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METZI| G uwannover

There have always been artists who expected that what they created
would change all existing forms and indeed the entire picture pre-
sented by our civilization. Wilhelm Metzig, both as an artist and «
man, is far from being so arrogant. The whole of his artistic energies

are devoted to giving a good form to articles of daily use. He is an

energetic opponent of what is banal. For him nothing is too small
and no article too cheap for him not to exert his entire abilities with
all seriousness. He takes delight in gracious lines and delicate shades.

The idea contaoined is always circumscribed by an aesthetic prin-

ciple, and that is why his work contains many more factors which
can help to form a style than work which is intentionally meant to

introduce a style of the day.
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