e ——— —————

{I:_}Illljl"[ ||T I‘n,i-'l'if."* E{:!'JEI]Hi”f’ti”]]“"rl |]|1'l ,lll'h. l: ].'Ir:'

m 11'1'11-&':1. tor the 1Osi Part sei In silver ;:‘.'“ and ‘1*"‘“*

rated with }rl'l"'i1|!l- stones and enamelled ornaments.
The drinking-cups most worthy of observation are

on the left:

No. 19. Hippodamia and the ficht of the Lapiths and
Centaurs, deeply carved and well executed, an Italian
work of a pupil of Michael Angelo.

No. 20 and 24. Two baccanals.

No. 21. A  Dbattle between Christian and Turkish
cavaliers.
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No. 22. A ludicrous representation of naked and ngly
women washing one another,.

No. 29. Judith with the head of Holofernes accompas
nied by a festival procession,
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trinmph of Neptune and Amphitrite.

No. 29. A pitcher, representing an allegorical exhi-
bition of the five senses personified by five women:
the sixth fieure is the art,

No. (). Diana and her followers.

OUn the table 0of the letfthand <lde of the entrance
d1'e ]=l;|l+-ri:

No. 40. A group by Albert Diirer. representing  a
ieht of two old drunken beggars or musicians.

No. 41 and 42. Hercules and Omphale by Balthasar
Permoser (1651 1 (32).

No. 44¢. A group of two voung men. leading a bull to
be 1mmolated. s ]Iiw'w }nj.' Melchior Barthel |I|| 1H74)
Wias sometimes H-IJT':IElTlrl-'!l ‘ﬁiT'l IIH* ]";I]'Hi‘ﬁj;lll IHI”.

iver this table are to be seen SOmMe carvings in

relievo, of the middle ace. most Interesting on account
their great antiquity.
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No. d9l. The oldest of all 1S the halt of a diptyeh




