-*".'I.‘-Hr'i'!' 14 L"-i he
rm“‘ Ii" ]f-” the concentrated. "In"u ¢ must, .lll.lr'l'r""‘-”"!'-.l allow
a"lfltim alf to three quarters of an honr's gtay 1n the
i
ntrl]l,{,:;tl.t:I-Hw::vﬂn I.Ilm wl!a-:l.u ‘_’;‘r‘.u"IHI‘ from w.hi:;h.I]I.l-:|i'nit|n,”{_
and S0 iposure has ]Tl_‘l'll tnken 1*IItl;l'.1'r'r'.J'tl1]].{'l'|v.:-- ¥y lighted ..
A lliii . in effecta of !:1'_[54:. the ul_ill!l:Lr.'F ntrong developer
erto employed is to be preferred.
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Al{l‘[!’_i'l‘l(_] FEELING IN PHOTOGRAPHY.
: - BY A, H. WATLL,
P:L:':;ﬁk L—Ox me Trearsest oF Skies avp Crovps.t
{]lz-lli._.,l.l_:.m'"l ]11_11-]:w.-|]n_1 painter and art ]:||-.T:n-q:1'.1;|'!:<'1' will,
""-:'II|.I'|;.[ “y j"l!””!- that over no '|r;-:|_",.l '_‘E hig work |'::'_-: he ||.'I-'l|:l.'
Eﬂllniuj Iibl IJ‘I.'.|[.~. better opportunities for getting ::Ll'Ljr-!l-;_'
i |11LJ‘L.1:1.-}LIHL”""”r_“-.”'1 expressing feehne and rtllu--l.;-_-,'h‘..: than
Presen o0 putting i skie Chere, nature

Rty him with such infinite and ever-changeful varieties
nlf'--,-l,:;an? H_L’]llﬂ. rr'.||:|'in'i.1.'._-, and effects. Buat the BCOpe
Yont m is a source of Loth power and -’!:1::::;!-2'. ]-r he

o lect for himself, h

ikies and clonds.

3 b0 this vast storehouss to 8

LY :
M“‘t. do gn with some scientific knowledea of .'L':'.lll'='|l]|l".'i':'
| A F ; , : .
ﬂ]lcl ';1”“'*"“"_. i |I'| "|| 183 Oy | j ]'r' :'..l"l'ﬁlf'l || I"r' I'I|1'[5i| _-;[|'||]-,
MO e v a2 T 3 « o
Wit 1 -F vation, otherwise he may perpetrate many serious
"i-_-L:l'L:"-] ) 1t i

|i;fl:"‘*.'.*j- for instance, it would never do to join in dis-
vy lhi”“ﬁ'""*' a sunlesasky and a sunny I]-I.Ill:l.'i‘ll.|.lr.l‘ s yet
'I!J-HJ}.;.I-LS F”H |_JI--.'|| done, _-"Lu | as palpable *.'.':1._1|-L be the
Wndse, 0 JH1L1,|HI5: clouds lizhted from the zenith Over A
t"l-;, ],I:L]I'f UG up by a westerly or l'ill-=="l'|_x' san ; and |1!1~=.
the rIII_FIJF"L.'u done. Nor would it be less t'lllili"'ﬁ”'l': Lo give
] 1|1¢“':-.-1,Hullkwl details, the wan, mlﬁilljr'-f}_-.;hi”-ﬂ n]a_|L~-l-;.q_
t-'l..:!l.liz-i:_'_i_l.hal;lélh'! vaporouns 1|.|.~.I;L|u-; 3 of _]1;1-||:']H_J]:-:I-=-t: 1|_-'~]'L'IL]|L_i_§
E¥an l]m..l;_. I‘““l"_l' -'ll_':tr. bright, noontide akios ; althouse |
LT t _‘--"hﬂ-'.-|1=11:-.u,-: are Lo |-|: found. Here, then, we
N ﬂtrl: Vantages and dangers of JLI|J|nlI'FliI'.',!'-!'r'EE]-.' practice
”'it]u,!::‘!]' ““'.]‘ [ think, artistically commendable —that

Z-1n sl
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3 from separate negatives.

Aty Lt'::‘i'_‘!l already pointed out (see page 645) that linear
Jusg 4o '1:1 Perapective govern the forms and tones of clouds
30in, 1"".‘-" do those of terrestrial objects, and therefore,
Bk -’:tl IL mugt have due harmony or agreement between
rhrl”j:qi‘:‘ _J.:.Lu‘lﬂ"':lq”-"- The ]5]]1I1.|1.:'I'itTi.iE*'1' who lacks the
thegs | I’“””""'E"'l;:-'. and therefore does not understand

lep

Bk 1
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E83lties, should be content to wateh and wait until

® hag ge L“fllﬁ'*'“l”' present euch pictorial combinations as
11!;1&1]!? .H“ i the works of our best landseape paintings,
Paingiy e more rarvely seen in nature which exist in the

£ ik : : RV
“{!{atifi;q r;;-l' the Turner collection, and then secure two
: 8,

»one of the sky and one of the landse \pe—ol course
Ulering the position of the camera,

I
i !.'.' rl"." Ll i | :
in Fl'upi\.].dlt elemeant of nsefulness in eloud and alcy effects

lant

I'”-‘iitiull {;I.':II1_!'|JE1L:1E-111I1! 18 the aid [.llL*:'r' render inli.hk} Con-
{:"H"'[l!'im- nl;_:iﬂﬁ. ;:_:g.i. :i.‘ll'L-ﬁ. meaning h}' 1__.]”-.:, Iul-_-:_t--'.'
':; - » ot only light and shade, but objects which
tl*'lm.”.j“r""ll'ﬂ'u-

1_”4-‘=.|a RV g -,,,,?I,','.I""'L:““'I'J"-' onort Ltiom Are woll known. 1 I--m]-l--_'.--_-!
tup jp SADe i) Ty M 1ie Photographio mit Bromsilber Gelatine,
e ! N ws e, - Bee aleo my article in one of the lost numbers of
*on the “ Boda Daveloper.”

r.Continued from page 647
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are |i_-_-_||1 or dark '|-_-.' virtne of their local coloura. Let me
U lnstrate thas,

Fven in full sanlicht tonches and massea of dark colonr
may ] osiving it breadth,
richne:s, and variety. Bulsometimes, through their posi-
L1ol I|||-I'.' have the reverse effeet, resulting in 1solated,
staringly prominent, scattered spots and patches, spoiling

.~'.|L.|'.-|-] throuzh a comnosition,

11}
|]I:.|.-:';I'-,’ f PO & 'Euj-:f.-'nj'i-'ll ]l"‘i:.l of view what would other-
wise have been an extremely intefesting and beautiful
landseape. The painter would, in one way or another,
Irl-':! |"|.' .'.ElL'I' |]| Haly IIE'E-I_'--.LI';'Ei|_;_=' :-'||Il|.~I of il.]l,_f:i.l ]I'_‘|'|I:1 or liq'lfl'lw.1
rightfully ignoring unimportant facts, generally due to
some mere chances, when unaltercd they would spoil an
excellent subject. Dut the photographer’s power in this
direction is either not sufficient, or he has really none.
Unly nature can come to his assiatance, and she will often
by such an alteration in the general effect, as a
shadow-casting cloud will give. Then see how rapidly
an muzical change i3 wrought, and be swift to seize it!
The staring patclies of light and dark cuatting up and
destroving the composition are all bub lost in a broad
sweeping mass of delicate shadow, toning down the lights

efore prominent, and lessening Lthe con-

LI-'.I 22}

aubduing details 1
trast between the local lights and darks, thereby increasing
the appearance of space,* 3_';5‘-'5u.:.: ;__fl'i.*.:i.U_‘n.-' increased bril-
lianey to light and shade in the luminous portion of the pic-
bure, subduing too uniformly “made ont” details, and
riving some parts of the landseape dominance over others,
while in wvarious differing ways securing those wvital
elements of pictorial effect, harmony, breadth, and vigorous
contrast. A wonderful variety of effects altogether new
wre thus wrought by the shadow of a passing cloud over
i_|_i.;| .'|_||-|_ Ii.‘izl'. 1'-_-t'|_-.«r, |.II']I]-=, "l':ih:lil.‘f_':l:c-'n, and white E'l'.'i".[.-t-l-'!:l'[."ll
cottames, the mere enumeration of which would demuand
w3 much space as I can give my present paper. Yet in
times past I have actually seen a photographer standing
hefore just such a landscape as 1 have imagined, waiting
with his haud upon the cap of his lens, until “* that beastly
clond-shadder ™ had sped away !

These flying cloud shadows, being gometimes within the
plane of the picture, come into it; but they are more fre-
queatly out. In the former case they must, as a matter of
conrse, be seen in the EIEI'JE.'.:I:_"_'I.':'I.-]F]J. » but in the latter there
13 no such necessity, and thos the door i:;'.’}ijl':t'.tll.i for a little
skilful artistiec dodging, in the printing of which, however,
only a truly artistic photographer shonld avail himself.
The attempt, if made inartistically, wounld probably erv
on the side of comicality.

¥ It is a strange thing,” wrote Ruskin in one of the most
beantiful of his many prose poems, “how little people
know about the sky. It is the part of ereation m which
nature has ddne more for the sake of pleasing man, more
for the gole and evident purpose of talking to him and
teaching him, than in any other of her!works, and it is just
the part in which we lanst attend to her . . . There is not
a moment in any day of our lives when natore 18 not pro-
ducing scene after scene, picture after picture, glory after
glory, and working still upon such exquisite and constant
pringiples, of perfect beauty in that glorions dome, for
the good and delight of all the dwellers upon earth. It 18
the realm of beauty, beauty raised to the loftiest in order
that all may see it. Sometimes gentle, sometimes eapri-
cions, sometimes awful, never the same two llilml'-f‘-“
together ; almost human in its passions, almost spiritaal in
its tenderness, almost divine in its infinity. Surely 1t 18
meant for the chief teacher of what is immortal in us, as 1t
is the chief minister of chastisement or of blessing to "-"-ll-']-t-
is mortal. And yet we never attend to if, never make it
a subject of thought, but as it has to do with our animal
sensations. We look upon all by which it h}lf'il-'rl-“‘r to us
more clearly than to the Lrutes, npon all which beara
witness to the intentions of the Supreme in giving us more

* We destroy both spase and size, itherby the vacancy which affordius
no measure of gpaoe, or by fhe disfinoliees fehich grrey ua o Jiise ond, —
Busgls,




