the form of the stage play for which he has to make the scenes. This formalism might be called
real formalism, because it has to do only with the realities of form. The stage picture of a play must
not be dictated by the details, the scenes, the indi/idual acts, but informed by the spirit of the play
as o whole in its totality. The opening scene must in principle contain the last, and the final scene
must embody the spirit of the first.

The means employed by Reinking in creating his stage settings are confined in the main to the
objective attitude already referred to and to the arrangement of the inevitable ingredients of the
scene in their proper proportions. He makes the most of the natural effect of his material. His
distances and projections are no longer means of creating an illusion, but are their real selves; this
is expressed in the scenes by the method of painting in sections, neglecting any attempt at natural-
istic effect. Reinking uses the projection purely as projection without attempting to make use of any

illusion which it is capable of producing. Translated by E.T. Scheffaver
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