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@< || UR objecr in producing this book is primarily
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A== satisfactory, as the designs {were originally
planned to go on a different paper.

In planning this book we have commissioned several artists, lead-
ers in their helds, to produce original ideas which will show the possi-
bilities of Della Robbia Papers.

The cover and introductory pages of chis book suggest a possible
treacment for an edition de luxe. The cover design is an adapracion
of the frame on the Madonna of the Architects by Andrea Della
Robhia—now in the Navonal Museum, Florence.

In the hanging cartouche on the end papers is shown the Aeur-de-
lis which is the mark of the city of Florence, home of the Della Robbia.
Inthe'view ol the city seen beyond che balcony on the left end paperis
the famous old bridge, the PonteVecchio. On the right are the towers
of this wonderful city of history with the dome of the great church,
the Duomo. On the half-title of our book is a rendering of the famous
Bambino by Andrea Della Robbia which is set in the walls of the

Ospedale degli Innocend (Children’s Hospital), in Florence.
The troncispiece is one of the celebrated panels by
Luca Della Robbia in the Singing Gallery in the
Cachedral Museum, Florence. The for-
mat of chis book and the decoration
designs in the lealian seyle
of the period are by
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