“Idiocy is out-of-date”. Well, Depero's futurism is anything but idiocy, and when one re-
gards his work minutely, one finds that it has a very powerful objective content. He is only
possessed by measureless joy whenever he succeeds in discovering a new and unexpected
vista of things, where he can behold and seize them from a new angle. It might seem that
his works were too much given to the well-known amusement of revolutionary artists—"épater
le bourgeois”. But this is not the case; Depero is not in the least dangerous, one might almost say
that he never has a concealed purpose—that is to say, he is quite unpolemical. Herein lies his .
strength and the consequentiality of his objectivity. He sets himself the question—why and where-
fore?—before he begins work. This is his only purpose and in its service he puts his phantasy and
his talent. He is perhaps the only artist of modern ltaly, who has tried his hand in all branches
and has met with the same success everywhere.

It is therefore comprehensible that in the case of such a personality as Depero one feels tempted
to take a panoramic view of his entire work and is very regretful that the idea cannot be carried
out for lack of space. We must devote ourselves to his activities in the sphere of advertising
art. | must only beg space enough to describe the original get-up of the survey of his friend De-
pero’s entire work published by Azari, the Italian airman and futurist. He has connected a number
of loose pages by means of two impudent and obvious screws, combinations of nut and bolt made
of aluminium; he calls the whole device the “Edizione Dinamo’ a name well-suited to the versa-
tile Depero.

If Depero's graphic work be regarded from a typographic standpoint, one discovers with
genuine delight that it does not matter in the least if it should occur to Depero to stand
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