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The treasury of the Saxon Royal family known
by the name of the .Grime Gewilbe* or Green
Vaults contams perhaps the most renowned col-
lection of precious things on the continent of Europe
and can be compared for this reason only with
the treasury of Vienna. It occupies eight rooms
of the western wing of the royal palace of Dresden
and comprises not only the jewels and the silver
vessels of the royal family, but also a great many
specimens of the finest works of art from the end
of the 16" to the begmning of the 18 century,
I



4 Preface.

With respect to the origin of the curions name.
which has been given to this museum. it is cer-
tain, that this name came not from the celebrated
green diamond, preserved in the Jewel-room, be-
cause this name is already mentioned in an old
mventory of the y. 1610. In default of any histo-
rical document it has been thoucht to owe this
name to the original colour of the vaults themselves.

The first stock of this rich collection of trea-
sures was laid in the reien of Duke George the
Bearded {'i' 1539) and the Elector Morice added
several things. But it is ascertained, that the
Elector Augustus, who reigned between the years

1553 and 1586, was the first, who deposited In

these vaults a large collection of various rare and
valuable productions of art, which he partly -
herited or purchased or received as presents from
other princely persons. Several clocks and rarl-
ties, collected by him and incorporated in a second
similar institute, called the Chamber of Art, are
now m the Green Vaults and that is the reason,
why the Elector Augustus can be justly considered
as the founder of our museum. What this elector

began, his successors completed and they made
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several important additions to 1t, but 1t was not
till the reign of Augustus the Strong, whose taste
for the fine arts was cultivated and refined by
fravel and study, that the above collection was

raised to its present state of excellence. The same
king arranged anew the different objects of the
collection and eave to the rooms their magnificent

and elecant decoration.

Considering the immense number of works of
art and value preserved in the eight rooms of the
Grreen Vaults and not arrangel successively accor-
ding to the inventory, but with respeet to the
symmetry, the harmony and the elegance, it would
be difficult and unprofitable, to describe every
article particularly, I think, that it will be better,
to pomnt out m the order in which they are placed
m each of the eight rooms, what most deserves
the necessary historical and artistical informations.
The German and French catalogues made accor-
ding to an other plan will be consulted for a more
exact study of the Museum.







FIRST ROOM.

[T
2

(LABINET OF ﬁRONz:

The Cabinet of Bronzes, the enfry-room of the Green
Vaults, contains 115 statues, groups and models of diffe-
rent sizes and works of art, for the most part copies
of ancient rél'llhrlll‘i'i'r-h Some of the best were ]ill!'i‘]]ilﬁi*i[
by the three Klectors Christian I, Christian IT and John
(xeorge I or obtained in the reign of Aucustus II from
the collections of Bellori, Albani, Chigi, Kircher and at
last from the musenm of Count Briihl.

We commence with the row on the right hand, and
see first
No. 1. A crucifix (18 inches h.) by Jokn of Bologna

(1024-—1608) the most renowned bronze in this room.
No. 2. A small statue of Charles II of I‘]Il,‘.’i_'hlﬂtl
known by the name of St. George and the dragon.




b Cabinet of Bronzes (Bronzenzimmer) Div. A.

It is worked (1667) out of a solid piece of iron
(67 p.) by Godfrey Leigebe, a blacksmith and sculp-
tor at Nurembere (1630—83). The heiecht is 9 in-
ches and the weight 14 pounds (s. Fig. 2).

No. 4. A good copy of the famous antique aroup of
Dirce tied to the horns of the hull, called .., The bull
Farnese*. This group, the largest of the remains of
ancient sculpture, is the work of Apollonins and Tau-
riscus of Rhodes, who lived 400 years before ('hrist
It was conveyed to Rome in the reign of Augustus,

when it was placed before the house of Asinius Pollio

and 1t was discovered in the baths of Caracalla in
the pontificate of Paul I1I and deposited in the porch
of the Farnese palace, whence is derived the name,
by which it 18 commonly designated. In 1788 Ferdi-

nand IV became possessor of it and had it trans-

ported to the garden of his palace in Naples, after-
wards 1t was placed in the Bourbon- now the National-
Museum in Naples. This wonderful work is reprodu-
ced here on a reduced scale by Adrian de Vries, o
Flemish artist in Hague (1600).

No. 6. An equestrian statue of the emperor Marcus
Aurelius, after the original in the capitol at Rome.
This bronze was a present from Pope Clement X1l
Rezzonico. The monogram of the founder: ,,Gua.
Zof. F.*“ 18 on the caparison of the horse.

No. 4. A small Russian Bronze-crucifix from the year

1725 with a It',f_:‘l--llll In old Slavonic characters.
No. 8. Polyhymnia, the muse. (12%))
No. 9. A vestal (:1'3”}. oI a [m]‘!l‘:iit of a Roman eni-
press. The original is in the gallery of Florence.
No. 10. A Sibyl or Nemesis Angerona.

No. 12. Antinous, called in former times by mistake

the ]’}‘H]i:lﬂ A[m]lﬁ or the Belvidere Apf'.]]n (10"),

[ Y




(abinet of Bronzes (Bronzenzimmer) Div. A. B. ()

No. 17. A dog scratching itself, done by the famous
sculptor Peter Vischer ot Nurembere (+ 1530) (s. Fie., 1).

No. 19. A man with a pipe snudging. (5%.)

No. '1:” A ]‘l}-'JHEI]l bathing.

No. 21. A sacrificing priestress. (12°:)

N\ 0. 3: The bath of _\IIHHH (24 inch.) i'iillil'tl from
a group in the garden of Versailles. The original
1*}.' Francis Garardon (1628 1 71D) and FHHHHHH
Regnauldin (1627—1706) is there in ‘size as large
as life and in marble. forming a fountain. But the
ood Apollon is the young king Lewis XIV and the
I]}.'lli]llh ale ]H!I'H';tih of ladies of the French court.

No. 24. Diana and I‘:Itil_‘mlilhﬂl (40™) lr}.' Cornelius
van Cleve. a Flemish artist (1645—1732).

T\":_ '53:} r|'||k- ]':l]u' 01 l’]'n.ﬂ*]']:illi_' l--'l;:dJ”}I_ ['l}!li*_'ll ﬂ'“l!l
the original by Girardon in the garden of Versailles.
The same group, but on a reduced scale (18"), stands
near No. 67.
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No. 26. The rape of a Sabine. (18%)
No. 27. A model from the equestrian statue of Tiewis

NIV s i was betore the revolution of 1792 on the

place Victoire at Paris. The name of the artist is
(+ f'!'ffj‘r.-’uh’*

:\'H. ﬂg Hl't'rlllt'h‘ I'rlmr-:i]l.‘_'.‘ 01 ”l'}'l‘ll]t-a‘ F:J}'ku- [ 1™
This statue, one of the master-pieces of antiquity, was
discovered in the ruins of the Caracalla’s baths about

the year 1040 and ]sl‘t*r-an'llttwf }r}.' ]’H}u' Panl 111 of

the Farnese Family to his nephew : by whom it was
placed in the court of the Farnese Palace. This oTony
by Glycon, a pupil of Lysippus, is now in the National-
Musenm of Naples.

No. 2. Diana with a bow and quiver: a hind is
near her. The original in Paros marble is in the (Gal-
lery of Versailles. (15%)

No. 34. Venus and 2 sleeping Satyr. (13Y,%)

No. 37. Pluton and Cerberus. (16%“)

No. 38. A statue of Bacchus. (16%.)

No. 40. A crucifix by Carlo de Cesare, an artist of
the 18t century.

No. 41. The rape of the nymph Orithyia by the god
of the winds, Boreas. The original of this piece by
Gaspar Marsy (1625—81) and Anselme Flamen
(1617 —1717) stands in the garden of the Tuileries
in marble.

No. 42. A Vestal. copied from the original in the
l;.'t”:']'}.' of Versailles. (R8™:)

No. 48. A Vestal 57 T

No. 45. The rape of urope by Jupiter. (10%))

No. 2. A priestress of Bacchus. (18%)

No. 83 and 56. Two {ilil]u']'fl-q'I] copies of the Venus
of Medicis in Florence. (14 and 5%.)

}:n, :}? Ll-llu, L1l it[llli'l't'f*l*t COpy of the H]'i;__"ilt;ll In Rome.

S
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No. 61. Juno. " (10%)

No. 62. Amphitrite. (16%.)

No. 63. Nessus, the centaur. (9%.)

No. 64. A gladiator. (16%.)

No. 6. Hercules. imitated from the Hercules Far-
nese, (10“.)

No. 67. A model of a statue of Augustus the Strong,
made in Paris. but not executed. (40%.)

No. b8, Fame and

No. 86. Mercury (not Bellerophon), copies of origi-
nals by Ant. Coysevor (1640—1720) which stand at

the entrance of the MTuileries.

:H‘L i;!' and \:L 'r]P' I'd e 0t 1 hj;ulhﬁl h}' Eh'HhH*

atter the riemal n Rome.
No. 710. Fortun (21
N\ : : W VT, & B el
No. 72. Bacchus. (11%.)
No. 2. Venuns with the mirror.
\ 0 ::: \ o1 mp or two rh;rnjpinlu'nﬁwh, L1677
Nr. i A itch riding on a buck, and the devil
1] lantern fiving before. (14“))
No. 8. A Satvr holding up his hands. (13*“.)

\ ). ‘x! Venus und Amor hﬁ' _liyfn,;eh I}U}H. II{V'J
No. 83. 90. 94 Mercury soaring up from the head
of Boreas, copies of the group by John of Dologna
m K
No. 87 A model of the statue of Augustus the Strong,
en in the square of the New-town of Dresden, the
destal of which 18 meomplete. This model was made
luring the reign of Augustus 111 by the captain of
':j!'i!!-k'_'-m ::||-] I;IIJ!!'IlI-i‘}-IHIEE"r' ,-’,r'H'r'.w ”rr'fﬂ'rr'HHHrH
1694—1754). 'T'he four naked figures on the four
orners of the base represent the four parts of the
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N\ 0. t\e“i. H*']'I'lll!‘.‘i, who delivers Prometheus stained.

N\ 0. 91. An athlete. (12 )

No. 95 and 97. Two horses grasing. (13“ and 9%,)

No. 99. ]“4-. 10:1. 106. Four statues called errone-
ously the four elements of Michael Angelo. The
cenuine author of those pieces was Michel Anguier,
a French sculptor (1612—86). The originals are 1n
the Louvre at Paris.

No. 100 ffora. (11%.)

No. 103. The young Bacchus ridine on a he-goat and
surrounded by four children (14") is attributed to
Francis Du Quesnoy surnamed [l Fiamingo (1594

1646).

No. 108, A Batyr. (9.)

No. 113. A medallion in bronze by Pollajuolo, repres
the judegment of Paris.

N o, li-kl- The five great medallions on the TH]J of the
room., worked m guded copper 1r}' J. W. Damman,
a  goldsmith of Augsburg, represent Augustus the
Strong, his son Augustus 111 and his consort Mary
Josepha, also Frederick Willlam | King of Prussia
and his consort Dorothy princess of Hanover,

The brackets on which the larger groups of this
oo 4dre lllllill'i’ill.. dl'e 'ln-;|'|LI‘II;H”_T iﬂ;ii'l ‘ﬁ'ilh }IHHII'-
work, called so from the name of the renowned joiner
of Liewis X1V, Charles André Boulle (1612—1732).




SECOND ROOM. '

pAB[NET OF |VORIES.

This magnificent collection of Tvories, one of the
richest known in Europe, amounts to 450 in number,
Some are turned and some are carved subjects.  T'hi
former, I'I'-;]m:-ml forr the most part o1 the Lop, art the
works of the court-turners ZF. Lobenigke and . Wech
hardt, who lived in the 16" century; the latter, more
i!]'l“i{'il!HH .’l“ll maonre 1'.'.'||H.']|||I'. excite I}lt' admiration of
every visitor. The first class (of the turned ivories) con-
sist of balls, ]I}'I'H]H]lilr-'-. coblets, bocals, chains, ]If|l.ll*~ CLe,
the second (O the real I':I]'\_]'H‘_"'.‘"-P l"'lll]FI'l'llf'!I'i'~ SLOLYS,
ﬁg‘ll]‘t*H. monuments, CUPS, :‘Hllh'l:-' ele.

We commence to explain those works, which ar
placed on the lefthand side of the entrance. Here ar
SOe IIIH]ﬁI!'lIH. welcomes, ewers and [pitu'lli-i'ﬁ with carvings
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{I:_}Illljl"[ ||T I‘n,i-'l'if."* E{:!'JEI]Hi”f’ti”]]“"rl |]|1'l ,lll'h. l: ].'Ir:'

m 11'1'11-&':1. tor the 1Osi Part sei In silver ;:‘.'“ and ‘1*"‘“*

rated with }rl'l"'i1|!l- stones and enamelled ornaments.
The drinking-cups most worthy of observation are

on the left:

No. 19. Hippodamia and the ficht of the Lapiths and
Centaurs, deeply carved and well executed, an Italian
work of a pupil of Michael Angelo.

No. 20 and 24. Two baccanals.

No. 21. A  Dbattle between Christian and Turkish
cavaliers.

N 0. Jf .“‘*:1-':12'1”?1&

No. 22. A ludicrous representation of naked and ngly
women washing one another,.

No. 29. Judith with the head of Holofernes accompas
nied by a festival procession,

..\\.H. ::H. A :'H}r]r'I Lir]"fl‘*l ii] I'i'li*"ﬂl, ]'l_*Ji]’rM*IlliH.'._’_' l]ll.'
trinmph of Neptune and Amphitrite.

No. 29. A pitcher, representing an allegorical exhi-
bition of the five senses personified by five women:
the sixth fieure is the art,

No. (). Diana and her followers.

OUn the table 0of the letfthand <lde of the entrance
d1'e ]=l;|l+-ri:

No. 40. A group by Albert Diirer. representing  a
ieht of two old drunken beggars or musicians.

No. 41 and 42. Hercules and Omphale by Balthasar
Permoser (1651 1 (32).

No. 44¢. A group of two voung men. leading a bull to
be 1mmolated. s ]Iiw'w }nj.' Melchior Barthel |I|| 1H74)
Wias sometimes H-IJT':IElTlrl-'!l ‘ﬁiT'l IIH* ]";I]'Hi‘ﬁj;lll IHI”.

iver this table are to be seen SOmMe carvings in

relievo, of the middle ace. most Interesting on account
their great antiquity.

i T
|

No. d9l. The oldest of all 1S the halt of a diptyeh




16 Cabinet of Ivories (Elfenbeinzimmer) Div. B. (.

Dyzantine, carved on a plate of ivory, 8% high and |
4" wide, turned brown by time. The plate itself is
bordered by a small margin, which bears traces of
ollding. "TI'he upper side represents Christ after the
resurrection and two women prostrate before him,
behind a palm and a cypress. Near them is placed
"I.'i'l“l'ii':l”}’ the word: Arft‘!LJHE- (hail to Vou ). On the
under side 1s Christ, lifting up a man bound hand
and foot and near him a female figure expressing
thankfulness (the holy virgin?), on the left are three
of ]Ii:-% tli.‘-'«['i]_lll’.‘-*. On Ifl'.' reverse ]H l'.'l]‘\'ml A CTOSS
with the lettres I1C. XC. NI. KA. tjffr'r}‘r;._..‘ _\grri.f::_.:
vixee, Jesus Christ trinmphs) and the word H ANA2TA-
CIU (the resurrection) is carved over this group.

No. 92. A part of a triptych, representing the apost-
les St. John and St. Paul asking the Prince Con-
stantinos I,H'.‘hlii_l.'-i'r-' !_f!ll' last li_H'Z;imiiil' eniperor) L0 save
Clonstantinople. The plate is 9“ high and 4'/,* wide.

This byzantine very artistic work is far superior
to the

No. D6. 7. 99 and 60, four plates destined for a
reliquary, all performances of the 14™ century, when
the art declined.

No. 106. The flacellation of Christ is attributed to
Benv. Cellina.

No. 107. A model of a Dutch frigat by James Zellel
of Deutz 1620. On the sails are seen carved 1n
relievo the arms of Saxony and Brandenburg and on
the fricat the names of the Saxon Electors till the
time of John George I. The cordage is of gold wire
and the whole 2‘ high and 2/’ wide. The beauti-
tul [Il"{-ll'ﬂ“l-] represents .:\Ii-ptlnll' seated in a shell,
drawn b}' two sea-horses, whilst hehind him sits 2
Triton blowing a conch.
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No. 108. Before thd No. 107 lies a pike, carved out
of a very large piece of 1vory (1' 9%), a kind of
drinking-horn. In the same show-glass are several
o00(d CATVINeS 1n i‘.'ul'}.', PATts of tobacco-graters.

N0, ll*i. Over the irizat 18 [dnrrﬂ a  skeleton flfzJ

ich) by C. Angermann 167(2.

No. 131. A colossal group of 141 ficures in one solid
piece of 1vory, representing the fall of the angels,
nmore a work ot _;_J:Ilivllu'w than of art. It 1S ascer-
tained to have been the work of a Neapolitan un-
known monk 1 the XVIIY™ century and to have
been sent by a princess of Siclly to the Saxon Court.
This piece 1s surrounded by a garland of chased silver
and would be a suitable ;ﬂan—phwﬂ' for a }dﬁ?nlv
chapel. The whole is 16“ high., Over this I'it'i'l' 18
placed No. 3% a similar group, reproduced on a
reduced  scale and containing only 19 figures, but

freatine -dliiw' mdllle Llrn,

e

On both sides of the toregoing work are plau:f:il
two drinking-horns of German and Indian workman-
ship and over this table are suspended relievos of heads
and figures, also a scaramouch, a poltrone and a
heggar (Nos. 137—139) and (No. 140) a bust of
Lucretia.

N\ 0. ihl. An Eecece Homo, attributed to benw. fuffhrﬁ
No. 199, A small eoblet., the carvinge of which repre-
SENLs F|II|]'|||~*5=-|I chase of HHT].H,
(n the corner are remarkable
No. 200. A powderflask with the Saxon Arms, con-
taiming a fine watceh,
No. 201. A v ry old man of chess, a bishop.
Placed on the next table is
No. 208. A work of the 18t century by Simon Troger
(7 1769), a celebrated scnlptor in ivory at Munich.

()
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representing the sacrifice of Isaac and on the Opposite
table is seen a second large work by the same artist.
the rape of Proserpine (No. 247). The fioures are
cut out of i‘t.'HI‘_‘-.'. but the clothes and the ornaments
of 1'11“';\'1_1”11. _[ll I]lt- Sdlne hf[“u']t‘ 1N III.‘HII* Ifh' :.tl'nll]l.*-
of ,'_:'}'[J'Hil_*ﬁ ll}' Ifﬁ'r!E!{".’F.:u'f‘*t_';‘lr}f'j" i ]IHIJH of ’lﬁrn;_:'vl‘_

Over those two tables are suspended several more
well done relievos, among which are worthy of obser-
vation on the left

No. 227 and 229. Two heads of whining children.

No. 250. Diana with her nymphs surprised by Actaeon,
very deeply carved and well executed.

Between those two tables before the shaft of
the window is suspended the most remarkable one:
No. ‘.'Hﬁ An lmnmense crucifix executed ]1}.’ J. K., Leurs
Liicke, a Saxon court-sculptor (- 1780), chiselled out
of one piece of ivory, except the arms of the Saviour

(15 87 1)

On the table below the crucifix is placed a laver
with a well carved border and medallions. represent-
Ing several scenes of the Metamarphoses of Ovid;
the interior is composed of stag-horn.

On the next wall we see

NH. 2:3 A fine II;[H:‘-'-H-_!'P“'«‘\'H Oof two }lHt'Hi*H*]H'.‘lll‘w
attributed to AMichael ..-Irfyr.’fﬂ, which appears not to
be finished (s. Fig. 3).

No. :.}.EIT The l.‘ll';,:‘l' crucifix in a ,'_"li!h.“-'-i'.'l.‘*t‘ attributed
sometimes to Michael Angelo is a work of Balthasar
Peruzzi (1480—1536) his pupil. The two sculptures
on the two sides of the crucitix. the catholic churcl
and the theatre in Dresden (the last was destroyed
by fire 21. September 1869), were executed by Hanke
and son, ivory-carvers in Breslaw, but against the
laws of proportion and perspective.
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The next table contains in a show-glass No. 269 |
many artistic carvings and curious pieces of 1vory, Viz.:

The four scasons and a statue of Jupiter, carvings
II}' M. Barthel.

—
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|
A plant (water-lily), chinese workmanship. 1
A sleeping child by Balthasar Permoser, a copy i

of an original by Filamingo in Rome.
A beautitully carved tobacco-pipe, sometime given |
for a present to John George I.
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A nice Tililf"f-f.‘lhlﬁ, which belonged to lll;iullillr'll

HHIFL consort of John (reorge 11,

A goblet made of stag-horn and siver egilt, re-
presenting a chase of the King Frederick Aucustus #
accompanied by his brother, Prince Anthony ete.
Two candlesticks decorated by carvines made by

the artist of this goblet .. W. Schul: (1774—1861).

No. 274, a scent-box in the form of an elephant of war
and decorated with several jewels. is an oriental work.
but the inkstand (No. 273) ornamented with cold and
precious stones like No. 274 and representing  an
Emperor of China and two Roman soldiers was exe-
cuted, I think, by an artist of Augshure.

No. 330 A nice j_'_'nlrli‘I_, uIser, ]'t‘]tl'rn'!lfilt:' sea-gods,

No. 3'}7 An illlf‘_i.'_'ul‘it':!] =1 0up, but made with affec-
tation by J. C. L. Liicke in the y. 1736, represents
the Art sinking to the eround and lifted up by the
hand of Time.

No. 338. A horse assailed by a lion, a copy from an
antique in Rome by Melchior Barthel.

No. 340. Jupiter sitting on a flying eagle, an exqui-
site carving, copied from an antique cameo in Genoa
by B. Permoser. The chaste Corinthian column in
tortoise-shell, on which this aeroup nests, is the work
of Dinglinger, his friend and contemporary.

No. 541. The rape of a Sabine. a copv by the same
artist of the well known oroup by John of Bologna,
seen In the Loggia dei Lanzi in Florence.

On the same wall are remarkable three plates
of the 16t l*t‘]]fIH':\':

No. 346. The Holy Family.

No. 34%7. The ﬂi;_’.f,‘ht Lo ]:‘l;_.:‘j’]r!. and

No. 343. The descent from the cross
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Cabinet of Ivories (Elfenbeinzimmer) Div, F. i |
and four medaillons representing the last supper, Christ’s
humilty, Christ before the judges and the ascension
into heaven.

The next shelf contains a second set of pih'lll}l‘b'*

No, 3"‘\"\ and :"”'3. T'wo battle }Jil_'t‘**r-i. T]I"" small one
represents a fight of Turks, the larger one a battle
between the Frenchmen and the Bureundians, a veryv
tlw'}r and excellent carvinge., | |

No. o89. Apollo and the Muses.

.\'H- j{” Th*‘ “]}'!Jlillh ;iIli'l I}li‘ IW{’th* ;’i_li{h.

A group of children. No. 396.
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No. 395. The intoxicated Silenus, a much older work
than the former, and :1]|]::H'1'1H|}.' d COpy f1'om |{1|lu-r]-_
No. 396. A fine group of children (s. Fie. 4).
No. 298. Saturn or an allegory of the time.
No. 399. The larcest ewer of this room! Tts

1S 25, its circumference 23 % the settine

heleht
1S 11 S1Hver
partly gilt. It represents the wise and foolish vir-
oins. - On the cover is sittine a St. John. earved on
ivory. The carving is inferior or not finished.

Un l]ll' corner 1s i ]:Il':i' ]Jih']'u'r', represt ntime 1
front a portrait of a Mongol and behind his back-sid,

The |n'rl'I]'.'liI on the LOP of the door made ’.-}.'
Manyocky, represents the famous Dinglinger, the fa-
vourite ‘jvu'P]Il'l' 0t ;Ulg'![ailla the strong.




THIRD ROOM

OR

| vE CHIMNEY-TROOM.

This room contains mosaics, enamels, ambers, ostrich
eggs, set and unset, corals, shells and mother of pearl.
The collection of mosaics in the Green Vaults contains
exquisite specimens of modern and antique, Florentine
and Roman workmanship. The style of these two classes
18 very different. The Florentine mosaic is always com-
posed of large pieces of half-precions stones, for instance:
Jasper, agate, chalcedony, cornelian, lapis lazuli ete.,
which are inlaid in black marble, and by a judicious
selection of the different shades of colour, burnt in and
burnt out, are made to represent flowers, fruits, leaves,
birds, insects etc. But the Roman mosaic on the con-
trary is composed of smaller stones, generally of a square
“h;!jli'. 01 of u']l;E?*h*!J.'t.-ii"-a 01 rh-;ll‘rl' Y 1i¢t1‘l—»’.l_‘1‘ colour.
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The h]ll"i'ill!i"l]ﬂ of each kind in the collection dal'e
considered very superior, but the Florentine mosaic is
twenty times more expensive than the Roman, for
example the second table on the left. which stands on
the middle shaft of the two first windows. in whicl 1
iIl]H]‘t'l ﬂrlﬂ't'l'h&. fruits . birds, insects ete, and i the
centre a beautiful garland, is a work of such immens

lilhnlll‘. that it would take 1) or 12 years 1or a J
workman, to complete such a table as this. This plece |
: - 5 . . ?
18 2° 10“ Jong and 1’ 15“ wide. The next lare: '1
table 18 more elaborate, but overloaded. the third is |
tasteless, and the fourth with leaves and fruits in eacl |

: . . . : f
of the four corners in alto-relievo the most valuable for |

the style of mosaic, of which there are but few Specimens
extant. Among the Roman mosaics the Saviour (after
Gr. Reni), St. Pieter weeping (after Rubens), a present
given to Augustus the Strone from Pope Benedict 111,
the shepherd-girl with the owl. an emblem of watch-
fulness, and the portrait of Augustus the Strong are
specimens of the modern art, but the two heads., hane- l
iﬂj.'_:.‘ f'l]l]lu:-‘ill' to them and representing the apostles
St. Paul and St. Bartholomew are indisputably the
most famous and in point of antiquity the best pieces
0of this class.

To the same Kind of "l.‘h“]']ﬂllii”ﬁi!i]} belong the
fire-place in the middle of the room, which gave the
name to this chamber. It was arranged by the court
ji‘\\'l'”t']' HT. Chyr. Neuber 1‘:‘ 1 808%) at Dresden atter
a design of Professor Schinau in the reien of Fre-
derick Augustus the Just A. D. 1782 and is rich
ornamented with well executed relievos in biscuit china,
precious stones and minerals. We find here a great
number of pebbles from Zabeltitz, topazes from the
Schneckenstein in the Voietland, agates from Rochlitz

1
§
i
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and Kunersdort, moss- and eve-agates, noble ame-
thystes and amethyst-mother, red-, green- and band-
jasper, cornelian-stones and Saxon pearls of the Elster,
CUL 11 TWO

From these mosaics we i']“m'l'wl to the enamels.
LThe art of painting in enamel was known by the
Phoenicians, Greeks and Romans and much used and
cultivated 1.9}. the 11_&?’..!!!1]11' artists from the epoque
of the Fmperor Justinian. The ecity of ILimoges in
France claims to have originated this A1 11 I':HI'HIH'
m the XII™ and XII[*™ Cent., when the same de-
clined in Byzantium. It was first employed here in
ornamenting vessels of copper for the use of princes,
priests and wealthy persons, such as: lavers, vases,

plates ete. and at a later date the same all was

= T ——

applied, like by the old Romans, for necklaces. chains.
Ings, buttons, ear-rings etc. The numerous systems
0f enamelling, which have at various times ben intro-
duced, may be eclassified under three schools. havine
| cesses of manufacture and artistic peculia-
ese are known as 1% the inerusted or em-
hedded . 9 the translucid and 3™ the ]brliHIHl. In
the first class thi namel pastes are ;l[:[JHHl to metal
orounds prepared with metal divisions. either applied
the plates 1m the “‘!I-I]rr‘ Ot ﬁl:l'_:']"l-n- 'ﬁul'l{ 01 l']'ﬂ'lh*tl
y portions of the plates being hollowed out. leaving
the divisions in relief. The former of these methods
nd the most ancient known is called the . Cloisonné®.

B i e e T

the latter the .Champlevé®, Translueid enamels are
prodauced by means ot metal erounds eneraved with
les12ns 1IN 4 Kind of 1!-I“-‘~!'|'1:|jl'f., I_l‘l" ]';ii'-l'l[ surtaces 01
hich are covered with transparent coloured enamels,
through which the engraved ornament is seen. The

rd and most simple method has come down to our
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day almost unaltered in its manipulation, hecause the
metal _Lt'l!'illl]illH were here in the first ]i]ill'l' covered
all over with a uniform coating of enamel upon the
surface of which, as upon porcelain or glass. the de-
SIZns - are painted in enamel pigments with brushes.
In the same manner as oil or water colours and then
fixed by the action of fire.

No. 1. A beautiful salt-cellar in coloured enamel by
Jean Lamosin (1597—1625).

No. o and 9. Two baptismal basins of the XIII*
century (7), champlevé enamel, made in Limoges in
the Byzantine style, representine Cherubim and St.
(xreorge,

No. 8. A large wash-bowl in coloured enamel like the
vase No. b and the tankard (by Jean de Court) No. 12.
It represents a passage from the Revelation of St. John.

EH. 1] A tankard ]l}' Pierre ﬁ’r'ruuus {IE!TIJ'.

No. 12. A basin in grey enamel by Pierre Courteys
(1498—1568), the painter of the five plates on the
corner No. 22—2%.

:\F”. ]:] and lﬁ Two hn’u‘u'l.‘-@ m o2Trey enamel ]:‘\.' Jean
de Court (1556).

Nos. 14, 17 and 18, drinking-cups by an unknown ena-
meller. All the 5 pieces are in grey enamel (grisaille).

No. 19—22. Four medallions representing the heads
of two Roman Emperors, Antoninus Pius and Cajus
Caesar, and the portraits of the Empresses Cornelia
and Faustina.

No. 23. A large enamel (12“ h. and 16“ w.) called
h}' mistake the repast of {th‘H]l.'Hl'El hy George Ire-
derick Dinglinger (1 1720), the brother of the re-
nowned jeweller, who lived in Dresden and was one
of the most distinguished artists of his time, a pupil
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of the French school of Aved. 'This piece is a copy
of the repast of the Olympian gods by Ottomar
Ellinger and was t]"h!'}'tlf{r'il ]r}' fire.

We find in the show-glass on the table No. o0 o 11
oval fruit-plate studded with Bohemian garnets and
offering 1n the centre a small enamel-painting, represent-
iIng the judgment of Salomon. The name of the painter
I8 S. Klemm (1656)., who lived in Freiberg and of
whom we shall have to speak again in the deseription of
the Jewel-room L ]. D). In the same case I8 a l.‘ll'L"t‘
number of knives, forks, spoons, salt-cellars ete. made
0of mother of ]H'.‘!H. shells, agate ete. and set in silven
o1lt and crystal.

No. 32. A plate containing four enamel paintings: the
ﬂ;.e_-'1-'[‘1,.1h.“_ the crucifixion, Christ ]n'.'tl‘illf.’,' 1]!1* C1'OSS,
and the holy virgin sitting under trees.

No. oo and 36. The portraits of Pieter the Great and
Augustus the Strong by Dinglinger. These portraits,
as almost all on this side are enamelled on gold and
deserve notice for their strict resemblance to the li\'i}],g‘
originals and for their freshness of colours.

No. 34. The holy virgin (not the holy Magdalen) by

the same artist.

No. 39. A tablet containing two female portraits; the
portrait of Alexis, the son of Pieter the Great: the
mother of Rembrandt, copied by Ismael Mengs (1690

1700) from the original in the Belvidere Gallery
In Vienna; two Magdalen’s h}f Jean Pierre and Ami
Huault, painters in enamel ;at Berlin (1690), and the
repast of [‘l"flJHTl"ii i:_‘l.' jh'ﬂjﬂfﬂj'j{'}'.

N 0. -i? An |':|-:-+- Homo ]'a_‘i.' _f'[ff.".,u.hfrh-"r”f ,1ff'le‘_f.‘w".’ITEH--—TQ},

No. 8. A tablet with six paintings in very bright
enamel colours: the holy virgin with the child Jesus,
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Paris, Europa with the bull.

No. 39). A tablet with six female heads .en camayen“
by Dinglinger, stated portraits of mistresses of Au-
gustus the Strong.

No. 40. A plate containing five small paintings in
enamel: the daughter of Cimon, Thetis and Vulcan.
Diana and Actaeon, Venus and Mars, Pan and Cupid.

No. 41. Mary Magdalen by an unknown artist.

No. 42. © A bears-burrow by the same Dinglinger.

: On the opposite wall are suspended

No. 48. A fruit-dish superior to the preceeding (No. 30)

Lamoges, whose name is written in full leneth on the

Darius and Alexander. The centre is decorated with an
ancient bronze-coin, bearing the portrait of Alexander.

No. 49. A tablet (7“ h. and 9“ w.) executed by
Ismael Mengs, representing Diogenes and Alexander,
entirely different in style and painting _from the pre-
l't'f'{“l],L_’.‘, but nevertheless i*ﬁ;qlli*ih' in colour and drawing.

No. 50. A grey enamel (grisaille) by Pierre Penicaud (?)
representing Troy in flames and Eneas, Ascanius and
Anchises flying, beautifully done and one of the mos
distinguished specimens of old Limoges-enamel of the
16" century in the collection.

The collection of ambers, which is placed on the
next wall, 36 in number, is very rich. Among other
smaller ﬁh.]'i‘l'IH SOT1e ;rirf']lt'l'h‘ of most elegant form
and elaborate workmanship of the 16™ and 17™ cen-
turies, two crucifixes and a larege carving out of one
solid “piece of amber, representing the three Graces,
are particularly worth notice. But the most valuable

Venus and Cupid, the holy virgin and St. John. the
judgment of Salomon by Pingart, the judement of

In -point of painting by Noél Laudin (1667—1727) of

reverse, I'he hll]!‘il'l't 1S & IJ.‘!H,I!--Ipim'i- of the time of

F e —
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‘12 5. A nautilus shell carried by a Satyr. No. 189,




3':] FI1I||L '[1}Ii””“"\"i'{lHr]]i 'I{“]“j“}’:i“l““‘]*l lj]-‘-.'. {

A @

]}it‘l'l* 1S 1 cabinet of oak veneered and formed 1nside
and outside Of ;1” ]ii[hlm’ Of ;l]|j}rt*|'-llll:.‘-;lii'. [1 th
drawers are the neatest objects, worked in amber.
Hllllﬁl-lulxwa. etuls, Ill'rkf;lw'x n':!}'il-lu;tl‘f{lrl‘x chess-men e,
[t was a present given by Frederick William 1 of
Prussia to Augustus the Strong in the year 1728,
On the n]}]mh'ih_‘ side 1S A smaller and older cabinet
of the same style and material.

Kastened against the next wall on brackets is o

collection of fancy drinking-cups of the 16t and 17t
centuries. They are 104 in number and the ereater
part of them are nautilus-shells, set in silver eilt. pe-
presenting different kinds of animals and other thines.
as a peacock, a pelikan, a ship, a partridee ete.
The best specimens of fine siUversmithery and of ex-
quisite engraving round the shells are:

No. 14‘:3 and I'l-ﬁ Two goblets I'l'jJ}'f'ﬁr‘IlII'H:' baccanals
of children, done by C. Bellekin, a Netherlandish artist
of the X VII™ century.

No. 169 and 177. Two salt-cellars. on the top of which
1S sitting an ape, while from below a peasant will
fell an ;I}lllli*ﬂ’t*tg

Nos. 185 and 189. Two drinking-cups, where the nau-
tilug shell is carried by vatyrs (s. Fie. 5).

N 0s. lg-l- and l”“ 1Two HIH'i'iIllt*ltr%. ol l;ir';_"i-r' and smaller
one, of the celebrated double drinking-cups for puzzle,
In forme of female figures carrving over their heads
another moving cup and called .the girls of Nurem-
berg® or ,Maidengoblets® (s. Fie. 6).

"8 B

The two pieces of larger dimension fastened on
brackets in the middle of the lookine-elass-wall on
the right merit particular attention, also a monument
composed of precious stones of the second class. corals




No. 184,

t

The maiden-goble

6,

1o,
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and enamels, imitated from the . ?\[.'lt'}. s column on the

market of Munich, and a splendid piece of misshaped |
pearls representing a grotto, over which is placed a 'l
cructhx of metal, considered as a very valuable work ;.5

: |

of Italian workmanship of the X VIT™ century. |

OUn a mosaic table ]'l_‘[rl'i‘Hn‘IJEi]i:' several anmmals |
we find an inlaid work, the subject of which is a nc
segay, made out of mother of pearl, with several in-
sects and a parrot. The year 1654 and the name
D. van Ryswyck is inseribed on it.

On the tables under the shells are placed |

Nos. 191 and 183 two clever jewel- or toilet-cases: |
the ]ri!',’__*'l'i‘ and square one, covered with carvings '.
I coral and festoons in silver dates from the end
of the XV century, the oval one inlaid with cor
and cornelians and ornamented with medallions in
ivory 18 certainly a Sicilian work of the XVI
century. The medallions represent incidents from the
live of Saul and David. The knives, forks, spoons
and the rosary in the show-glass were made in Flo
rence at the same time.

We are now come to a collection of cups, vases
and sugar-boxes formed of ostrich-eggs, set 1 sive
o1lt, a curious workmanship of the 17" century, th
most remarkable of which is

No. 224 (on the right of the entrance), an egg of an
ostrich, which was laid in the park at Moritzburg
In the year 1734 and was set in silver gilt and
china by order of Augustus I1I, king of Poland and
elector of HHXHII}’.

©n the opposite side of the large incrustation ar
placed on a table travelling-cases, work-, medecines
and jewel-boxes of the 16™ an 17" century, added to
”11' colleetion in the l']url'il of the electors Christian |

|
s
|




.'l
f

|

| Lhe Chimney-Room (Kaminzimmer). 35
(1141 ||. ||1r' Ll!illi'i'i.lf O E}Iim' ].u_m-».. ir- ‘*.‘lei rn\‘l-]‘n-ql
with mother of pearl and silver: two are of Indian
origim, the rest 18 Viennese. Several of these tra-
velling-cases are ingeniously contrived and furnished
| '.| | bl “-"=!"1II -

|1.-I,.I|-'L ';||.- OX s W ol | ]n-‘r']n'Tll;il n';iiq-]ili;i‘[‘

11 --.-l by wheels and set in a shrine of Florentine
1 i | I||i a-.'_|1| -.|| Q .I

:
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FOURTH ROOM.

G |

' HE DILYER-TNOOM,

This room. the colour of which gave the name to
1]“' (rreen Y;lll][:-é. contains an 1'.'"-.i|ll1‘~i|l' collection of
vessels of solid gold, silver gilt, filigrane-work, ruby-glass
and clocks made from the end of the XVI%™ to the be-
oinning of the XVIII*™ century. These vessels of va-
rious torms were formerly and are still nsed on state-
lbi'l‘:l:-él'“ll:-; for hilll"fm.'lil'tl ornaments or tor ul'!l;rlll!'lllfll
buffets at the balls and galla-dinners of the Saxon Court.

'[_Hl ”lt' ]thl' are }r]:u'ml H |+t*;H!I”Hl I]l-\"«'u'l-]ll'\ Ol
inkstand, decorated with diamonds and made by @
_'}‘11‘1'!11‘|| ,]'I“'l.‘u't*lh*l'. .'llitl LWO ;thtl':ultnliiil';ll t']“l'lw, I||;|1lr ]I.\
a Venetian (No. 1) and (No. 3) a Saxon clockmaker:
the name of the last was Andrews Schelhorn (1576),

= A e T D - e
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On the first division of the wall on the left we
see several vessels in silver gilt, among which the
[areest

No. 10 is a lion with a crown and shield, on which
are eneraved the arms of Thuringia: his hlul}' IS
hollow and the piece is a fancy wine- or alepot. On
the two sides of the lion are placed

No. 8 and 12 two large goblets, representing a bunch
of grapes or a pine-apple, the arms of Augshurg.
Fastened on the same wall we admire a large basin.
executed by Andrews Thellot (1654 1734). a celebrated
ooldsmith of Augsburg, in the vear 1714, and repre-
senting a feast of Bacchus and Ariadne.

On the next table beyond stands

No. 29 the magnificent and heavy money box in silver
oiit, belonging to Augustus the Strong. It was, no
doubt, originally intended for some sacred purpose.
because 1f represents scenes 1rom the life of Christ.
1he ciselure and roodwork is very fine and elegant.

On the same division of the wall 18 fastened

No. 4 the baptismal basin in silver gilt, which is used

the Christenings of the “H}sall ]‘1.’l11IH:\' to the ple-
ST -l.l_‘x'_ [t 18 an i"‘iiﬂii‘-ili- WOrk ]r}' Daniel Keller-
thaler, a celebrated goldsmith of Nuremberg and was
made in the vears 1611—105. | 1 represents the ce-
remonies of Christening by John the Baptist and by
the disciples of Christ.

The next table containg in a show-glass

No. 40 seven remarkable pieces, four of which, made
of solid gold, are more or less interesting for their
excellent workmanship or historical associations.

a) A Roman Patera with 22 antique Roman gold
comns. several of which are Cast, and nof r-l:|ll||H'i]. The

weight is 3, Mark. the diameter Tl,"".e”- In the




36 T'he Silver-Room (Silberzimmer) Diyv, B.
centre 18 o larger medallion added, 1 think
beginning of the X V]th century,
1 Sitting genius, pressine arapes and surrounded hy
garlands and bearine the Inscription: Genio Libero
¢ Patri. On the reverse is the inseription:  dug.
Olom. Sibi Et Gratae Posteritati M. D VI, Phoe-
fﬂf:rﬁ’HH!H .\rf!’r'.r"rffrr l‘rrru’f:u‘.a' ;"',‘f _i(fl.r;.n'.";.r':!.%.' H_a‘r."rn_ .f!m' f’m‘r;'x.r
ff{fF’F’z'IH. J[HH!'J'H’ .[JFH'_er f*'.".l'rh'ff ]};'m'm’ hr;rur' fi'_,~,”-”|a’
tiste Prophani (sic!). This plece was a present given
by the Royal Hungarian Chancellor Augustin Kesen-
brot of Olmiitz (1 1513) to the learned society of
the Danube. [t has had

In the
on which is imprinted

extraordinary vicissitudes
and was at last transterred in the vear 1845 from
T]!l‘ ””_\'Ill H-’I."LH'II ":~H”1‘i'1f1r[[ 0t :‘+bi||ﬁ 1.0 IIII’ H]'H'I]
Vaults.

b) An elegant Chalice. with ornaments in

enamel
and some precious stones. i

was originally derived
from the Electress Magdalen Hifrﬁ'] l: 1659) and was
executed in the middle of the X V[t century by a
pupil of Benvenuto Cellini. On one side is a  small
crucifix in white enamel, on the other the arms of
the Elector of Cologn, Everard. a Count of Mans-
feld (1558—62).

¢) A Russian drinking-cup, called a Kofschik. a
present given by Pieter the Great to Aucustus the
Strong, when he was in Dresden 1708, T'his pieee,
adorned with inferior sapphires and with the

Russian
eagle and some other devices has on the outside an
Inscription in Slavonic characters to the effect, that
It came originally from the Grandduke John Basilides
and was made in Polozk in 1696 [ts weighs 4 M.
4 ounces,

d) A Danish drinking-cup in form of a horn. on
which are admirably engraxed in nine rmgs  small

e A e
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mythological figures end crowns in gold-enamel. adorned
with rubies. etc. In the upper ring are biblical re-
presentations in enamel and under the second rine
15 engraved the monogram M S (Magdalen Sibyl) and
the date 1650. This piece 1s attributed to the cele-
brated jeweller Daniel Herbach of Copenhagen, sur-
named . Kunst-Kaspar®

t) A little pot in silver gilt, adorned with jewels
and destined for the holy sacrament. This exquisite
work of the XV'" century bears the monogram V
(vinum),

) A second Roman patera, of silver, but not an-
quﬂi' and made in the R D century , with the in-
*«t'!'i]lli'!h‘. Dona Praesentis f'”rf”- laetus fﬂ-‘:}'uf*, 111
the centre is a larger Greek ;l]JlinIi' coln bearing the
]Irll'll';iii 01 "‘.li'x.'ltlrlﬁ-l' fhe (rreat ;Htl{ ‘,7,':"1 ;illl’iilnu (l1e-
niers of Roman families.

h) A very nice favour in silver filigree. in the
centre of which is a Netherlandish medal. stamped in
remembrance of the death of the prince of Orange
William Charles Henry, 1V, February 1752.

1) A sacred vessel of the Russian church with
ornaments in silver eilt (X VIt century),

LJ \ l\H"‘"‘*lliI FII]rI‘ni! 01 ~-~Il".+l ,..I|T lH.I]III” Tl!t* 1110-
nogram ot Christ and the imagces of Russian saints.

Un the next table is a fine table-clock of silver gilt
decorated with emeralds, diamonds. rubles ete. by
James Streller of Nurembere at the end of the
X VL™ century.,

Ovér

this clock is suspended a wash-hand-basin by
the celebrates coldsmith Daniel K Nuﬁmhs His initials
and the year 1629 are marked on it. The subject

Ol the scene represented in the interior is the tale of
Midas. The ewer belonging to the basin is placed
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on the lett of the large lion on the first wall. but.
| think. 1t 18 not the riecht one.
(n Iiw WO ?‘wi!]l'-; 0t ”t1 u'in11uu- over the DASINS :

we find several silver }r].'l1+'r- with embossed work fr_\' f
D. Kellerthaler and D. ”J'f.ﬂ‘m.w’w.r'f'. The one most
worthy of notice 18 in the middle of the third wall
under glass, representing Esther and Ahasverus. [t
s very well executed by an unknown artist of the
X VII™ century
Following the same line we find fastened on hra-
ckets several larger and smaller pieces in gold, among |
which are |
|
Nos. 69, 70, 77, 8 four cups weighing 5 marks and |
7'2 ounces each. The history of which is this: |
when John George 1 divided his land between his *
SOTS each of them received a Cip Ol condiftion, .
I

that  _when he died, it should be restored to the
Electoral branch. The cups are very simple in
form and are adorned with ancient Saxon coins. for
instance a medal of Frederick 111 or the Wise bhearing
the illHl'I'i|FIilllll Seculum f,fff;’u-;ruuu.rf I517. one or
John Frederick the Constant with the inscription:
Nomen Domine Turris Fortissima 1530, 25, Junt.
and two of John George 1 with the legends: Verbum
De: manet in aeternum 1617 and Confess. Lader (sie!)
_IH:’,!. FExhib. Saeculum 1650, 25. Juni. The four

I

on the four goblets denote John George
of daxony, Augustus Duke of \‘1+'|--'|'1|Ir|a l}mm.m
Duke of Merseburg and Morice Duke of Zeitz.
Here also are seen a host-box and a |1|=-'1—]r[.1h‘ he-
longing, I think, to the mentioned Chalice (No. 40D)
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1p with two handles and the monogramm W. S. and

No 72 a beauntiful hunting-goblet with ornaments in
enamel and the arms of daxony }','"*- the .I"V“'“"]' [7-

1697 and 3 mark 4 ounces in weight.

No 95 an ink-stand beloneging to Augustus 111 and
he ]i‘l; ‘.|l' 'i.'T" LD {r'. -i.i:.lll-"!'_'x. Z1TI'-|

No. 98 a small goblet presented by the citizens of
Suhl to Frederick Aungustus 1 on his jubilee 20. Sep-

On the next wall are suspended several works of en-
raved and mmlad siver and N 0. l“-} a large PUull-
; :I l |-||='.-'| l'."-,. ]’) \(I.-.”J.“ff.rl_ -iilt’ Illil]il

- - |
of Kellerthaler, representing the Elector John George I11.
(On th door near the next window we see

No. 106 a small altar-piece of the X VII™ century in
black wood with three pressed silver plates in rood-
work . 'epres nfime  scenes  from the life of Christ.
The monoeram bears H K D (Harmstorf or Keller-
haler) 1608

On the opposite side of the !”Htrhwi plate we see

1 !]:.I'|

N\ 0O | 109 and 107 two zoblets of modern workmanship.

LAl ‘*'Lull"wl'"*l]lilh ||F-'.H-'Ir'1'_uuu:,r.r

—
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in lL.eipsic and Prreéseltd d to King Frederick .‘\H_‘_'HHIH:H i
on the 50t anniversary of his reign by the citizens
of Toeinsic (1818). was added to the collection in 1818
1,.-’, ‘.'|I!- Ornanients -'Iml'“.n'lll ]] ET ]u‘a'l' relation to
this jubilee. The other one was presented to the
Saxon General Bevilaqua, the chief of the common-
of Dri den F..-., {1 members ot this militia
(1841). The silver-group No. 108 is a Mexican

votive eift made of silver and shark-teeth.
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”‘-.'{'I‘ [}iih T.‘l]:|1‘ I*~ :-1|.-~]n-r|:1r:-11
No. 110, an ancient looking glass of the year 1592, |
Lts frame is of silver 2it, ornamented with fieures |
and fantastic decorations many arms painted under E
olass and some laree pebbles and Bohemian stones. ;
This exquisite work was tormerly the property of the |
Emperor Rudolf II. The mscription on the reverse
Ot T!u* COVer i.-n' I]HIH? 'j
.
(valenus. In Oratione Suasor. Al Artes, ( apite ) (Quinto
() ?\[l'ﬂhl'llr‘ fii‘Hif']lr-«IIl I]I‘illl' (restalt L1 HIH-:--| I ar
S0 Bedenke Deinen sundtliken Standt Auch Furwar
]3**“]11!1'.'-41[ Dir SChon Weis it ‘\‘\"-]:I'Hf;lﬂ.
SO Thll .-\llt‘fl Was (rodt |-IH1 |1='i!i|'r15 .“il':'w[rlj Wol-
oetalt, ;
JIHH’.:'P]T' Dir .UH‘I‘ Aln '\\'r'ir-]lr']'! V Seonheit |
S0 Erstate Sulchs Midf Tugenden Vnd Bes hedenheit
Also wirdt (rodt Dir Wol Geben Grute Gelegenheit. i
Dartzu Hilf Vns Du Hejljoe Dreifaltickeit
Amen 1592 ll
T'he face of the sdllle Cover represents the angel an- 1|
nouncing the last judement, !

{f"'u't‘I' I]tl‘ Illil'l‘lll‘ i‘-w r:[;lu-.-li fl It].!T'n- Fn}' ff‘fun-ff'w' | O
Dirk) de Bry (1528—98). an engraver and goldsmith
at Francfort, similar to the trame of a lookine-glass.
with elegant and fine ornaments, flowers and arabes-
ques engraved in silver and containine

ive little plates
l']: ;—{-'jli[. ]lI']Jlii'Hl_'It[i]I:' SUBLES

T'I'."-]H'f'1llii:_" the effect and
the use of a mirror and intended
(No. 148).

On the next table i placed

)iTH. 11:} el *il"-.‘n'f‘]-]m_‘{ (O

nitzer,

L) !H' I'E'IIT'iilii'[

l'l'ffuili;rr'\. lﬂ.' ”'r',r.f.-a,a'frra _ffr”s-

one of the most celebrated artists of Nurem-

berg (1508—86). who obtained the surname of the
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T\r". I""'H the orreal ij"FH.'I‘__"q-

a flower and Fu';l]'ili_:' a Roman warrior on the cower,

1 hi

Suver-Room (Silberzimmer) Div. . D. 41

German  Benvenuto Cellini.. This piece is e rtainly
one of the most finished works of the Green Vanlts,
the various animals and insects and the woman I'e oS-
mg on the lid are particular to his style of work-
r||..n-]-.i|r_ On the same wall are ]l].'lrr'ii on brackets
several  bocals of silver gilt, the most remarkable
of which are No. 120 the elephant bearing on his
back a tower defended by soldiers, made by W. Newu-
’ff-r,-'fh'- the friend of Jamnitzer and No. lﬂ“l St Georee

and the *ll';l:"lt (33 oHl. ¢ OlUl. W.L

Un the next table we see

No. 145 a second jewel-hox or reliquary, made in Geneva

by a French artist in the year 1590, and on brackets
behind this |ri|" ¢ TWO running works 0f hi]‘a'l'l'. ?'\TH. l:]“l'
ot. George and the dragcon and No. 150 2 Centaur
bearing a woman (Diana?). a clock. The loures move
the eves

:Ir|-i T]|l' .l..:~ -]-]'ir|:' :Ilti[ T]H- [\'lll;llll' .HIIHH!H
4l arrow on the stroke of every hour. The artist

of the last piece (attributed to W. Jamnitzer) is cal-

led C. Werner (7 1545) and was 3 clockmaker at
N uremb 44

1

Un the next table are fine filieree works of (Genoa.

a work-box and two canmons. made m the XVIIth

century, and over this table on the left

coblet from the city of Wittem-
here, delivered on the 24 H1']I1r]|1hr'1‘ 1657 to the
Elector Joln Georee I and bearing the followine
latin inscription: ,In Aeternum Vivat. Vivat. Vivat
Ii'rl'-'.!"glh Joh. (reore, 1] Dux et K. Hax., N,
1:"!”. [ 111, of i, ‘\-i".li'lrli.‘ eLe. S :\\IJIHI':H 'l,lll. 1o-
minus | 1IIIJ|]a!i~~it|aI1~ SEI. .I'H|Jll][l.- 'l,lll, \\h'i”{'llihl'l"_".

I'1delitatem Juranti Et Plaudenti. D. XXTYV. Sept.
MDCLVII* and No. 18D 32 ooblet in the :-'||;|]u~ 0f
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This last piece 18 no doubt superior to all the others
In form: it is 1 6 hiech and ornamented with rood-
work.

N 0s. l{}..} él]lil “’3 WO .‘\l'ii]'li.'lll o1 I}l'l'r-li.'lll ooblets of

olass set in silver with leeends in Arabic letters.
works of the 12 and 13 centuries, and a great many
larege and small silver vessels. between which is

No. l”? the :‘Ilili[-]ml';tl of the '_‘."'l||.~~'l||fIil?‘-~ of |}l'|-.--||.-n
(XVII™ cent.) and

No. 198 the guild-bocal of the skinners of Leipsic
bearing the date 1617.

The following collection of ruby-coloured glasses

1S (with the exception ot No. 217 a square plate of

blue |+|ll'}rh' j_’;l;l.-;.a made hj.' the ;th'h}.'lnm Nebald
Sclhuvertzer i;" ].'b:‘.ln“{l! ]r“'.' the 1|tli'ili John Kunckel
(1630—1502). who hrst discovered the art ot co-
louring glass. And he was honoured for this inven-
tion by a patent of nobility and called Kunckel von
Liowenstern and at his death (1702) this art was los
and was not recovered till a very Irecent date. 'I'hree
very liil'_‘_t't' vessels 1n suver oilt are !Il.'lrlwi heneath
these glasses, a water-vase and two rinsing-vessels
of enormous "n.‘l.'l‘i_:'hl: the second water-vase 18 on the
opposite side of this room.

On the next wall are placed several pileces Of

Venetian iridescent and opal glass and many ancient
drinking-cups of different forms. The most remarkable
and largest ]ril‘l_'l‘ is No. 200 a wine-cooler for tra-
"l.'i‘Hill_L‘.' & B o i h.) ]'l'}l?'r':-él‘milli:' scenes of the I[ll:l1'l"']-
of the knigcht Wilhelm von Grumbach (1567) and
two antique figures in silver gilt ciselure and rood-
work, representing the transformation of Daphne and
Actaeon, adorned with immense corals (Nos. =bU.
261). But the most interesting piece on the same

— e e
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The Silver-Room (Silberzimmer) Div. E.

side is No. 247 an astronomical clock by Christopher
f-fhau?fry |ﬂ' B:Hiwﬂlﬂva:“ }dHiWWI 11 T}U‘ T:ﬂlh* IH‘HEWHiI
the wall, which shows the days of the week, the
twelve months. the date and the revolutions of the
moon. The ficure of Saturn points with his scythe
to the hour of the day. The filigree ornaments on
118 ]rﬁl"'- are not so fine and elegcant as 1n the fore-

coing (renoese work,
The most remarkable !|i1-1'|-- of the last wall are

No. 287 a large dish inlaid with mother of pearl and
tortoise-shell, a maenificent Persian work. and

Nos. 290, 292 and 'ﬂ”. three goblets m the form ot
ojants supporting the globe on their heads. "They
are 18" high and ].}' means of a hidden mechanisim
in the base two of the goblets move round and ;ﬂnﬂlg‘
the table. These two eoblets beloneed to Kine (-
stavus Adolphus of Sweden, presented to him by the
city of Nuremberz 1n the y. 1632, and remained
alter Zih- hattle of liitzen iH \K-rihﬁlﬂkalﬁ_ ‘\ \W'T}'
curious piece is on the top

No. 202 the owl, an ;Iﬁt'r|H~1.

Uil [|||- .-11:1T'7 01 ‘.!il* }+iH:I'|' we s 4 ]1i|'|' t]m'l-;
by L. Martin in Paris, tormerly ||l't's-'!-l'|l|'|1 by the
Marchioness of ]'Hll!]l;ln["lli' to the King .\llj_"llh'[llﬂ i &
the case 18 made of 1-_\l]l1i=~iir' houle-work.,




FIFTH ROOM.

THE LUREAT MaLL Or THE MaLr

Ur PreCious | HINGs.

This beautiful room. decorated in white and gold
contains a large number of costly vessels cut out of
stones of the second class, a collection of cameos and

gems and vessels in rock-crystal.

We commence at the lefthand side of the entrance
and we ilillliil‘{* on the middle of the firste table
No. 1. A laree cameo (4'/,“ high). the portrait of
Tiberius or Caesar Octavianus Augustus carved in
the second century after Christ on 2 three-coloured
onyx-stone and elegantly set in ecold in the X VIt
century. - On the brackets are fastened against the mir
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rors set in the wall, 9 cups of lapis lazuli, 16 small
jiil‘l‘l'h cut out of blood stone or 111-“”[1'”]”* and several
other vases made of every kind of _i:i:-|n'l‘_ 1‘]!:t1t‘|'11+rlljl
agate ete. and I'in'}ll}' Sel. The attention of the visi-
tors 1s particularly invited to

:”':n. 1.3 a vase ot OLVX Sel 111 maenificent u'nhl-ii]i:'l‘i*r'~

work by an oriental jeweller of the 16/17 century

and to two small hocals, entirely covered with Bole-
mian and oriental garnets. But the most valuable
things are three large goblets in silver o1lt, especially
worthy of notice, hecause they are adorned with 2
great number ot ;lH[i!{H*' cameos (176, 168 and ELF
the oldest and the best of which is a head of Jupiter
In white chalecedony with eye-balls of turquoise, and
the largest

tl’ll“r.

In the olass-cases close to the large callleo we
See many lovely and nice pieces in cornelian. chalce-
dony, jasper and onyx etc. as handles, snuff-boxes.
Cups, spoons, knives, cane-heads ete. and the two
hand-seals of the late Kine Frederick Aueustus IT and
his first consort Princess Caroline and the signet
of the l{llw'll of H}r.‘iilt -I;“."*"]JhH_ consort ot Ferdi-
nand VII, a Saxon Princess, cut out of rock crystal
and four intaglios (Psyche | Amethyst]; Luna, Leda

and a "uhrmli-"!“'lx- |i”i”'?5"-“‘il made ]'n}' ”’f'ff!:f'f’. el ]IIlet’l'lI
artist 1“;' ]f“"-;:":-!_

el ]'r’ll*-a] (1 ':1;I|*.-L.'l]' Cat oul IITI oreen Ii.'l.‘"t]l'E'T

H;il-i 'JFH this table 1s a niee T:ifrll-l
IH;I];H'|JiTt'_
()1

made out of

i]iv LW H]l]rl+~iir' leX| f;illlfr‘fﬂ' we filll{ Ihnli}‘ le-

lisks of Arabian marble and two vases cut ouf of

“IJH-*-IHH-- of Solenhofen ]ili' JIE'FFW!H-U}' IJJLHIFHEHIF;H'_ 1The
material of the two tables is snail-shell-marble of
IH:lMlu*]ll‘.Hl}"_".




_1{; r]ﬂ]llc‘ H.IH of }il""i'iHHi Tllill:'a If |IJ'I',ﬂi[}-I'HH,1;!]r II'H'_ e

The table in the middle of the two mentioned
i!h.ii‘i'lr-é '!H'.‘Il‘.-; d E't'i'}' l'll]'illllh and iltl{“t'r'ﬂil]:‘ ]*i*'*'l'
No. 140 a clock, ecalled the tower of Babel. from the

torm ot the case. 'T'he history of this wonderful work.

B U N - V- WS

made in the year 1618 by Hans Schlotheim, a clock- :
maker of Augsburg, is this: every minute a crystal- |
ball comes out of the hole on the top and runs down |
round the building to the opening in the base. where |
the ball falls in and returns back rebounded by a
lever on the same way and Saturn strikes evers :
minute with his hammer. The ficures on the first
and second floor, musicians and planets, formerly moved
and connected with a musical work in the interior
of the tower, but this last artificial work has been
ili‘HH'H}'i'[l IHII;_{' since. T'he case of the clock is made
of bronce and decorated with the portraits of Roman
FEmperors made of stamped silver,

On the next wall is fastened a large mosaic in
:I“H- ;Iliil Il:hr-;n-l'rlfi"h'u ['3”“ ]]. :HI*! 3 niiil'] t‘ll]i|]m--'-i
of several kinds of marble and agate. The Hll]:_]-'t'f J
18 the trimmphant entrance of a voung prince into
lite: he is surrounded by the muses, arts and virtues, |
betfore them strides Hercules with his club driving |

away the passions and the vices. The sculpture was
]H[!IIU ]i“-.' “r’J'HfH'If at'.:l"‘;ff'l‘llifjl:f'l‘ra'ffj.fff,“ 1';' IT-H} :Ilill sUILS,
at Franctort. The architectural part is good, but the
hgures and the clouds very stiff. The whole 18 @
Hattery for Augustus the Strong.

No. 145. The small statue of a fatted Bacchus, mad
out of oriental alabaster. bears the legend Nyseus
Bacchus in aedibus Borghesis and is copied {rom an
H!itit[lh" llit‘i't‘.

Over the chimney piece hangs
No. 192. The largest (34“ hieh and 18" large) en-
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amelled work known, a painting in enamel on copper
1'}' Frederick ]Jf'mﬂx-:rra’f'f’. I'*pl‘u'ﬂ'lliillu' l IIHI}' Mag-
dalen, an imitation of a picture by Manyocki, a Hun-
carian painter in the beginning of the XVIII*™ cen-
tury. The original is in the Louvre-palace in Paris.

1The next table bears a statue ot a N oer, 1nade
of wood and richly decorated with half-precious stones,
the prototype of the celebrated Moor by Dinghnger
in the Jewels-room. The nigger holds a piece ot ore
with different erystals and minerals on 1t surface.

T T e i M W

L ‘.il!' [1|]'|'|' h'.l_i'!'l't-:“]ILf I.’lir!:-*% Inedl’ Tllt‘ k\iIl!in‘ﬁ'a‘

"- s placed a collection of gems. They are well done,
j. but for the most part are modern works by J. Chri-
1 stopher Dorsch (1680-—1732) in Nuremberg and by
IF Frederick Hen i ;‘I\‘J'H_-',”;' (1794 1803) in Dresden.
‘:. 1T hese gems represell (204) |HJI"|'|';IiI.-~ of the 1}1‘.:|+i‘:~
Er from St. Pleter to Benediet X111 and of the Roman
. and German Emperors from Caesar to Constantine 1V

md from Charles the Great to Charles VI. The
: mperors are carved on chalcedony, agate and jasper,

the 1'..1“« on cornelian-stone.

(n a table of the u!nim*-ih‘ side of the .'iilil!'-]lit'l'i'
Al MMHL In a show-zlass No. “H a basin and a
jug of Venetian thread-glass remarkable for the little
Alr-bubbles between each mesh of the net.

Alongz the next wall follows a rich collection of
rock-crystal (266 Nos.). Many of these pices were
among the treasures of the Green \.LJHHH :Ilili lll’-*
(‘hamber of Art before the year 1640, but a greaf
number of them, which were purchased by Augustus
the Strong from Italy, are elegantly and richly set
and cut by the renowned crystal-grinder G. B. Metel-
lino of Milan 1The ereater [Hrt".inll of these t'l'f{hl;lth
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came from Switzerland. Savoy and Hungary and were
orven for presents by the Emperors of '
The attention of the VISitors

to the following pleces:
No. 1:1 A rnilvr-lnuhi|1:'-:-I;|.---: on a |
rock crystal twisted, set in oold

Austria.
IS particularly invited

11gh pedestal in

and silver gilt, re-
minds one of the works 0of Benvenuto Cellini. The
trame and the pedestal were made, I think, by
different H1Asters, i i |
the difference of 3 o

WO

(s I!JH]i]lHL,"-LJ‘l.'t‘-«ﬁ has LWO ]r}.rlr'm.‘

ass-mirror and a stone-mirror is
this, that the first has colour and the
Two other plates of erystal are
table of this side.

No. 174. The massive ball, the largest and clearest
known: it weighs 15 pds. and is 22',“ in circum-
ference. This !}ii'l.'l"' was used no doubt for ]||"'["!'ll'1.

No. 183. A 3%, hieh crystal-beer-pot, not only remark-
;thh- T'Hl‘ _i[:-; Hf}{v. |+IH for Ifir* m*llﬂl:‘ Of ]M and hase,

SeConad not

- E il
S — IS RS U T —

placed on the fourth

e e p okl e T S emtien T

|

The mass of jewels and cameos laid in represents o "
value of 1000 english ]HliEHrlr«. '.
No. 184 and 185. Two lavers in the form of cgalleys, l‘l
on which are drawn the tale of Perseus and Aundro- ‘
meda, well done., and an allegory of the art of musi -.

No. 186. A pilgrims-bottle with two handles in eold ;
and enamel. Round the bottle is cut in an allegori- "
cal representation of the tilline of vineyards and of
gardening.

No. 188. The rock-crystal goblet of Martin T.uther.
given by him to his friend Conrad von Nesen (T 1524)
;I!tli [ll'l‘:'-it‘”h"{l [0 l||1' H]'q-{-!t \';III]IH ill fhe Y. 1793
I*fm' j\h'.‘"-.‘*. .HIIE'ILI_.'_*'I‘H. T]It' |:IHI lli'?«l't'l]l‘l.‘”il ot !]'n' :\-i'*-wt'll-
family (s. Fig. 7).

No. 232. An ebony-cabinet in the form of a Turkish
palace at Pera in Constantinople, destroyed by fire
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m the 18™ century. It is adorned with a great
number of large and small plates of very pure rock-
r'!’}.'HI'.‘!l. In the cabinet is a second !'in'k-i'l'}'rﬁt:tl hall
and In the drawers on the top a collection of minerals
found in Saxony.

On the side of the cabinet we see a large crystal
block T a raw state and in the natural hexagonil
torm: 12Y high and 7" wide.

No. a0b. A -|F]J~'T'tlill;l] tankard }:j.' . B. Metellino:
the golden handle represents a devilish individual,
probably Caliban of the Shakspearian Tempest (s.
'1g. 8).

In the glass-case we find one of the largest and
clearest smoke-topas-stones known.

The subsequent wall contains numerous vessels n
serpentine-stone of Saxony, among which are some
specimens of a now rare kind of a clear green colour:
all these pieces are set in silver gilt. But the most
splendid piece is

No. 381, a lovely cup in Oriental or Indian serpen-
tine, dark green with black veins. It is set in oold
and enamel and represents the King lion, surrounded
by a few other enamelled and golden -lions. This

piece richly studded with diamonds and rubies bears

the arms of Danemark and Norway and the initials

M. S. (Magdalen Sibyl) with the date of the V. 1651,

On the table in the middle of this wall we gpe
\ 1)

NO, 499 a vase of steel, bored and chiselled by M.
fh':.-rl.fx'fxn.-,“.r', | 1 represents an .'Hl1i4“|r HI"in*f‘iI[;'-fp;lH{_
The ornaments are all in the overloaded style of this
artist,

Here are also two vases of daxon }Hil']l]l}'l'}-’ and
NOS. 439, 37 two bottles made of old Saxon O
Bottgers china (second or polished quality) and on

4
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the shaft of the pillar between the two walls on the
letthand side

No. 439. An Arabian magical cup with a: legend ‘in
‘is'f'-|]*i" "iiill'lll'li'l'.‘-i_

- > ;..—"i—_.-;:';-- : ....'n' 1'*.;1# e
VTRt e

g =

et

Fig. 8. The rock-erystal tankard by Metellino. Nr. 306.

On the last wall 1s a collection of vases and cups
of different sorts of jasper and agate, some beautiful
OIES 1N NoOss-agate, several GLHPS and vases of Chinese

4%
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r«ﬂ:lli-ﬂ!rlll', ]}r'}'nhll which is il I.tl"_'jt' one of a green
colonr with engravings, seven cups made of boiled
rice, a kind of .'|1:|'|a;|r-t1*l'~_:']:lr~.-, and many vases cnut
of grey, sea-green and yellow jade-stone.

On the shaft of the pillar frontine to the large
mosalc we observe

No. 992 a bust of Diana, made out of Derbyshire spat,

an extraordinary piece.

Round the pillar in the middle of the hall stand
four tables bearing some ancient and modern jewel-

and treasure-boxes and reliquaries, more or less adorned
with half precious stones or gold and enamel: th
hnest 15 the jewel-box of blackwood with an en-
amelled female figure reposing on the lid. On the
U]Jin_mih* side of the windows we see

No. 593 an altar-piece done in the beginning of the
17 t’t*]lflll‘}‘ }_i}' an artist of Pisa. Though it is l'frh‘ll‘a'
embellished with jewels and half precious stones and
with :il‘zll_H‘H{Jlll“ﬂ. flowers, fruits and paintings in en-
amel and with beautiful carvings in coral, the style is
very overloaded. In the glass-case

No. 994 hard by the exhibition-shrine we see several
costly objects, viz. a jasper card box set in gold, a
Chinese inkstand, a clockwork adorned with a great
many precious stones and representing a dromedary
lying by the side of a moor, Venus sitting in a sedan
carried by chairmen, an ale-pot decorated with ename
:llltl 1‘]]Ii*l'.’l|ll.‘~'~_, .'Ini] TW0O l;l]'ﬁ_’_'l' I)]:I{'L:«' 01 ,~4nH41 ﬁi]‘-'i'l'. (1
of which weighs 6 mark 4 ounces. Both are from
the Saxon mines near Freiberg and were presented
as curiosities to King Frederick Augustus the Just
on the ocecasion of the :{ljrli‘s'n-ﬂ::l‘}', of the L™ year ot
his reign by the miners-academy of Freiberg in the
y. 1818,

o
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The large exhibition-shrine in the centre of the
Hall contains a set of remarkable coins of the cabinet
of medals connected now with the Green Vaults.
We see here a suit of greek and roman consular
coms, a set of coins of the roman and byzantine empe-
rors and of the arabian califs. It follows a choice
of the finest medallions of the XV —XVTI]I century, a
series of medals of the german emperors from Frede-
rick 111 to the emperor William [ and a complete
suit of saxon coins from Conrad the great to King
\Ibert, and several proofs of saxon paper-money. The
[ast I*'Iilf"ll'Ele'liT r1ves a cholee Of |‘1H'i=|11-' oriental
modern coins and proofs of american. turkish. chinese
and japanese paper-money.

Between the windows of this hall hang the por-
traits of the Electors of the Albertine line, who con-
tributed to this collection, painted as large as life.
'hey are there hanging in the order. in which they
reigned, viz. the Electors Morice (1541 —52). Aucustus
(1003 —86), Christian I (1586—91). Christian T1
(1091—1611), John George I (1611—56). John
(reorge 11 (1657—R80). John Georee T11 (1680—91).
and John George 1V (1691—91). Frederick Augustus |
(King of Poland II 1695—1733) and Frederick
Aungustus Il (King of Poland III 1733—66). These
]i-fli|.-~ are tor the mos Pal later 1'r||!ji-- made h}.’
the court-painter lLouis de Silvestre (1675 1760),
but those of Augustus, Christian I and TII and
(reore | dppear to be Hlll Iil'ij_"ill.’![?é.




SIXTH ROOM

CALLED

TI—IE pORNER . pLOSET.

This magnificent room arranced and decorated
with the finest taste contains more than 240 H]|n~:'i!1i='!i-
of beautitul carvings in ivory and half precions stones
and a larege number of misshaped oriental pearls, tor
the most part nicknacks made from the end of th:
17" to the middle of the 18 century, presents and
tokens of friedendship to the Royal family of Saxony.

On the two sides of the enfrance are four wine-
dressers (Nos. l J -l 6), men and wives, made of
wood, silver and gold and adorned with half-precious

« Sstones h}.’ A. W. Braun, a jn-url[wl‘ at Francfort 1n
the 17" century, and two magnificent clocks, the
richest of which i1s the work of f'-.Fr:r'fr‘fi'J‘_. l .ir'u'n-]ivl'
at Dresden in the beginning of the 18t century.
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This magnificent piece, stuffed with diamonds, emeralds,
chrysoberyls and enamelled gold, represents the legend
of St. Hubertus.

Placed on brackets against the lefthand wall are
to be seen many beautiful nicknacks in gold, enamel
and ]!!'*'h'ﬂl’-l* SLONES, Among this large collection of

-

valnable things are *,I;'lTi"'tl}.I]'l}' worth nofice:

No 10. A flower-basket in eold and enamel, flled
up with a ¢reat nomber of different flowers, In each
f which 18 a I’?.Il:|"‘1'l (O] }"l}l}': T.l'r*' l1d }u':lﬂlt:‘ the

-

flowers opens.

No. 12. The celebrated golden egg, the most surprising

nd ingenious work of this cabinet, given by a Polish
oentleman as a gift of courtesy to Augustus the
Strong. This piece was intended for a scent-box and
contains several a*-ll]-tl'.m«_ \‘H.|ir]1 H]H'Hi-él 011 Ihi_' bot-
tom, a reservoir for }*r'l'!'liuaw~ was disclosed, when ope-
ned on the top, at first is seen the yvolk of an egg

m gold and r'1|:1'|Eif'1. lllll]e"t' ”Li.ﬂ 1S A 1'}Ei"l'{lll o1 [ll“

same material, and inside this 18 a seal in the form
of the Polish erown, richly adorned with small dia-
monds, pearls and a cornelian, on which is engraved
a French device with the inscription: ., Constant mal-
oré lorage®, 1This crown also OpPens and dihl'ln.w::-: 4
diamond-ring, under the largest stone of which was
painted a burning heart and the motto: .,Constant ef
Fidele®

No. 14. A sugar-box in fine Saxon agate, the golden
lid adorned with enamel and precious stones, repre-
sents a Danish frigat -.ii~|=§;=}.'i]ii_" the I-".'!Hi_‘l!]'ﬂ_,'_{" flag.

No. 1. A smaller one in oriental onyx-agate, covered
vith a fine and elegzant net-work in eold.

No. 16. The ficure of a court-dwarf of Aueunstus II.
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done in gold and enamel and the body in water-
sapphire. His name was Hante and he was onlv
24" hieh. |
. 17. An owl in gold-enamel with eyes of onyx-
stones studded with diamonds was intended for a smell-
Ing hottle,

No. 18. A blood-stone vase by Dinglinger (s. Fig. 9).

No. 19. A group executed im gold and enamel and

N

surrounded with a i':iln-:l]]H ot l'nrlg-i'l'}‘r«T;i[: 1t 'epre-
sents Orpheus charming the beasts with his music
Over the crystal-case is a much smaller one. in which
18 a watch-work. the dialplate of which is of eold
and enamel. A small figure of gold and enamel in
Roman garb holding a stick in one of his hands.
points to the dial. It is possible, that this work
served for a game of hazard. The drawine of the
figures is very like the works of Cellini and the name
of the artist, D. Herbach, has heen already mentioned
(p. 37).

. @0. A sugar-box made of matrix of Saxon ame-

thyst and decorated with laree amethysts set in gold.

Under the ;__"]:1:’-«.*»'1-{':1.*-11*:-; on the table we see severil
little I]li!l;_"r-i embellished with eold and l:t'i-rinll-; SLOTLES,
belonging to some of the Saxon Princes and Princesses
and used by them. There are many beautiful smell-
Ing boxes, etuis for needles (a danto Bambino,
fusil, a lute ete.), scissors and sewing Implements,
compasses and }uw]nln!-n-]‘ﬁ, sundials, and two r~]|r-+'i]r|+-rl~
of the first pocket watches, invented (?) by Pieter
Hele, a clockmaker at Nuremberg in 1500, The
most remarkable piece under the glass-case is a small
relick-box made in the beginning of the 17" century
by Daniel Voigt of Breslan. This magnificent work

|
L]

.
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F12. 9. The blood-stone vase by Dinglinger. No.
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1S composed of small pieces of rock-crvstal. on the
I.TlHilIi‘ of Ei'hil']l al'e Ili{'r*]_‘.' 4*:”'1'1-;[ SCenes ot !hr-
.anll ot .Iu*HllH [*}H'l‘.‘%i'.

jl” oy -

On the two sides of the window are suspended
two tablets {‘HHI:IiHiIIU' !uﬂ'H’.‘lfH Of ™Naxon |':|4-4'[u1'u and
other distinguished persons and ladies in enamel and
miniature, carvings in mother of pearl. and toilet-
looking-glasses adorned with precious stones and cameos.

Advancing to the next wall we come to the cele-
brated collection of groups and figures composed of
Illfﬁh}lilpf'll ]H*:II‘IH. Il‘:‘wrinli*- stones and enamelled eold
All these pieces made from the end of the 17" to
the beginning of the 18th century by the renowned
jewellers Ferbecq, Gerardet, Kohler, Nessler and M.
l.:}#‘f{f}f!.fﬁf,‘n'r‘ Al'e l*ﬂ:-%i']_\' In material as well as in design
and performance. All these monster-pearls are ingeni-
ously employed by their peculiar formation and with
the help of gold-enamel to represent human fieures,
animals, fruits ete.

NH. rq':’: '.l.‘hr Ht‘;i-Ilil'l'P 011 Tl]t‘ 1.’I|}It' 1"t ]rl‘rat‘miu: a .a]rili'—
wreck with Jonas the prophet and with Neptune is
a work Ii}' Iﬁﬂe’f’t'j‘, but "ﬁ.'t'l‘}' H‘u'r'?'liillh‘.

L invite the attention of visitors particularly to

No. 86, the dove with diamond-wings,

No. 88, the joyous cook or (Punch) Falstaff

No. 89. the pedlar,
a baccanal of boys by Dinglinger, the blind beggar
and his son, the swedish invalid, the two swiss gunards,
(Goliath and David. Satyrs on an appletree,” the skating
boy, the nigger hearine a monster-pearl,! grown tog-
ether out of a large number of imI-r-rIA-rr:ﬁ]u-!!w ete.

No. 97. One of the most curiously shaped pearls re-
presents the court-dwarf of Charles 11 of ?“';}*:'iH.

s
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named Sennor 1’:-1..-_ It has the form of a heart and

is quite as large as a hens egg.
No. 100. the drunken wine-dresser sitting on a tub 18

i 1 little smaller,
But besides pearls a ereat number of lovely and

rich works by the mentioned jewellers is placed on
hrackets fastened to the same wall. Deserving of

'T notice are here for instance a mnautilus shell richly
| set. in gold as a drinking-cup and adorned with the
ficures of Venus and Cupid in ivory by Dwnglinger,
N\ 0. ”:;_ a bocal of ,i:"‘i“'l'- called ..the lI.I'.'I:'HILh-i.J'Hl'.‘I]"_,
| representing the fabulous bird Rokh of the Arabian
nichts, which bears a 1:1111\.' (the countess Kosel) holding
. a roval coat of arms with the monogram A. R. and
Nos. 119 and 132 two vessels of Rhinoceros-horn.
[ the one a term ]'il]l'tj.' decorated with diamonds, the

other a drinking-horn by the same artist, who enriched
the Green Vaults with his magnificent masterworks.

In the glass-cases Nos. 81 and 83 on the table

find a rich collection of enamelled snuft-boxes of
aold., of bracelets and of note-books adorned with
diamonds ete. The two bracelets represenfing an eye
i arm and painted in enamel were given by the
late Queen of Spain, Christina, Princess of Naples, to
the late consort of the Prince Maximilian of Saxony,

Luise, born Princess of Lueea.

Lhe last division of this magnificent cabinet con-
tains more than 100 very well carved figures in ivory
mnd ebony, which were done for the most part by
the court-sculptors of the 17" century Permoser,
TN Kriiger ete. and which for desien and CAPIes-
s10n and 1n --r'|r|]r:tt'i~!|]1 with the smallness of their
Hmensions produce a very wonderful effect. A greaf
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NoO. 9;

The dragons-hocal.

Fig. 10,
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part of these groups is decorated with diamonds and
precious stones, being used for buttons. Many cha-
racters and scenes are here represented to the very
life, viz. drunken musicians, Pantaloon and Harlequin,
cardeners, male and female dancers, criers, I”'*”:H':-&.
court-dwarts (Sulkowski and his wite), the four beg-
ocars called the begears of the countess Konigsmark.
carved 1 ivory by Ariiger, but the most remarkable are
the h:1:>[ni!n-r_ the potier, the knife-egrinder, the shoe-
maker (Hans Sachs or James Bohme) and the woman
making lace (Barbara Uttmann), all bv Kdhler, and
the sledee-driving conducted h.‘k' moors (Nos. l”*l the
two fruit-women (Nos. 201, 210) ete.

No.




SEVENTH ROOM
CALLED

THE \JVVOOD— OR THE /MMWHLY-

/

-

)‘:{oom.

The walls of this room, not decorated with looking-
glasses, but wains-coted with oak contain shrines.
where the cases for packing up the treasures of the
Green Vaults in time of war are preserved. Th
scutcheons of old Saxon provinces embossed with latten-
brass gave the mame to the room.

Beginning on the left side we see six figures
made of wood and adorned with enamel, four wine-
dressers, No. 8 the caricature of Joseph Frilich, a
court fool of Augustus the Strong and bearing here
the head of an owl, and No. 3 the small statue of
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Weidemann, a counsellor of the Saxon Court in the
same time (1728), a eryy hlade.
| [ invite the attention of the visitors to a curious
| piece, placed on the next table
? \J ”. a vYase ';I]J-l.r' 0t ]u'['.-:'u.]l 0Y !l;nlr ]l"'-, 1'\]]~~~~ | _WI-II‘il‘]'
of Stettin in the vear 1855. (6',* high, 9 diam.)
No. =4 The large group in box-wood, standing on
the table and representing the archangel St. Michael
vainquishing the devil, done in Paris (?) at the be-
ginning of the last century merits attention as well
as the fool with the ensigns of the generation on his
cap. One of the two cocoa-nuts. set in silver, which
are placed on the side of the mentioned group ot
St. Michael, has a fine carving representing scenes
taken from bhible-history.

Un the same wall to the left of the HH'EIHIHW a1¢e
.-'i.~[---l|lli'il several remarkable tablatures carved 1n
wood, Viz
No. 22 and f:; 1Two 1!1|E111’-}:i--1'1*:—~ in basso-relievo,
uf in box-wood in a very small compass (6" wide,
4' high) by Alex. Colin of Mechlin (1526—1612), the
tamous sculptor of the tumb of the emperor Maximi-
nan n Innsbruek, no doubt, the best works of this
Kind in the Green Vaults.

20 representing the crucifixion bears the monogran
. ). and the date of 1528.

id

<O with the monoeramm W. R. 1517 sienifies the
jastification.

No. 27 representing the descent from the cross by the
master J. C, I.. is the most feeble piece of all.

No. 29, the larcer one (25 wide and 20* ]ii_’_"h_} ex-
ibiting the resurrection of Christ in the style of

Vantegna was carved ir‘\.' the master P, D. in the
11’ 1029, We observe in this plece a vault in a
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rock and over the vault a small tablet stating ., that
this carving was dedicated to the Duke Henry the
l'ilrllr« ot H:thnl]l}' f.|1"l'Il 117:";_ 1“1*11 1-.111!'. r|1T';11'1‘-~ Ot
colour are observable on this plece as well as on the 1

forecomne ones.
Nos. 30 and 31 (on the top). Two carvings in walnut-
wood made by a master of the school of Diirer re-
present the fettered soviour.

The two “llhﬁ]-:ill CArvIngs 11l cedar-wood. a Il'i[hfin
and the middle tablet of a triptic, representing scenes

of the passion and portraits of saints of the Russian
Church were done by monks of the Athos mountains
or of a cloister in Kieff in the 18t and 17t century.
The plate on the right hand represents the Elector
Augustus.

A sandstone-relievo, f:[:lt'r'tl on the table near the
clock is, without doubt, a very ancient work and re-
presents the birth of Christ.

To the right of the window are to be seen two
remarkable tablatures in wax by Daniel Neuberger
el 1 Nll]'l"III]H‘T_.'_" (1600 60), the siege of Pracue in
the Thirty Years war and the battle of Vienna 1683.

OUn the same wall are suspended some smaller
carvings 1 (erman grey soapstone, viz. the dentist
by the master B. B. B. J. V. (S. Behaim?) and the
pair of old lovers and of drinkers by the monogramist
C. V. B. and also a relievo in alabaster by Sebastian
Walter 1640 (No. 34) representing the Gloria in ex-
celsis. On the top is a very characteristic portraif
of Charles V cut out of slate. The roval saxon es-
cutchon on the top, is a very nice boule-work made
In Paris by Adwg. Seidel a saxon joiner (1840).

In the glass-case are preserved several carvings
I wood of the smallest dimensions, viz. six small
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medallions h}' Albert Diirer, l'r_'lrl‘vf-_h*ll‘{ill;_" the lli:-:‘-ll.ll'}'
of Adam and Eve; a Byzantine cross. on which is
carved St. Mary, a crucifix, the capsule as large as a
walnut, in which are cut scenes out of the Old and
New Testament by M. Wohlgemuth (?) or by Hieron.
faba, an artist of the 16t century, and a peach-kernel,
} on which are cut many laughing visages by Propertia
| Hosst of Bologna (+ 1530). But the oreatest and
most celebrated curiosity among all these carvings is
(! "ll’r‘]'!'l‘f-.‘*Tle!‘. on which are cut 80 larger and smaller
] heads, which (<l HII]}' he seen through a cood micro-
SCOpe, The frame 1S of oold and this ]Iil't'i’ was made

h_"n.' f,.r-r; f“j‘#;urh".ﬂ'_ A H'Ii]l*f”’f' ill }:ll]'l‘]llllt"’]';_" {hll]'“ 1;'7_:;'_]{}‘
, ]lﬁj.ﬂ_ll addy o l‘!!:i‘l']i] :';‘}_

The wooden spoons are said to be partly of Ger-
nan and partly of Russian carvine. the tankard was
cut out ot a buftlehorn, and the wooden scroll, made
0 represent paper, a kind of begeing letter by Tobias
Vopel, a Saxon sculptor of Zittan in the 17t century,
was presented in 1665 to the Elector John Georee
: with the T””H\‘\'i“.‘_" poem engraved on 1t:

Land v Leute sind erirent
Das dem edlen Rautenkrantz
Aufgeht itzt ein newner (lantz
Alles Gliick und Segen schreyet
Der ander Johann Georg sey
Dem ersten gleich an Gliick vnd Trew.
_\”!* H'l'Hl.hTi‘ ‘l.".'HHi‘ll il:'.hi‘H
(zleichsam new von seiner (runst
rum auch des Bildhaurs Kunst
L Ommt den (reuen “TIIHH-:']J Zn geben
ey Hertzog Johann Georgen sey
Jes H['wh_-.h-]j “i‘tTTt‘ tielich Hew,
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Indulgens seros tunc Rex Deus augeat annos!
Eccos (sie)! Jo! Deus annuit
Patrl] Patrlae CelusissI Mo oftert
SUbDItUs Tobi. Vopael®, Zittaw.

As a fine specimen of modern carving we have
here a pipe with a hunting-scene by & I'yrolese artist
(1841) presented by him to his late Majesty Frederick
Augustus II, King of Saxony, in Berchtesgaden. Two
other similar minute works are in the same glass-case.
a brace of pistols made by the Saxon Lieutenant
O. Vitzthum wvon Eckstidt in 1853. and the small
bocal cut out of a half hazel-nut and containine 200
hammered iron-nails, a work made in Chemnitz by
L. A. Thranitz in 1870.

On the U]ilm:-ii[t_' side 18 a I;il'_*_t'{* cross of Arabian
or Sicilian marble (without the crucifix) given by the
Pope to Augustus the Strone and standine on a rock
composed of a piece of ore with crystals in it, but
not of good taste.

In the shrine near the cross we find the two
t'l't'h‘.\'llh‘_. T]lt* LWO Et‘t’]JTl't‘H and the two _L'.'lll:'ll':'-} llHl'ii
for the coronation of Augustus the Third and his
consort Mary Josepha in Cracow in the y. 1734.
In the same shrine we can see the Royal cloak and
the carpet or canopy of the throne, embroidered by
the same Queen and bearing her monogram M. J. R.
(Maria Josephina Regina). The stones set now in
the crown are glassy stones, called pierres de Strass,
because the real jewels were taken out and laid in
the next room, where is to be seen the collection of
the Saxon crown-jewels.

In the next shrines we see a collection of ivories
for the most part modern, In‘qllt':tIIH'li to the Green
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Vaults by the late princess Luisa of Lucea consort of
the prince Maximilian, the grandfather of His Majesty
Albert, the present King of Saxony. The best pieces

of all are six small japanese carvings, a nuptial ark
nd a bag-piper (Shr. 1V. III).




EIGHTH ROOM.

EWETL ~ ;j:;i_tij O M,

This room contains the most costly objects of the
collection and forms the proper treasury ot the ]{u_\.';il
dSaxon family. The decoration of the interior is the
most splendid in comparison with the other rooms.
except the corner-closet, and the effect of this mirror-
room painted in red and gold is very fairy and
astonishing,

We hl*g'ill on the lefthand side with the crown-
jewels. Under this head are included six (or eight)
different sets of precious stones of the first class,
which for size and brillancy of water are not to be
surpassed in Europe. This magnificent collection of
_il'%\'i-'l:ﬂ was commenced ]I}' the first Electors of H;Hnit}'.
principally by the Elector Augustus, and anemented
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by doweries and inheritances, but was particularly
enriched during the reigns of Augustus II and I11.
These sumptuons Kings purchased several white dia-
monds and the renowned green brilliant and all the
garnitures of diamonds, rubies, emeralds, sapphires
and cornelians were set by their order. The King
and the l\!lil-l'H (] T“;::_‘\lrt[}' can wear all these _]!"\'ﬂ.'t'lh.
They are sometimes called the Polish Regalia, because
they were set for the coronation in Warsaw by order
of Augustus the Strone.

The first glass-shrine contains in six compartments
TIIJ"1r"'\‘-'[l-_ii‘EHt'iﬁ of the first class and we find in the
first compartment a garniture of rose-diamonds, compo-
sed of 30 waist-coat-buttons and 20 coat-buttons, four
shoe- and kneebuckles, a eclasp with a rose of 977,
orains, an epaulet with a diamond of 66', grains
and a sword, the hilt of which contains 780 rosets.
The seven orders of the golden Fleece. belonging to
this set, are adorned with very fine precious stones
of the second class, viz. onyxes, opals, cat's-eves,
Brasilian and Oriental topazes . hyacinths of Ceylon
and Bohemian garnets., Among the latter is the lar-
oeRkt 1IN |‘:IH'H!H‘. welchinge -ii'r'i_, CATATS,

T'he second compartment contains the earniture of
brilliants, rr'lnim:-w! of 60 waist-coat- and coat-buttons,
an epaulet with the two largest brilliants of the whole
collection, weighing 194', and 154/, orains, the
starr of the order of the white Polish Eagle with a
brilliant of 78%; er., a sword., the hilt of which con-
sists of 1898 single stones, many buckles, a eclasp
containing the lion of the Green Vaults, the unigue
green  brilliant, which weighs 40, carats or 160
oTams., two other egrets, one of which 1s :'ullqum-ql
01 f'inh 1II'iHi:|||T-. and four :~|r|~'11|lit| I\-‘i'“!r‘ﬁ brilliants
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of the weight from 52'2 to 117, erains. All these
buttons, epaulets, clasps for the hat and for the heron-
teathers, swords, neck-buttons were requisite for court-
dress and worn by His Majesty the King of Poland
and Saxony on state occasions.

. SN S i —— - S

[n the next compartment we see eieht strings of
pearls, four of which are from the pearl-fishery of
the Elster, a Saxon river, and four are Oriental ones.

['he superiority of the latter over the former is easlly ,
aiscerned by their colour. Here is also the set of j
brilliants, which was used by Her Majesty the Queen
of Poland and Saxony on state occasions. Tt consists
HI" el HIFlL"IIiﬁi'I'HT II*'*‘L[ZEH', i'u]]L|nmu'L O0f AN STONES O]
first water, ‘u‘l.'i'i‘_,"ililtf_" from 10 to 24° a carats with a
drop of 29"/, carats; a magnificent brooch or shoulder-
]{IIHI' for the “H}';il :'iu.‘ili. 1'|'T]l}ll*‘~r'11 or al lare
and 611 small brilliants, with a splendid one in th
centre, which weighs 'fi'.':: carats: two beautinl ]I

w:ll‘-l'fll}.’.'h ten ||;Iil'-}|iltr-. three brilliant 1ll'n]:- and thre
ornaments m the form of a sun, a half-sun and a half-
moon. In the same compartment we see a collection
of 62 I'ill:':«', which are set with rose-coloured dia-
monds, rubies, emeralds, sapphires, garnets, hvacinths.
H]h‘l|H. 1‘1!}']1!‘“”][?-1 ete. A tew Of I]Ir"~l' ]'iII:'H alre i!ialn'!i-
cally interesting. One with a 1.

belonged to the Elector John Frederick of SAXONY
and which was given as a present by him to a knight.
named Thilo von Trotha, when the Elector was made
]I]'i."ﬂlﬂl‘l' ill the battle of }“HI”H":':' 1047. 'I'wo rnes
are here, which belonged to Dr. M. Luther. one with
a small COHpass, 01 which is [l:lfllir'll a scull ot a dead
hody with the inscription: . Mori saepe cogita, ero mors
tlade 0O 1Mors, D. M. ,.*, the other with a small
cornelian-stone, on which are eneraved a rose and a

rge-sapphire, which
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CTOSK, the emblems i’Ei'lf!IlTi'11 1!}‘ ]_.JII}II'}Z :I'Hf‘i illh*]’lﬂi'fl
to signify, that .a man's heart is in perfect peace,
when restinge on the cross“., It is said to have heen
worn by John George I to the day of his death. A
colden ring with a stone bearing an eve belonged to
Philip Melanchthon. Two rings with small watches
helonged to the Kings Frederick Augustus I and
Anthony: the latter made by Fuscher and Sons in
(Grossenhain was used by the King during his life
time, the other larger one was made 1:}' .“‘ﬂ'r_f'ﬁ:"r'f. A
small golden ring with the portrait of the last men-
tioned monarch engraved on it was presented to him
on his 80'" hirthday by the peasants from the envi-
rons of Dresden and bears the inscription: ,Heil dem
(riitigen !®

The fourth compartment contains the set of rubies,
V1Z. hi!ili*'l—l'll]riv* and }r]mn{-l'ﬂl;-ii*x, set 1 buttons.
huckles, sword-hilts, snuff-boxes etec. and two pendant
rubies, the largest and the best of which weighs
2976 carats, besides a ereat number of rubies unset.

In the next compartment are the emeralds in more
modern setting and besides the same ornaments of
dress, already enumerated. It contains the order of
the golden Fleece, a decoration for the White Eagle
adorned with small ornaments, a splendid cane-head,
three large single unset emeralds and a snuff-box made
out of matrix of emeralds. Here is also the diamonds-
star of the order of the House of Saxony called .rue
carland*,

In the sixth compartment is a set of sapphires in

ancient setting. 1t comprises coat- and waist-coat-
buttons, buckles, hunting-couples and girdles. sword-
hilts, clasps and a decoration of the order of the
Polish White Eagle. The two largest sapphires in
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their natural state, cut .en cabochon® and unset were
presented by Pieter the Great to Auneustus the Strong,
The largest forming a brooch bears the nick-name
_,N"u:?-at* ot }’it*h*]_' the Great*. T'his oarniture was nsed
In the time of Aungustus II. but not since, )

Here too is placed over against the six compart-
ments the staff of the Great-marshal of the Polish
Court, richly adorned with diamonds and precious
stones, which is still used on certain feasts and cere-
monies of the Saxon Court.

On the shaft of the next pillar is suspended a
very large onyx and over this piece hangs a beautiful
sardonyx, on which is eneraved the judgment of
Salomon,

On the shaft of the pillar near the second window
we see the largest onyx known with three pendant
small onyxes, Its formation is quite regular and of
three different colours, dark-brown. white and clear-
brown. It is 61‘.-";; “ long and 4 'I-",“ wide. This orna-
ment forms a crown, the golden setting of which is
richly adorned with emeralds, diamonds and misshaped
pearls.

On the same side is a second glass-shrine con-
taining five compartments: the two first belong to the
collection of the crown-jewels. The first comprises @
complete court-dress, adorned with tortoise-shell inlaid
with gold, and consists in coat- and waist-coat-buttons,
hat- and shoe-buckles, eirdles. swords, snuff-boxes and
pocket watches. The second contains the earniture
of a complete court-dress enriched with cornelians and
diamonds. This set called .the hunting-diamonds of
Augustus the Strong“ and comprehending moreover a
cutlass and a whip is similar in other respects to the
former,
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In the adjoining compartment is a set of B84
buttons in gold, with a large Saxon topaz In the
centre of each, and several other larger unset topazes
of the same origin. Moreover is placed here the
chain and the star of the French order of the Holy
(xhost, founded in 1578 and extinet im 1830.

The next objects in the IV™ compartment of this
case that deserve attention are two English orders of
the Garter. which beloneed to John George 11 and TV
(¢ without the chain). that is the two medaillons with
the 11!.*"»'il‘1~: ‘.HHIH]}' 2011 ¢|Hi mal Y ]u*llr-‘.t*“ and the
two decorations of St. George in gold-enamel, the one
ancient, the other more modern, adorned with diamonds
and emeralds, the chain or collar of the Russian deco-
ration of St. Andrews with the device: « Pro hde et
fidelitate®, which was used by Augustus IT, the Saxon
military order of St. Henry in its original form, foun-
ded by Avgustus 111 1736 and renewed (and changed)
In 1768 with the device: » Pr'o virtute in hello® (the
former was ,pro pietate et virtute bellica“) and the
portrait of Augustus IT cut in onyx (No. 201) be-
longing to a Venetian chain (No. 247) in the next
1'!|IlI]!:!]'TlI1*‘Tﬂ. '

In the last compartment we see some gold chains.
one of which made in Madras is of the finest quality,
another has the form of a snake. the head of which
18 of green enamel with diamonds and a large opal-
stone, a third (No. ..H“J i'rrlll]nm*ll of twisted ]IHHIH
and coats of arms of Saxony and Brandenburg in
recollection of the marriage of Christian I and Sophia
of Brandenburg (1582), and a fourth (No. 266) for-
med of twisted hands. holding an enamelled heart
with the monogram C. S. in remembrance of the es-
pousals of the FElector Augustus and Princess Ann
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of Danemark (1548): the medallion belonging to the "
chain shows a double A formed of table-diamonds ete. |
The most part of these chains was eiven to diffe-

f -1 ; M 5 " i B |-
rent T“Jll'l'flﬂ‘:-i h}' foreign Princes as eIts of courtesy 1.
and friendship or as marks of personal distinction "'
and they were formerly used by the Princes and Prin- |

CESSeS Hf' H:lf{lltl.‘u' DN STAle 4u':‘;ir~iirll.-. ”IIH']‘.‘A were |

intended to do honour Lo illl]ml'I.‘iI!I I'.'!In”}' events, such |
S ]H:H'I'i;lHt’*F-‘». alliances ete. I
The numerous badges or favours. laid under and |
near these rh;lin:-:. belong to them. Among these i
ornaments particularly worth notice for their elecance
and their excellence the followine may prove, to what
a high state of perfection the goldsmith’'s art had
i attained at that time. Therefore the attention of the
visitors is invited to: l
No. 263. An ornament with the Saxon Coat of Arms,
Nn. ..].7:} 2”” "2”‘2 T]H'M’ dt*i'n]‘;rﬂnilﬁ 0t T}ll' {TIHIIIH !

of fraternal love and friendship, founded by Frederick
William, Duke of Saxe-Altenhoure. administrator of
the Electoral House of Saxony (1592) for the minor
sons of Christian 1.

No. 281. A marriace-ornament representing the jude-
ment of Paris, said to have been done by Benvenuto
Cellinai,

No. 252 A favour made h}' Caradosso, the rival of
Benvenuto Cellini, remarkable for the beautiful red
enamel,

No. 283. A favour representing a winged Siren.

The third glass-shrine contains several fine canes.
adorned with jewels, and a complete miners-dress,
worn by John George IT at a great procession of
miners in the y. 1675. It comprises an axe, sword,
lamp, powder-box, hammer, ornaments for the cap,
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buckles and spurs, all adorned with enamel-paintings
and various precions stones of Saxony. The handle
of the axe bears the following legends: .with the
I.'-}-lh henediction St. Daniel of the Schneeberg gave

| the silver for this work A. D). 1676~ and ,the stones
| used for this miners-dress were tfound by the Lords
w benediction in this country, S(amuel K(lemm) feeit=.

In the next compartment are SRR IR Y [I]'l't'iHHH Al'1S
from the east. that is TIH'L.FH. -I;I]J;rlli’-+‘_ Burmese
swords and poignards, a M lay empoisoned kris, the
cimetar of Mohamed 1V, the Turkish Emperor, a
ltalian dagger with a golden hilt, the pierced blade
of which contains bane-globules. a Polish sabre for-
merly belonging to John Sobieski. and two Turkish
hai-staves, one of which belonged to Kara Mustapha,
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the famous Great-vizir. and was conquered hy the
Elector John George TIT 1683 at the deliverance of
1‘\'I'l'lill;t. IT iﬁ I'HIHIHFM‘II 0t dgate ;1]11[ :'lj;rh'wlrnn_x' :iiui
adorned with turquoises. The other, which helonged
to a Khan of Tartary and was purchased in 1656,
1S made of coloured wood and has g serpentine head

Wil’]l el “-.'t‘”lﬂ'f stone I'.‘!”#‘[l tH'II]I]:-L ]H'”ii']lh"_

B e T

The fourth glass shrine comprises a magnificent
collection of swords of state used by the Saxon Elec-
tors in the 16th century. The hilts of most of the
swords are made of eold and enamel, adorned with
precious stones. Some of the hilts are of rock-crystal,
The blades were made by the best armourers of Toledo.
Among these pieces the most remarkable 15 the Elec-
toral sword of Saxony: the blade of German manu-
facture bears the wolf as mark. the handle and the
sheath is of silver gilt. beautifully executed, and the ,
lattér adorned with the Arms of Saxony and the date |
of the y. 1566. We find in the same case splendid |
spurs and belts, all worn by the Electors on state
nccasions.

The second division of the Jewel-room 18 formed
by the works of John Melchior Dinglinger, the favou-
rite jeweller of Augustus the Strong (horn 1665 in
-H“H'!‘Eli‘ll near Uhu, he died 1In Dresden In the Y.
1731), called the German Benvenuto Cellini.

We commence from the lefthand side and we See
the first larger work of this artist. It is represen-
tation of Kgyptian Divinities and of heathen wor-
ship. The base is an agate-onyx, on which are carved
the Deities Ihis, Anubis. Serapis ete. In a recess
stands the renowned Apis before a golden crib sur-
rounded on all sides by priests. Two crocodiles. whose
backs are entirely covered with diamonds. are placed

T, il el =l o v i
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on both sides to represent Evil spirits, and the vari-
ous figures of animals, which are seen around. point
to the superstitious belief of the Egyptians in the
transmigration of souls.

On the top of this monument is placed an obelisk,
imitated from the original in the Lateran and on 1ts
IHJiHT_ the 1bis. The two large L”]'llillli.‘ﬂ"h and the
u'llt‘:s'r;u]a]‘:ia:'* are worth observation.

We 1+]‘m‘:'|-11 now to the T-H“l”ﬂn']-“u T:ihll‘. ‘\‘I.'IH']'I' 1S
}t}.‘li"r'll a4 tea-service or a f.‘!h]-.'-nl‘li:lltlt*llf of silver ulh
by the same artist and adorned with precious stones
and figures of ivory and carvings in rock-erystal,
The Cups dre made of _u'nirl and decorated with |Hli]i*
ungs in enamel, many of which are lascivious. This
work was intended for a present to the Great Mogul
Aurengzeyb, but he died before it could be sent away
(born 20. October 1619, he died 21. Februar 1707).

1T'he next and the most celebrated work of the
same artist is of historical interest. It represents the
birth-day (or the new-years-day of 1673) of the men-
tioned Emperor of India in Delhi. The idea of this
object was suggested to Dinglinger by a French tra-
veller, named Tavernier, who passed through Dresden
on his way from India, and had witnessed the pomp
and splendour of this court. In the centre of the
oreat silver slab (2! sudare) on the renowned ]IE'EH_‘{_It'k-
throne, which is approached by steps, sits the Great
Mogul. Around and before him are 132 small fieures
done in gold and enamel in every variety of attitude.
Here are represented deputations from the different
provinces of his +'IH|+il'+‘. who :!IJ]J]'H:I[‘il with their re-
spective trains. doine homage and 1}ﬂ't*]'iII:' presents of
horses, elephants and camels . splendidly decorated
palankins, vases, clocks and services. all richly adorned
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with ]Il'l'l'irlllr-é stones and executed in oold and enamel,
Around the Emperor are his Ministers and Guards
and the three Ambassadors in a kneeline posture on r
the Hh']}:-i‘ The oreat balance behind the fountain 1n
the foreground has reference to the ceremony of welgh-

5

i]l;_{‘ the Great ?\[lr_‘_"ll| CyYery year on this 11:&_\,' an

of fixing the account of tribute, which each Province i
had to pay accordingly for the current year, 'The
two colossal hands in the niches, which appear to ]

bear a part of the presents, were taken by Dinglinger
out of the Greek mythology and are of heterocencons
elements intended by him for thanks and Victory
offerings. This magnificent work took S years of in-
cessant labour, viz. from 1701 to 1708. to accomplish
for .“i]lu’]ill,'.:‘l‘l'. his brothers and sons and 1 ! work-men
and was then presented to Augustus the Strong, who
bought it for f"}c‘l":_i-l?*-?l thalers.

On the next corner are placed four other works
by the same artist. A cup or vase of chalcedony,
set mm gold and enamel. representing the bath of
Diana and the metamorphosis of Actaeon (16“ h. and
D" W.). Un the brim 18 the +lf'1'it'=': .,“f'-ww'rhlﬂﬂ sert,
}*:ff}'fmf{'ﬂ'f' ;u'i‘ff”. The two fuliilliil:'rﬂ In enamel on
the front and on the back represent the [H'I'!I‘;I]‘!H 0f
the Countesses Konigsmark and Kosel. A second
cup or vase of chalcedony represents Hercules reposing.
The third larger vase has reference to the immense
IJI'I'HHHEII HII'#-*H;.’.'IIL and prowess of Augustus 11, whose
portrait is here painted in enamel on the back. This
vase of I“:.'_"}'Ir{i:lll ‘i.'r:-«irr'l' m the form of a shell Ir'epre-
sents Hercuales (or Sampson) fighting with the Nemaean
lion. The pedestal is adorned with a ereat many
precious stones, pearls and enamel-paintings in form
0f cameos, representing his twelve rincipal labours,
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The fourth work of Dinglinger placed here is the
hgure of a neero in wood. adorned with precious
stones, who supports a pitece of ore with Peruvian
emeralds in their natural state on its surface. 1'his
1'-:!?6“}' *i*_‘\‘s'l"l Wis lrl‘t*:-dt'lllt*tl hj.‘ the '['h'l'lll.‘lll HIH|J¢']‘HI'
Rudolphus IT to the Elector Aucustus. when the latter
visited him in Vienna in 1581, at a time. when he
was dangerously ill.

OUOn the next table 18 }llill‘I'lI one of the ];l}‘_.'_"vl‘
works of Dinglinger. 1t is a fancy piece, called the
»Obeliscus Augustalis“, because it represents an obe-
lisk adorned with many gems, cameos and busts and
also with the portrait of Augustus IT in gold-enamel.
which passes for the most resembline. The gems and
CAIMens {ﬁi}-ﬂl} are carved h}' Dinglinger on 11;1!['-[+]‘r:-in|1~;
| stones, t_'npit'ii for the most part trom antiques, OUn

the two sides of this monument we observe two wonder-
| ful vases of chalcedony set in gold and precious stones.
| The whole is well arranged and stands on a slab of
mosaic, formed of different sorts of marble. Twelve
small figures in gold-enamel dressed in the costumes
of different nations and in grotesque attitudes, repre-
sent visitors coming here from the different parts of
the world, but the four sleeping soldiers on the steps
were 1mtended for a non-executed '!'l"}i]'*'."*i']!IJlTillll of the
holy sepulchre.

On the last corner we ind three other works ll.'x'
the same artist, ornaments for halls in the form of
tabernacles. The larger one, a plate of sardonyx
(In the centre) represents a triumph of Bacchus and
exhibits an allegory of the highest degree of human
mirth. This wonderful piece is richly adorned with
precious stones and medallions of moss-agate and an
cHormons II]HHHTI-*I‘-}H*:H‘]. T't‘:-it’]lll_?]i]l,‘_t' the head of a

f
;
[
-?
;@.




elenzimmer) Div. D. <1

peasant. The two others represent the origin and
he end of human _]'u‘x' | | .I'.'l-':*rl',‘t' of a sacrifice
to Ueres and Bacchus and of Charon ferrving a decea-

1 . "|I'_ ' | : 1
sEd I 018 boat over th

Havine now arrived at the end of the Jewel-room

and endeavonred to describe those works ot art, which
were most deservine of mention in the eight rooms

Green Vaults, we now return to the Bronze-
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