form of materialism. The real state of affairs was quite different, for grotesque seripts had long
been the most marketable of all scripts, as is readily proved by any statistics of that time, and have
nothing whatever to do with materialistic ideological tendencies. Paul Renner merely had the
courage to deduce the correct logical consequence from this state of affairs when, with his Futura,
he returned to the original element of form and thus created a practical clear grotesque script
which, while constructive, like every script in accordance with the fundamental laws of statics, is by
no means merely constructed intellectually and without feeling. It was just an expert with such a
delicate sense and feeling for the final oscillations of human handwriting as Ludwig Klages who
realized the correct form of Futura quite independently, and thus pointed out its inherent emo-
tional value at the same time; and these traditional and emotional connections are the only explan-
ation of the great process of evolution which has led with purposeful necessity to a constant
organic development, still far from concluded, of this family of scripts. A script which is so enor-
mously widespread is also never just the mere result of dry mathematical calculation. In any case
it should not be overlooked that Paul Renner, who has meanwhile transferred the scene of his
activities to Berlin, is a painter by profession, and that his pictures, of which a special exhibition in
Berlin recently attracted much attention, provide really valuable information regarding the
humanly artistic basis which always characterized all his work. This exhibition included paintings
from 1924 down to the present day, and it was noticeable how even the earliest of these land-
scapes, which are contemporary with the evolution of Futura, emanate the same feeling of
precision, calm, and clarity, and how they are eloquent of the same mastery of artistic form which
also imparts to the Futura scripts their unmistakably sure attitude. Both the scripts and the pictures
are visible evidence of a suitably restrained and truly human feeling for life which is now

everywhere once more seeking contemporary expression unchecked. Translated by W. L, Campball
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