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| the features must be such as to reflect one or several kinds of emotion called forth by the
occasion. In this sense Prof. Siegel's “Old King” has something of the elevated grief of
Thule. His “Faust”, a grim enihusiast is destined to give full play to his sentimental outpourings
as well as to descend to hell. And does not the “Professor at the Piano” display all the
characteristics of his colleague Diring in Wedekind's “Kammersdnger”2 An instance of

double expression is Siegel's “Warrior” out of the “Beowulf” whose keen profile reflects the
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