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SOME NOTES ABOUT CLOUDS.
Ix the early spring, when the light is at its best, and
when showery weather alternating with brilliant sun-
shine is the order of the day, it 18 comparatively easy to
secure clouds in the same negative as the landscape, and
it need hardly be pointed out that this is an advantage
that one cannot value too highly. When such clouds
are present in the negative, it is too often the case that
they are buried in the film during development. When
they first show themselves in the early stage of that
operation, the phﬁ'l:ljgr:'lphﬂl‘ is delighted, but too often
leaves them to take care of themsélves while the details
of the landscape below are unfolding themselves. In

nne cases out of ten the sky will, under such eireum- |

stances, become so dense that clouds and what should
be open space are merged together in one black mass.
If, on the other hand, the photographer will take a
little trouble, this destructive action can be easily
stopped. When the sky first shows itself sufficiently
to discover clond-forms which are worth preserving,
let the negative be lifted from the dish and well
washed under the tap. Now hold it so that the sky is
ﬂﬂ_mtwm-ds_. and, with a camel-hair brush charged
‘:ﬂ'lth bromide solution, paint the surface of the sky,
Just as if you were laying-in a water-colour tint.
Water-colour artists frequently paint in their skies
while the picture is inverted, so that the colour shall
!l'ﬂt. F-'r_l‘ll.}' where it is not wanted. The inverted 1105;“01‘1
'8 Tecommended here for the same reason with regard
to the bromide solution. Now place the negative once
more in the developing bath, and the landscape portion
can be coaxed out without any fear of blotting out the
r:]'::EE.{.-[H by over-development. i

There are numerous shutters which are eo contrived
‘H{:lt the sky portion of the picture gets but a fraction
of the exposure which the landscape receives. Leisk's
sky shutter is a clever contrivance, and one which acts
well in securing this end. The use of isochromatic
plates with vellow screen is also a great help in

| these

sure. Some Phn.tqjg'[ﬂph{ll'ﬂ make use of a sky-shade
ontside the lens hood for shielding the sky from the
negative during the grmtt?r part cg[" the exposure, and
these sky-shades are of various designs, as anyone can
see for himeelf by referring to the photographic annuals
for past years. One writer, we remember, recommends
the use of a ruby glass backing to the dark slide, so
that, with head under the focussing cloth, one can
seo the amount of shading to give to the lens in order
to mask the sky properly. It i1s obvious that most of
devices are only applicable to open views and
landscapes where there 1s a visible horizon, that is, a
plain line of demarcation between the sky and the rest
of the picture, Bub In seascapes, where the whole of
the picture, sky and water, is equally illuminated, no
dodging is really necessary, for a very quick exposure
will secure clouds and waves at the same instant, and
without the least difficulty.

[n photographing cloud E[E'c}ets,. one is apt to be 11?&
away by the beauty of the colouring. A beginner in
photography generally 1?13;1:{-5 this mistake with every
subject which presents itself. He sees on the gmufmi
glass screen & brilliant blue sky fﬂfuhrmqlered _with
fleccy clouds, purple hills m the distance, relieved,
1111-‘1'11-51'*51 by brilliant green trees, and gmsrs bespangled
with cowelips in the foreground. * What a lovely
offect 1" thinks he, and he takes a photograph, only
to find out, later on, what a mistake he has made in
supposing that such a view could make a satisfactory
picture in monochrome. But more experienced eyes

| ave apt to be deceived in this way by the wondrous

colouring of cloudland, and forget that they must study
only form and light and shade. A man who is colour-
blind would probably make the best photographer of
clouds, and an engraver, used to shutting his eyes to
colour, would do as well.

It is pointed out in most of the text-books that the
photographer, if he print in a sky from a separate nega-
tive, must be carveful to see that the direction from
which the clouds are lighted agrees with the direction

5"‘-‘{”1"“[—? printable clouds in negatives, with the dis- | of the light which illuminates the landscape to which
advantage, however, of a somewhat protracted expo- | they are to be wedded. This is a very trite remark o
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